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РВЕЕАСЕ 


The Victoria Memorial Hall, overlooking the 
maidan, at Calcutta, is one of the most imposing 
monuments, built in the modern age. It is 
esteemed as an institution of National importance 
by the Republic of the Indian Union. The con- 
struction of the edifice, as designed by Sir William 
Emerson, President of the British Institute of 
Architect, was undertaken in 1904, and was com- 
pleted in 1921 except the cupolas on the four 
tower rooms, which were constructed in 1934-35. 
The Memorial Building bears the characteristics 
of the architecture of the Italian renaissance 
period and is occidental in design. It accom- 
modates a historical and art Museum consisting 
of about three thousand and five hundred exhibits 
relating mainly to the British period of Indian 
History. A descriptive catalogue of the exhibits 
was published in 1925 by the Trustees of the 
Victoria Memorial. Tt has long been felt that a 
monograph describing the history of the founda- 
tion of the building, the distinctive architectural 
features of the edifice, and the importance of the 
notable exhibits from the point of view of art and 
history should also be prepared and published. 
The present work is an attempt to meet this 
requirement. Tt has been written with collated 
materials, gathered from the old correspondence, 
estimates, specifications, maps, plans, and sketches 
of the building and the exhibits. 

The book has been divided into three 
chapters ; Chapter T traces the course of events 


(у) 


leading to the foundation and construction of Ше 
building, Chapter II dwells upon the architec- 
tural characters of the edifice, and Chapter III 
relates briefly the historical and artistic importance 
of the most notable exhibits in the collection. A 
list of books consulted has been appended at the 
end. All of them particularly ‘The Outline of 
Art’ edited by Sir William Orpen, ‘Dictionary of 
Artists of the English School’ by Samuel Redgrave, 
and ‘Dictionary of Indian Biography’ by C. E. 
Buckland were very helpful in the preparation of 
the work. 

I desire to thank the Trustees of the Victoria 
Memorial for permission to publish the book and 
to reproduce in it some exhibits as illustrations. I 
desire also to record my deep gratitude to Sir Bijoy 
Prosad Singh Roy, K.C.LE., for the valuable 
suggestions he gave for the improvement of the 
work. My thanks are due to Sri Nityananda 
Das Ray, my Assistant at the Victoria Memorial, 
for helping me in various ways in preparing the 
book and for his sketching the ground plan. My 
wife Srimati Indu Bala Ganguly, B.A., has helped 
me in reading the proofs and my daughter Nandita 
has made the Index. 


Calcutta, 
November, 1953, р, С.С, 
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CHAPTER 1. 
HISTORY 


Queen Victoria, daughter of Edward, Duke 
of Kent, reigned over Great Britain and Ireland 
from 1837 to 1901. After the suppression of the 
Mutiny in 1858, Her Majesty assumed the direct 
government of British India, which had previously 
been administered by the East India Company 
in trust for the Crown. The Proclamation made 
by her on this occasion to her Indian subjects 
promising social justice, political reforms, and 
material prosperity deeply affected the popular 
imagination. Her Majesty’s relations with India 
became closer when in 1877 she assumed the title 
of the Empress of India. Her reign is highly 
significant to the people of India as it witnessed 
the dawn of a new era in the country. The system 
of administration which was carried on in the old 
Mughal line underwent a vital change in outlook. 
A number of Universities, modelled on those in 
Great Britain, were established in different parts 
of the peninsula to impart education in Arts and 
Science on Western lines through the medium of 
English. This helped to bring the large section 
of the Indian public receiving education under this 
system in close contact with Western thoughts 
and ideals and with the diverse political and 
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cultural activities of the outer world. The intro- 
duction of improved means of communication 
not only afforded better facilities for carrying 
efficiently inland and oversea trade and com- 
merce, it also enabled the people residing in 
different parts of India to come into closer 
contact with each other. With the progress of 
the social and material life in the country deve- 
loped a sense of nationalism and a desire for 
political freedom in the people, which found 
eloquent expression in the establishment of the 
Indian National Congress in 1885. The birth of 
this national institution, which after a hard 
struggle for more than half a century succeeded 
in freeing the country from alien rule, was 
memorable event in her Majesty’s reign. 

The Queen though she was always busy with 
her royal duties took a great personal interest in 
the affairs of her Indian subjects. She was 
served in India by fifteen Governors-General 
of whom eleven were Viceroys one after the other 
during the course of her long rule. She wrote 
regularly to each of these dignitaries with her own 
hand imparting wise counsel and expressing tender 
sympathy and affection for 
had charged them to rule. In her advanced age 
she learnt Hindustani and in accordance with her 
desire was attended by an Indian servant. 

The Queen died in 1901 after a glorious and 
eventful reign of sixty-three years. Her death was 
deeply mourned by the the British and the Indians 
alike. Soon after her death, a keen desire was felt 
that the memory of the Queen who was so devoted 


a 


the people whom she 
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to her Indian subjects, and her reign, which is a 
great landmark in the history of India, should be 
perpetuated in a fitting manner. A scheme for the 
foundation of the memorial to the Queen had 
already been contemplated by Lord Curzon, the 
last Viceroy and Governor-General of India to 
serve Her Majesty. In the latter part of January 
and in the early part of February, 1901, His 
Excellency sent private letters to Governors and 
Lieutenant Governors, notable public men, and 
Indian princes proposing the foundation of a 
National Indian Memorial to Her Majesty and 
inviting their opinion in the matter. An explana- 
tory memorandum, prepared by Lord Curzon with 
a view to clarify certain points associated with the 
proposal, was published in the Calcutta Press on 
February 4th, 1901. His Excellency addressed a 
Memorial meeting at the Town Hall, Calcutta, on 
February 6th, 1901, and a meeting of the Asiatic 
Society at Calcutta, on February 26th in the same 
year explaining his scheme for the Memorial. “It 
was decided that the Memorial should take the 
form of a great marble hall, known as the Victoria 
Hall, which was to be erected on the Calcutta 
Maidan to serve primarily as a Monument to the 
Queen, and, secondarily, as a National Gallery and 
Valhalla for the Indian Empire.” On this occasion 
the nature and the character of the exhibits to be 
displayed in the Building were also indicated. It 
was proposed that the space surrounding the 
Building, which would be called the Victoria 
Memorial Building, would be converted into a 
beautiful garden, which would be accessible to all 
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and would be a joy and delight to the city. The 
Viceroy appealed for funds and within two days 
received promises of donations from some Indian 
Princes amounting to 31 lak 
from the public at large amounting to about 
Rs. 265500/-. Some provisional committees were 
formed to carry out the scheme. 
public discussion it was decided that the site of 
the Memorial on the Maidan should be its southern 
end, generally described as the Cathedra 
site, which was then occupied by the P 
jail. The Beng 
the jail elsewher 
rial fund. 
Memorial 


hs of rupees, and 
After much 


1 Avenue 
residency 
al Government agreed to remove 
e without any charge to the Memo- 
In 1903 an Act called ‘the Victoria 
Act’ was placed on the Statute Book 
“with the assent of the Governor-Gener 
for the erection 
Memorial. 


al to provide 
and management of the Victoria 
Tt lays down rules for the appoint- 
ment of a permanent body. 


be entrusted with the charge of the Memorial, 
and it vested in the Goy 


ernor-General in Council 
the power to make rules to carry out the purposes 
of this Act. 


of Trustees, who would 


In the early part of 1902, Lord Curzon dis- 


cussed in a Note published in the Indian news- 
papers the style of the building to be erected, the 
importance of using white marble for its cons- 
truction, and the necessity of 
and competent architect of 
sional reputation from 


appointing a single 
the highest profes- 
England. In 1908, Sir 
William Emerson, President of the British Insti- 


tute of Architects, who was thoroughly acquainted 
with conditions obtaining in India, was appointed 
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as Ше Architect. His duties were confined to the 
preparation of a design, the production of working 
plans, and advising the Trustees on builders’ 
contracts. He was also to superintend all im- 
portant sculptors’, painters’ and modellers’ work 
in detail in England. It was agreed that he would 
visit Calcutta annually during construction if in 
his opinion this was necessary, or if he was ex- 
pressly desired to do so by the Trustees. He would 
take no responsibility either for the fulfilment of 
contracts or for the cost price of the building. 
Mr. Robert Lyons Sevenoaks was appointed 
Superintending Architect and Clerk of Works. 
He was to be on the spot, and was made respon- 
sible for the execution of the work. He was to 
send photographs of all parts of the work done 
each month to Sir William Emerson in England. 
The estimated cost of the building at this stage 
was £300,000 exclusive of fees, salaries, and con- 
tingencies. It was also contemplated that a sum 
of £20,000 would be required for laying out of the 
surroundings (i.e. roads and paths ete.) of the 
Hall. A similar sum would be required for the 
purchase of the contents in addition to the objects 
already secured. The Government of India under- 
took the responsibility of meeting the “annual 
charge that would be entailed by the custody and 
upkeep of the building, including salary of Curator 
and the staff, and the maintenance of the grounds 
when these have been completed, and no portion 
of the funds raised by subscription would, there- 
fore, have to be set aside for the object.” 

In 1904, Sir William Emerson was empowered 
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to arrange for the preparation of a model of the 


Memorial building to be erected at an 


арргохі- 
mate cost ої £400. 


The work of the construction 
cf the foundation was entrusted to the contractors 
Messrs. Martin & Со. of Calcutta, a firm of repute. 
The first sod for the excavation of the foundation 
was turned on the 27th of January, 1904. The 
thickness of the cement concrete bed all over the 
foundation is 4 ft, In the centre, where the dome 
would be distributing its great weight, the founda- 
tion on the concrete bed has been increased to 
7—0”, making a solid mass measuring superficially 
141—0”, The extra 8" ft. of this centre bed is 
composed of steel girders 19” X 43” and cement 
concrete, 

After the completion of the foundations to the 
terrace level in September, 1905, unforeseen cir- 
cumstances retarded further building operations 
for nearly four years. On the 4th of January, 
1966, King George У, when he was Prince of 
Wales, laid the foundation stone of the У; 
Memorial. The ‘Trustees 
the work of the 
without mue 


ictoria 
were anxious to start 
construction of the superstructure 
h delay, 
vited from firms in Е 
work, 


In 1909, tenders were in- 
ngland and India for the 
Of the three tenders received one sub- 
mitted by Messrs. Martin & Со. Calcutta, 
amcunting to Rs, 54,69,926/- was accepted. An 
agreement was accordingly made 
Trustees of the Victoria 
Martin & Co., on the 10th of March, 1910. The 
cost of marble being in round figures 25 lakhs of 
rupees was of course the largest item in this 


between the 
Memorial and Messrs. 
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contract. It was in this respect reduced by 2 
lakhs of rupees in freight as the Railway companies 
concerned offered free carriage from Makrana to 
Calcutta of all the marble required. The cost 
was further reduced as the Trustees were able to 
obtain from the Jodhpur State a rebate on the 
State duty by 75% ої the total sum to Бе paid. 
Messrs. Martin & Co. submitted their tender 
stated above having these concessions in view. 
The Makrana quarries are a range of hills 
some 60 ft. high and about six to seven miles long 
jutting out of a sandy desert near the small village 
of Makrana, about 120 miles west of Jodhpur, 
Rajputana. It is interesting to note that marble 
for the Taj Mahal and other Moghul buildings 
at Agra was obtained from these quarries, being 
mostly small blocks. A! Makrana, Martin & Co. 
had to build quarters for their staff, sink wells 
through solid marble rock to the depth of 150 ft.. 
and set up workshops with every modern appliance 
possible in the way of machinery, at the cost of 
over three lakhs of rupees. They appointed five 
experts from England to organize and supervise 
the work there. The quarries allotted for the 
Victoria Memorial came under the control of 
Messrs. Martin & Co. in June, 1910. Lord Car- 
michæl, the then Governor of Bengal, who was 
the Chairman of the Executive Committee of the 
Board of Trustees, proceeded to Jodhpur in Sep- 
tember, 1913, and made an inspection of the 
quarries in order to settle the question of marble 
supply. The total quantity of marble estimated 
for the Victoria Memorial was about 196080 cft, 
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The work of the construction of the superstructure 
was carried out with great speed. In the latter 
part of 1917 the progress of the work was ham- 
pered due to unforeseen circumstances. Owing 
to abnormal heavy rains in В 


ajputana in Septem- 
ber and October of that year the Makrana quarries 


were flooded out to a depth of from 30 to 40 ft. 
In consequence the supply of marble to Calcutta 
could not be regularly maint 


ained for several 
months. 


To meet this contingency some new 
quarries were opened. 

Mr. Vincent J. Esch was sent to England in 
1919 to secure various mosaics, frescoes, bronze 
works ete. which would be required for the com- 
pletion of the building. The main dome of the 
building and the tops of the corner towers upto 
the flat roof were completed in this year, The 
building, except for the cupolas on the four corner 
towers was completed by 1921. His Majesty 
King Edward УШ as Prince of Wales visited 
India and formally opened the Victori 
building on the 28th of December, 1921. Lord 
Ronaldshay (Marquis of Zetland) was the Gov- 
ernor of Bengal at the time. The ceremony was 
performed with great pomp and grandeur, 

The construction work of the cupol 
four corner towers was t 


a Memorial 


as on the 
aken up in 1934 and was 
completed in the following year, The construc- 
tion of the marble bridge between the two front 
pools, the Queen’s Statue pedestal, North. and 
South Entrance gates, the perimeter wall, roads, 


foot-paths and dressing srounds were completed 
long before that date. 
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An idea of the approximate cost of the Memo- 
rial Building and of some of the subsidiary works 
may be had from the following statement : — 


Foundation ao .. Rs. 587,806 0 9 
Superstructure са 581591570000 
Upper parts ої Corner Towers .. .„ 1,06,616 0 0 
Total cost of the Building .. Rs. 65460800 0 


Marble bridge, pedestal for 
Queen’s statue, North and 


South Entrance Gates š -  5,66,090 0 0 
Sir William Emerson’s commission ., | 889080 0 0 
Sir William Emerson’s fees .. м  %,00,892 0 0 


444795 0 0 


Establishment > ko thas 
Grand total .. Rs. 8597787 0 0 


The total volume in cubic feet of the material 
used in the Building may be analysed as follows : 


Marble .. -.  1,96,000 cft. approximately 
Stone sti ote 86,000 

Brick work eea 410;70;000ДЖ a 
Concrete .. ate 9,850,000 ,, 5 


Total ..  15,82,000 

The total weight of the whole building is 
80,300 tons. It may be stated to help to form an 
idea of the magnitude of the Building that a Rail- 
way Goods Train as long as 17 miles would be 
required to carry all the material used in the 
Memorial. 

The following figures will give an idea of the 
height of the Building as compared with that of 
other conspicuous buildings in Caleutta: — 


St. Paul's Cathedral (in 1921) iv 205/-0” 
Victoria Memorial са Ф 200-0” 
High Court е 176-0” 
Ochterlony Monument .. Is 152-0” ; 
2 
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The whole building has uniformly subsided 
about 18” inches during the course of these thirty 
years of its life, and the subsidence now appears 
to have ceased. 

The Victoria Memorial Building is a unique 
structure of the modern age. Credit is due to 
Lord Curzon for initiating and organizing the 
scheme for the foundation of the Memorial Hall, 
to Sir William Emerson for the grand design, and 
to Messrs. Martin & Co. for giving concrete 
shape to this great national undertaking. 


СНАРТЕВ П 


BUILDING 


In 1901 His Excellency Lord Curzon, the 
Viceroy of India, invited suggestions from the 
members of the public regarding the style of the 
proposed Memorial Building. Mr. Е. В. Havell, 
Superintendent, School of Art, Calcutta, a great 
connoisseur of Art, suggested that the right style 
to adopt for the building was some form of 
Indian Загасепіс architecture. Probably the most 
suitable style to adopt would be something 
similar to the Moghul architecture of Bijapur, 
which is so simple and dignified in character that 
it could easily be made to harmonise with the 
style of Government House or with European 
Statuary. Various suggestions as to whether the 
style should be in Classic, Gothic, Renaissance, 
‘or some type of indigenous architecture were taken 
into consideration. The Classic type could not 
be adopted as it would involve the employment 
of such large stones that the funds would be 
insufficient. The Gothic architecture seemed out 
of place for such a monument. The scale of 
Gothic detail, if at all rich, would be somewhat 
destructive of repose and breadth. “An oriental 
style designed by any Western architect could 
never have the true oriental feeling, but were it 
even possible to attain to this, it was felt it would 
be an unsuitable style for a Memorial to a 
Western Queen”. ‘It seemed that a style 
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occidental in character, which, however, might 
admit freedom of treatment, and have blended 
with it a suggestion of oriental feeling in some 
details, would best express the sentiment of a 
Western Monarch reigning over this splendid 
country’. ‘It was therefore decided to adopt 
Italian Renaissance as best fulfilling these condi- 
tions’, and in the design an endeavour has been 
made ‘to give a suggestion of orientalism, by the 
arrangement of the Domes and in the details of 
some smaller features as cantilevers under the 
cornices, etc., which, while being Italian, may 
well have some feeling of the beautiful forms 
found in many parts of India’. 

The main entrance into the Building is from 
the north. A grand flight of steps flanked on 
both sides gives access to-the open terrace, which 
goes round the Building and is 396 ft. long and 
283 ft. broad. The terrace stands 8 ft. above the 
ground level and is 28 ft. 6 inches in width. It 
is intervened by two pass: 
either ends of the floor о 
the south. Its w 
chequered marble. 


ages sloping down from 

f the carriage porch on 

all and top are covered with 

In the centre of the terrace 

is the Building the floor level of which is 4 ft, 
6 inches higher than that of the terrace. 
are seven flights of steps on all sides of the Build- 
ing connecting the two levels. The overall 

‚ dimensions of the Memorial Hall are 338 ft. by 
228 ft. 


The plan of the Building extern 
form of the capital lette 


by curved colonnades, 


There 


ally is in the 
r H, the ends being joined 


The cross of the Н 
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and south forms the central hall 


running north 
aming east and west 


and the two rows of rooms rur 
form its sides. There are two quadrangles one 
on the east and the other on the west of the 
central hall between the two rows of rooms. A 
flight of steps from the terrace gives access to 
the porch in the middle of the northern wing of 
the Building through a grand arch. On either 
side of the porch is stretched the long facade of 
rn wing of the Building. On the level 
of the the first floor in the wall of the facade is 
a continuous cornice intervened in the middle by 
the grand porch. Above this cornice are 
altogether ten high windows. On both sides of 
these windows supported on the cornice are 


the northe 


small unfluted Tonic columns which again 

support along with the brackets in the inter- 
T 
wo 


he cornice of the roof. 


mediate spaces t 
as ‘tower rooms’ one 


corner rooms known 
from each end of the northern wing project out 
in front. Access to them has been provided by 
flights of steps from the terrace. There are two 
Doric columns in front of the two jambs of each 
of the doors of the corner room. 

On either side of the north porch, referred 
a porch open on three sides and a porch 


to, are 
rance hall. Entrances 


room opening into the ent 
to these open side porches are provided by flights 


of steps from the terrace on the east and west 
and also through arches from the central porch. 


The side porch has two openings in the north and 
which has two engaged and two 


east each of 
з of Doric order. On the exterior 


small column 
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walls above the east and north openings of the 
east side porch are two panels of marble carved 
in bas relief representing respectively Lord 
Lytton as Viceroy proclaiming Queen Victoria as 
the Empress of India at the Delhi Durbar in 1877, 
and Lord Derby presenting the Proclamation to 
Queen Victoria for signature in 1877. Similarly 
on the exterior walls above the north and west 
openings of the west side porch are two marble 
panels in bas-relief representing respectively the 
Jubilee Procession of Queen Victoria in 1897, and 
the Laying of the foundation stone of the Victoria 
Memorial Hall in Calcutta by H. В. H. the Prince 
of Wales in 1906. There is a female figure in 
bas-relief in a reclining pose, representing the 
progress in Science, Arts, and Commerce during 
the last half of the nineteenth century, in each 
of the two spandrils of the central porch. There 
are representations of similar design in the span- 
drils in the rear or south porch of the building. 
All these four panels and the representations in 
the spandrils of the north and south porches are 
the work of Mr. Drury, A.R.A., the well known 
Italian Renaissance Sculptor in England. There 
is a room in the first floor over the side porch 
and a porch room on either side of the central 
porch. On both sides of the windows on the 


north and east are two big and two 


small columns 
of Топіс type. 


The soffit of the main arch of 


the central porch is decorated with medallions in 
relief, 


On both sides of the walls of the central 
porch above the small arches and also in the 
spandrils are floral designs of high workmanship in 


га 
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relief. There are niches on the walls on either 
side. Over the key stone of the arch in the 
frieze is the British crown emblem. Over the 
‘frieze is the cornice supported by brackets. On 
the roof of the cornice is the parapet which is sur- 
mounted by three groups of sculptures. The group 
at the east end represents ‘Learning’. The deity 
holds a book with her hand and reads it along 
with a child. The group in the middle represents 
Motherhood. The Mother is seated with three 
children. The group at the west end represents 
Prudence. This female figure with armoury, 
helmet, and sword in hand is associated with a 
child. All these sculptures were made in a studio 
in Italy. The central porch is roofed with a 
shallow dome. Access from the central porch to 
the Entrance Hall of the Building is provided 
through a big door and two side doors with semi- 
circular openings above covered with stone 
screens. In front of the jambs of these doors are 
four massive columns of Doric order supporting 
a balcony connecting the two porch rooms in the 
first floor. The Entrance Hall opens on the north 
into the two porch rooms in the ground floor on 
either side of the main doors, on the east into a 
small room adjacent to the Portrait Gallery on 
the south into the passage leading to the Queen’s 
Hall and on the west into the small room adjacent 
to the Royal Gallery. It is roofed by a shallow 
dome with lamps supported by four arches. On 
either side of the dome on the east and west are 
lay lights. At both ends of the hall over the 
small rooms on the level of the first floor are 
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balconies supported by pineapple brackets con- 
necting the porch rooms in the first floor with the 
landings of the stair cases under the angle domes. 
Over the balconies are two small rooms known 
as Store Rooms. Adjacent to the small room to 
the west of the Entrance Hall as has been noticed 
above is a big room known as the Royal Gallery, 
which has an annexe on the south and which is 
roofed at the centre by a shallow dome with lamps. 
The room has five high windows and a window 
below in the ground floor on the north wall. The 
annexe is two storied. It has five windows in 
the first floor and five windows in the ground 
floor with balconies overlooking the west 
quadrangle on the south. On either side of the 
windows there are two columns of Tuscan order 
with plain shafts. The small one supports a 
lintel, and the big one supports an entablature. 
A door at the west end gives access to the curved 
colonnade and another at the east end admits 
one into the room having the circular stairs under 
the north western angle dome. At the west end 
of the Royal gallery is a door admitting into the 
passage room leading to the corner room in the 
north and to the curved colonnade in the south. 
The corner room has two more rooms one 
the other and the topmost one is 
& minaret with a small dome or chhatra. This 
small dome with a finial is supported on four 
arches of the minaret and four pairs of columns 
of Doric order. Тһе minaret has vase orna- 
ments at each of the four corners. There are 
rooms with minarets and domes of similar des 


above 
surmounted by 


ign 
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on each of the three other corner rooms of the 
Building. 

The colonnade referred to connects the west 
ends of both the north and south wings of the 
Building. The curved colonnade has two rows each 
having twelve columns of Tuscan order. They have 
each a moulded base, fluted shaft, necking with 
flowers in relief, echinus and abacus supporting 
an architrave, which again supports the curved 
terrace, flanked with balustrades. On the frieze 
of the architrave are rows of triglyphs over which 
are dentils below the cornice. The colonnaded 
passage on the ground floor level has in the middle 
on either side, steps giving access to the 
quadrangle on the east and the terrace around 
the building on the west. 

The rooms to the east of the Entrance Hall, 
referred to above, viz., the small room, the Por- 
trait gallery, the annexe, the passage room, and 
the corner room are identical in design with those 
to the west of the Entrance Hall. Similarly a 
colonnade connects the two ends of the north and 
south wings of the Building in the east. It is a 
counterpart of that on the west. 

A passage from the Entrance Hall gives 
access to the Queen’s Hall in the south. The 
Queen’s Hall which is unique in its design is 
marked with grandeur and magnificence. It is 
circular with a radius of 33 ft. 8 in. and is enclosed 
by a pair of massive walls. Its floor and walls 
are faced with marble. It has eight arched 
openings—four small and four big—around it. 
The small ones give access to four small rooms 
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under the angle domes. Two of these small 
rooms on the north-east and north-west have 
сітеціаг stair cases rising from the ground floor 
to the first gallery level and those on the south- 
east and south-west have circular stair ases 
rising from first floor level to the first gallery in 
the: Queen’s Hall. The four big arch openings 
in the Queen’s Hall give access to the Entrance 
Hall on the north to the quadrangles through 
two large bronze doors of fine workmanship on 
the east and the west, and to the Prince’s Hall on 
the south. There are sixteen massive Ionic 
marble columns round the Hall. They are in 
pairs at the sides of the arch openings, rested on 
plinths and have raised seats between two 
columns of a pair. Each column has a moulded 
base, fluted shaft, necking containing floral 
designs, echinus, volutes, and abacus, Below in the 
recesses of the wall of the Hall are panels in which 
is engraved the Queen’s Proclamation in various 
languages. A plain moulding runs around the 
middle of the wall of the Hall. Above the key- 
stones of the big arches is а continuous band of 
acanthus ornament їп relief. Beyond this band 
over the big arches is а pair of pine-apple brackets 
between which is а coat of mail in relief, and over 
the small arches 15 a pair of ріпе-арріе brackets 
between which is a decorative design, All the 
sixteen columns around the Нај and 

number ої ріпе-арріе brackets, referred to, 
support an entablature, Above the architrave 
of the entablature which is divided into fasciae, 
18 a continuous swelled frieze beautifully carved 


the equal 


П Queen’s Наи, 
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with floral designs of high order. Above the 
frieze is the cornice with corbels. The entabla- 
ture resting on the columns and brackets supports 
the imposing balustrated gallery, which goes 
round the Hall. Access to this gallery from the 
ground and first floors is provided by four stair 
cases in four corners under the angle domes. 
Above the gallery is the dodecagon, which 
reaches the springer of the drum of the main 
dome. The inner face of the dodecagon is divided 
into two sections by a moulded string. The 
upper section is circular and has the pendentives 
and twelve semi circular panels with frescoes 
within the arches. The battering wall lining in- 
cide the dodecagon springs from the floor of the 
gallery and is carried up to the level of the under- 
sde of. the sill to the upper window which will 
ре described below. In the recesses of the walls 
of the dodecagon below the moulded string are 
four leaded windows between the entrances to 
the gallery. Above each of these windows 
in the recesses the fronts of which are covered by 
the inner face of the dodecagon, is another leaded 
window, described above as the upper window. 
Near the level of the sill of the upper window is 


the end of the outer wall of the Hall. From little 
to the inner wall rises 


below this level closer 
another wall. On this second wall and the outer 


wall stands the first exterior terrace with a parapet 
going round the dodecagon. Above the terrace 
in this second wall are the upper windows, referred 
indows, referred to, are at the 


to. The lower У" ‚1 
base of this second wall rising from below close to 
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the body of the inner wall. Corresponding to the 
lower windows are windows in the outer wall 
of the Hall through which the former receive 
light from outside. 

In the swelled frieze of the entablature above 
the dodecagon is a beautifully carved continuous 
floral design beyond which is the cornice. At the 
level of the entablature outside is the second 
terrace balustrated. On the cornice above, both 
inside and outside, rest the drum of the dome and 
the engaged columns. There are eight leaded 
windows around the drum. On either side of the 
window inside the drum are engaged columns 
altogether sixteen in number, composite in 
character (Jonic and Corinthian) with a moulded 
base, unfluted shaft, and the capital having volutes 
and acanthus ornaments. The columns support 
an entablature, above which, at the springing of 
the main domes, is the second inner gallery 
balustrated. The exterior of the drum of the dome 
is slightly different in design. There are four 
pairs of big scrolled buttresses. The details of one 
of these buttresses have been varied to accom- 


modate а staircase leading to the їор exterior 


terrace. Of the eight windows of the drum, 
referred to above, four are between the pairs of 
buttresses and each of four others is in between a 
pair of buttresses, On either side of the four 
windows is a column and on either side of a pair 
of buttresses is a pair of columns. There are thus 
altogether twenty-four columns around the 
exterior of the drum which are of the 8 


ате 
character and design as those inside. 


Between a 
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column at the side of the windows and the pair 
of columus at the side of the buttresses is an 
arched recess for statues. There are thus eight 
recesses containing eight statues representing 
Architecture, Art, Fortitude, Justice, Prudence, 
Charity cte. These sculptures which are of high 
artistic merit were made in the studios of Veri 
Nicoli in Cararra in Italy. The columns around 
the exterior of the drum and the buttresses, 
referred to, support an entablature which again 
supports the top exterior terrace at the springing 
of the domes. Above the paving to this terrace 
are twenty-four comparatively small buttresses 
around the top of the drum. There are eight 
circular windows at the springing of the main 
domes between these buttresses. 

The main dome has two shells, inner and 
outer, with space between the two. They spring 
from the level of the second internal gallery, and 
are constructed in ordinary cement masonry, rein- 
forced where needed with wire meshing. · The 
soffit of the inner shell is distempered in design 
reflecting the decorated floor of the Hall below. 
The top of the inner shell is finished with a mosaic 
ring over which stands the third inner gallery with, 
wrought iron-framed balustrade. The face of the 
outer shell is covered with white marble and its 
top is covered with stone paving, which forms 
the floor of the lantern above. In the centre of 
this floor is fixed a circular cast iron’ deck light 
with beautifully tinted radiating lenses. The 
balustrated ambulatory at the level of this floor 


under the lantern is the topmost terrace in the 
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whole building. The lantern has jambs at the 
openings through arches above the floor. Over 
the lantern is the cupola with a stone finial on the 
top. The cupola is surmounted by a bronze 
figure of Victory on globe 16 feet high and three 
tons in weight. The figure of Victory, which is 
independent of the cupola, is supported by a steel 
rod driven through the hole of the stone finial, 
perforated for the purpose and secured at its 
bottom by steel ties and braces. All the weight of 
the figure rests on eight M.S. channel uprights 
resting on top of the main dome. The figure 
revolves upon its own base which is a sphere 2 ft. 
in diameter. Elevation of such a heavy figure 
and shaft at the height of nearly 200 ft. is a work 
of great engineering skill. The Victory with a 
pair of spreading wings on her back is blowing a 
pipe holding it with her left hand and turning her 
head on the left. The right hand is holding a 
bunch of flowers. The figure possesses high 
artistic merit. 

Round the base of the main drum of the 
dome in front of the four pairs of large buttresses 
are four sinall angle domes, supported on pedestals 
standing оп the roof. Above each of these domes 
is a turret surmounted by copper finial. At the 
base of each of the drums of these domes is a 
parapet surmounted by ball-finials all round. 
Entrance to the dome is through arches, at sides 
of which are engaged pillars of Doric order. The 
floors of the domes have cast iron circular deck 
lights over their frames, admitting light to the 
stairs below, Tt has already been noted that there 
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аге stair cases under these angle domes, two of 
them in the north wing leading to the ground 
floor and the other two in the south wing leading 
up to the first gallery of the Hall and then to the 
roof. З 

The quadrangles on either side of the Queen’s 
Hall are puved with chequered marble stones. To 
the south of the Queen’s Hall is the Prince’s Hall 
in the south wing of the Building. The length 
and breadth of the floor of the south wing of the 
Building are almost equal to those of the north. 
There are, however, differences between the two 
in the detailed treatment of the structure. The 
Prince’s Hall opens on the east through an iron 
gate into the Durbar Hall, on the south into the 
lobby through three wooden doors, one in the 
centre and the other two comparatively smaller 
at its sides, and on the west to the vestibule to the 
Daniell room. The Prince’s Hall has a shallow 
dome in the middle with lanterns with lay lights 
on either side of it like the Entrance Hall, described 
above. The dome is supported by four arches, 
resting оп four pairs of engaged columns of Ionic 
order. In the pendentives are decorations of palm 
leaf ornaments. The entrance to the Durbar Hall 
on the east from the Prince’s Hall is through an 
which supports a balcony open on both 
sides. The balcony which is also supported 
by pine-apple brackets and two columns of Ionic 
order on either side of the entrance provides a 
passage frem the landing of the main east stair 
obby to the stair case under the south- 


arch, 


case in the 1 
east angle dome. 
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The whole of the internal stone dressing to 
the Durbar Hall except the floor is of Chunar sand 
stone. The Hall has aisles and a nave and its 
eastern interior end has been shaped into an apse. 
Under the apse is a dais on the ground floor, 
access to which is provided through a big arch. 
There are two windows one above the other at the 
back wall of the apse. The aisles are separated 
from the nave by a row of eight columns ої Corin- 
thian order and two piers on each side forming 
semi-circular curves. The aisles are arcaded. 
Over the aisles at the level of the first floor are 
two arcaded and balustrated galleries supported 
оп columnes just referred to. The front of the 
gallery is in keeping with the aisle below, shaped 
into three semi-circular curves. The wall of the 
gallery and the aisle below opposite the central 
curve bulge out forming bay windows. There is 
a shallow dome with a lantern in the centre of the 
Hall. The dome rests on four arches supported 
on four piers and four pairs of three quarter 
columns of Ionic order attached in front of them. 
Soffits of the arches bear a series of floral designs 
and the pendentives have palm leaf ornaments. 
In line with the north and south arches under the 
dome is a comparatively small arch on either side 
in front of the galleries. The pendentives of these 
small arches are also decorated with beautiful 
floral designs On either side of the bay window 
there is a window both at the first floor level and 
on the ground floor. The bay window is divided 
into three sections. On either side of these 
sections and the adjacent windows in the first 
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floor there are altogether eight columns of Ionic 
order supporting, along with the pine-apple 
brackets, ihe cornice of the roof on each of the 
north and south exterior walls of the Durbar Hall. 
There is no column down below by the side of the 
lower windows on the south exterior wall. Thére 
are however two columns of Tuscan order with 
balconies below on either side of the windows 
except the bay windows on the north exterior wall. 
Of the two columns, referred to, the smaller one 
supports the lintels of the door. In front of the 
bay windows on the ground floor there are bal- 
conies. The balcony on the north has steps giving 
access to the east quadrangle. The north aisle in 
the Durbar Hall at the eastern end opens into the 
east colonuade and the south aisle at the eastern 
end opens into the south-east tower room. On the 
exterior wall of the Durbar Hall on the east on the 
ground floor level are four columns of Tuscan 
order. The Durbar Hall is unique for its elegant 
architectural peculiarities. 

Over the arch of the vestibule to the west of 
the Prince’s Hall, referred to, is a balcony 
supported by pine-apple brackets. Beyond Ше · 
vestibule on the west there are three rooms one 
after the other called Daniell Room, Queen Mary 
Room, and the Armoury. Daniell Room and 

_ Armoury are equal in size. The Queen Mary 
Room is larger than the other two. "То the north 
of these rooms is an Annexe, which is equal in 
length to all of them. All these three rooms open 
into the Annexe, which again opens into the 
room under the south-west angle dome on the east 


4 
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and west colonnades on the west. The Queen 
Mary Room has a bay window with a balcony in 
the south as in the Durbar Hall. The Daniell 
Room and Armoury have each a window with a 
balcony on the ‘south. The Annexe has five 
windows with balconies. The exterior wall of the 
Annexe is similar in design to that of the Annexe 
to the Royal Gallery. The exterior face of the 
Daniell Room, Queen Mary Room and Armoury 
is identical in design with the exterior south face 

‘of the Durbar Hall. The Armoury opens on the 
west into the passage room which, just as in the 
north wing, gives access to the corner room in the 
south and the west colonnade in the north. The 
Vestibule, Daniell Room, Queen Mary Room, 
Armoury, Annexe, passage room and the corner 
room are two storied. 

The rooms over the Daniell Room, Queen 
Mary Room and Armoury are respectively called 
the Hastings’ Room, Print Room and the Calcutta 
Room. They along with the, annexe to their 
north are similar in design to the rooms below 
them. The exterior wall of the annexe is the same 


down below except that its columns 


are of Ionic 
order. 


The annexe opens on the east to the land- 
ing of the stair under the south-west angle dome 
and on the west to the terrace over 
colonnade. The exterior w 
Print and Calcutta Rooms 
to the south exterior upper wall of the Durbar 
Hall. The passage to the west of the Calcutta 
Room leads to the first floor of the corner room 
on one side and the terrace over the west colonnade 


the west 
all of the Hastings, 
are similar in design 
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on the other side. The Vestibule to the east of 
the Hastings Room leads to the stair case under 
the south west angle dome on the north and to 
the landing of the west stair case in the Lobby 
to be described below. The interiors of the 
rooms both in the ground and first floors to the 
west of the Prince’s Hall referred to have hardly 
any architectural peculiarities. 

The Prince’s Hall, as has already been noted, 
opens into the Lobby to the south through three 
arch ways provided with wooden doors. There 
are two stair cases on the east and west sides of 
the Lobby leading to the first floor. They have 
iron hand rails with brass copings and. brass , 
newels. The roof of the Lobby connects the top 
landings of both these stair cases. The top land- 
ing of the east stair case gives access to the south 
gallery of the Durbar Hall, and to the balcony 
over the gate of the same Hall. The landing of 
the west stair case provides access to the V estibule 
to the Hastings Room. There are two arches in 
front of the stair cases below. A big iron gate and 
two small side gates made of iron give access to 
the south porch also called the carriage porch. 
In front of the jambs of these doors there are four 
f Doric order on pedestal. 
There are two passages from the carriage porch 
which is astylar sloping’ down on either side 
through the outer terrace to the level of the 
ground. The carriage porch is open on three sides 
through the arches and is surmounted by a shallow 
dome, The front arch which is the biggest is 
marked with grandeur. Tt is supported on two 


engaged columns 0 
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pillasters. The spandrills of this arch are similar 
to that in the north porch. On the parapet of the 
roof of the carriage porch is a group of statues 
identical with that on the north porch. All of 
them offer an imposing sight and add to the magni- 
ficence of the structure, 

The Memorial Building as has been described 
above is unique in its design and character, It 
ranks in grandeur with Mt. Abu Vimala Temple 
of the Ancient period and Tajmahal of the 
Mediaeval period of Indian History. Its magni- 
ficent dome and its surrounding features are 
reminiscent of the St. Paul’s Church (A.D. 1675- 
1710) in London, Pantheon (A.D, 1764-90) in 
Paris, and S. Maria Della Salute (1632-82) in 
Venice. In dignity and impressiveness it can be 
favourably compared with any edifice of the 
modern age on the face of the earth. The Victoria 
Memorial Building with its majestic bearing will 
it is hoped endure long as a monument remi- 
niscent of a great era of social progress and rousing 
of political consciousness in the history of India 
under the British administration, 


CHAPTER ПІ 
Ехнівіт8. 


It was proposed when the scheme for the 
foundation of the Victoria Memorial Hall was 
placed before the public in 1901 by Lord Curzon 
that the Memorial Hall should be a Historical 
Museum, a National Gallery, and that it should 
be devoted to the commemoration of the glorious 
achievements in the past. It was emphasised 
that “the art, science, the literature, the history, 
the men, the events which would therein be com- 
memorated must be those of India, and of Great 
Britain in India alone”. As it was conceived 
almost impracticable in a building like this to 
convey a synopsis of all Indian history from the 
time of the Aryan migration to the days of electric 
tramways and motor cars, the earliest date from 
which it would be possible to accumulate any 
original exhibit would be the foundation of the 
Moghul rule to the present day. Lord Curzon 
also elaborately dealt with the scope of the Memo- 
rial Museum at a meeting of the Asiatic Society at 
Calcutta, held on February 26th, 1901. А portion 
of His Excellency’s speech delivered there may be 
reproduced below in order to have a clear idea 
about the scope of the Museum. 

His Excellency after finishing his discourse on 
the character of the relics of the Moghul Emperors 
to be procured continued—‘Passing to the 
Mahratta ascendency, we should procure portraits 
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of Sivaji and the leading Mahratta princes, 
generals, and statesmen. Then, if we turn to the 
Sikhs, we should have similar memorials of the 
leading Gurus from Nanak to Guru Govinda, о! 
Maharajas Runjit Singh, Sher Singh, and Golab 
Singh of Jammu and Kashmir, All of these are, 
I believe, procurable. From Rajputana we should 
collect memorials of Rana Ремар of Mewar, Raja 
Man Singh, and Siwai Jai Singh, the astronomer 
of Jaipur, and Maharaja Jaswant Singh of Jodh- 
‚Бш. From Gwalior we should desire to com- 
memorate Mahadaji Scindia and Dowlet Rao 
Scindia; from Bhopal the Nawab Sikandra 
Begum; from Hyderabad Asaf Jah, the first Nizam. 
For my cwn part I should not hesitate for a 
moment {о include those who have fought against 
the British, provided that their memories are not 
sullied with dishonour or crime’. Lord Curzon 
expressed the view that he would be glad to 
include memorials of the brave Rani of Jhansi, 
and of Hyder Ali and Tipu Sultan of Mysore, but 
not anything of Nana Sahib. Of the more modern 
times the memorials of Omichand, the great 
Bengal banker in the days of Lord Clive, Ali Verdi 
Khan, Raja Naba Kissen, Mir Jafar, 
the founder of Vaishnavism, Dwarka N 
Ram Mohan Ray, Keshub Chunder Sen, Rajendra 
Lal Mitra, Raja Krishna Chandra, Sir 
Ahmad, Pundit Iswar Ch: 
others might be preserved 


Chaitanya, 
ath Tagore, 


Syed 
andra Vidyasagar and 

Of the British History endeavours should be 
made to secure portraits, busts, or mementoes of 
the long line of distinguished men who have 
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contributed to the building of the British Empire 
in India. They may be divided into several cate- 
gories namely pioneers of commerce such as Sir 
Thomas Roe, Job Charnock; Governors, Gover- 
nors-General, Viceroys from Holwell and Lord 
Clive to modern times; eminent judges like Philip 
Francis and Elijah Impey; Lieutenant Governors, 
Generals, military adventurers, frontier heroes, 
men of letters and science etc. Lord Curzon also 
invited suggestions from leaders of public 
opinion regarding the nature of the exhibits to be 
displayed in the Victoria Memorial. Mr. (later 
Sir) Surendra Nath Banerji submitted a detailed 
and elaborate scheme on the subject which agreed 
in general with that of Lord Curzon. The work 
of the collection of exhibits for the Victoria 
Memorial was started soon after. Some have 
been received as gifts, some have been purchased, 
and some have been secured on loan. The 
exhibits in the Victoria Memorial now consist of 
paintings, engravings, photogravure, lithograph, 
manuscript, records, arms, medals, coins, models, 
personal relics, trophies, maps, plans, musical 
instruments, uniforms, sculptures ete. 

Paintings both oil and water-colour form the 
bulk of the total collection of exhibits. In view 
of this the Memorial Museum may be regarded 
as a National Art Gallery. 

Exhibits in the Entrance Hall or Gallery 
No. 1 are full length and life size marble statues 
of the King Emperor George V (1865-1936) and 
Queen Mary (1867-1953), bronze busts of King 
Edward VII (1841-1910) and Queen Alexandra 
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(1844-1925), the original design and model of the 
Victoria Memorial Hall by Sir William Emerson, 
and the Musical Grandfather Clock by White- 
hurst of Derby. Of them the statue of Queen 
Mary (Хо. 2), which has been executed by Sir 
George Frampton R.A., deserves special notice. 
The Queen is represented in her evening dress 
holding a book in her right hand. The left one 
hangs down. The delicate treatment of the 
drapery of the gown flowing on the ground and 
the wealth of fine decorative designs on the gar- 
ments earn high merit for the sculptor. Her face 
is marked with simplicity. The artist has 
delineated the Queen’s figure so skilfully that 
there is softness all through giving the appearance 
of a living image. Opposite to this figure in the 
western end of the hall is the statue of King 
George У (No. 6) facing east. The king is in his 
court robes. Though the general treatment of 
the details deserves praise the statue as a whole 
is not free from stiffness. Tt was executed by Sir 
Bertram Mackennal, R.A. ` 

The model of the Victoria Memorial (No. 3) 
prepared before the construction of the Building 
is of special interest inasmuchas it holds before 
the spectator the details and the design of the 
construction of the edifice as a whole. The 
antique Musical Grandfather Clock (No. 1) to 
the north-east corner of the hall is a fine specimen 
by Whitehurst of Derby, F.R.S. (1718-1788). 

Gallery No. IT consists of a series of photo- 
graphs of Viceroys by Messrs. Bourne and 
Shepherd, well known photographers of Calcutta, 
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from the oil paintings in possession of the Govern- 
ment of India. They were presented to the 
Victoria Memorial by the photo artists in 190+. 
There is also a bronze bust (No. 32) of Florence 
Nightingale (1820-1910) by Sir John Steel, R.S.A. 
(1862). Florence Nightingale rendered valuable 
service to the ailing and wounded soldiers duriug 
the Crimean War. 1п subsequent years she 
worked for the improvement of the nursing system 
in England. She had correspondence with high 
officials in India for the improvement of sanita- 
tion in this country. The execution of the bust 
is fairly satisfactory. The bust was presented by 
the Florence Nightingale Memorial Committee in 
1912. 

Gallery No. ПІ із also known as Royal Gallery. 
There is = collection of paintings depicting sub- 
jects connected with the life and reign of Queen 
Victoria. In the eastern part of the hall there is 
a pianoforte made to the order of His late Majesty 
King William ТУ in 1829 for the use of Her late 
Majesty Queen Victoria, when she was young. 
The Queen received her tuition on this instrument 
from Mrs. Anderson. On the opposite side of the 
hall are exhibited the writing table and arm-chair, 
which were in her constant use at Windsor Castle 
for daily correspondence. 

The picture No. 42 depicts in oil a scene 
arriage ceremony of Queen 
Victoria with His Royal Highness Prince Albert, 
in 1840, in the Chapel Royal at St. James Palace. 
The Queen and the Prince are clasping each other's 
hand as the Archbishop of Canterbury is 


representing the т 


5 
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reading out from the Bible. The members of the 
royal family, bride’s maids, and the nobility, richly 
attired, are seen watching the proceedings with 
great interest. The treatment of light and colour 
deserves special notice. It is a copy of the paint- 
ing by George Hayter В.А. 

No. 44 represents the ‘Christening of H.R.H. 
the Prince of Wales (Edward VIL)’ in St. George’s 
Chapel, Windsor Castle, in January, 1842, in oil. 
Queen Victoria with her consort Prince Albert is 
standing in front. On the right the Archbishop 
of Canterbury із carrying the young Prince of 
Wales in his arms and is reading from the Bible 
held before him by the Bishop of London. In 
between the Archbishop and Prince Albert is the 
Baptismal Font of the Royal family used since 
the reign of Charles I, The Duke of Wellington, 
bearing the sword of State, is behind the Queen 
and her consort. The ceremony is attended by the 
King of Prussia, sons of Duke Ferdinand of 
Saxcoburg and a large number of the nobilities of 
Great Britain. ‘The artist has succeeded іп 
creating an atmosphere equal to the occasion. 
The details have been executed with precision. 
The Queen is looking to the front and her face is 
expressive of feeling. It is a copy of a painting 
by Sir George Hayter, R.A. 

No. 45 depicts the Second Jubilee Service 
of Queen Victoria at St. Paul’s Cathedral in 
June, 1897, in oil. The Queen is in a State 
Carriage drawn by two horses. The procession 
is led by a contingent of the Indian army wearing 
turbans. It is a copy of a painting by John 
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Charlton. An atmosphere of liveliness has been 
created in the scene. 

No. 45A represents Queen Victoria receiving 
sacrament at the Coronation in Westminister 
Abbey in June; 1837, in oil. The function is 
attended by a large number of nobilities. The 
Queen is seen in a meditative mood. The Arch- 
bishop of Canterbury is giving the benediction. 
Solemnity pervades all through. 

No. 47 is a representation of the marriage of 
the Prince of Wales (Edward VII) with the 
Princess Alexandra in St. George’s Chapel, 
Windsor Castle, in 1863, in oil. The Prince of 
Wales joins hand with the Princess and the Arch- 
bishop of Canterbury is delivering the sermon. 
The youthful Prince looks most charming and 
dignified with a glow on his face. The Princess 
has been rendered with delicate touches. The 
ceremony is attended by a large number of well- 
known personalities, Peers of the Realm and their 
wives in georgeous costumes. Every individual 
participating in the function has been shown with 
expressions denoting interest and joy. Some 
people are seen in the balcony watching the 
proceedings. Sunlight reflected on the glass 
panes of some upper windows of the chapel has 
been admirably reproduced. It is a copy of a 
painting by W. P. Firth, R.A. 

No. 38-A portrays the Duke of Wellington, 
К. С. (1769-1852) (General Sir Arthur Wellesley ) 
in oil by John Hayter, 1825. Sir Arthur Welles- 
ley’s military activities in India particularly at 
Assaye and Argaum are well known. The martial 
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EXHIBITS - 37 


some officials of the Jaipur State. Horses and 
yiders with attendants on foot also form a part of 
the procession. A temple and a part of the state 
palace are seen in the background from where a 
number of sight-seers are watching the progress 
of the procession. There is an admirable and 
appropriate rendering of movement of the proces- 
sion in the painting. It depicts in a very con- 
all the glamour and grandeur of 
during a memorable occasion 
ritish rule in India. 

а perfect technique for the 
normous size, and is 
the country 


vincing manner 
Rajput pageantry 
associated with the B 
The painting has 
treatment of a canvas of е 
undoubtedly the best example in 
which present day Indian artists, who work in the 
same style and medium, might well emulate in 
painting large canvases ог frescoes. The painting 
is the work of the Russian artist, soldier and 
traveller Vassili Verestchagin (1849-1904) who 
made sketches for its composition during the visit 
of the Prince of Wales. Tt was originally the 
property of Mr. Edward Malley of New Haven, 
USA. Tt was subsequently | acquired by His 
Highness the Maharaja of Jaipur and presented 
to the Victoria Memorial in 1905. | 
No. 39 is а picture representing the first 
jubilee service of Queen Victoria in Westminister 
/ Ж in oil. 
Ee e m Т portrait of the Marquess of 
Dalhousie Кі» Governor-General of India from 
ЖОЙЫ ЛЕД amok eS reduced copy by 
rtrait by Sir J. Watson, 


E - of the ро 
eae ae background and the dark colour 
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of the civilian costume worn by His Excellency 
serve to augment the brilliance of his face. It 
appears as if a spot light has been thrown on the 
face which looks flat in the absence of gradation 
of tone. 

No. 35 portrays in oils the first Earl of Lytton, 
who was Viceroy and Governor-General of India 
from 1876 to 1880. It is a copy by Dorofield 
Hardy of the painting by Sir John Millais, R.A. 
His Excellency was a well known diplomat, writer 
and a poet. i 

No. 36 is a portrait in oils of the fourth Earl 
of Minto, who was Viceroy and Governor-General 
of India from 1905 to 1910. The portrait is the 
work ої Р.А. Laszlo: The artist depicts His 
Excellency in a pose of sombre dignity. 

No. 38 represents Queen Victoria in oils, 
painted by James Sant, R.A. The body lines 
appear soft and flowing and the flesh tint is 
marked with tenderness. The exposure of a major 
portion of the hand is inartistic however and 
detracts from the face. 

Nos. 40 & 41 are portr: 
of H.R.H. 


Victoria. 


aits in oils respectively 

Albert Prince Consort and Queen 
The Prince is in pompous court dress 
with robes. А perspective has been provided on 
the right apparently to give an illusion of the third 
dimension. The face shows tenderness and the 
look is sympathetic. The draughtsmanship of 
the Queen’s portrait referred to is partly defective. 
The joint at the elbow of her left hand looks 
abnormal. The whole feature lacks normal 
softness though the flesh tint of the face and hand 


EXHIBITS 39 


shows tenderness. The colour of the royal 
costume together with the flowing gown produces 
a charming effect. A perspective on the left on 
a different plane gives depth in the picture. 

In Gallery No. IV there are photographs, 
engravings, photogravure of different stages of the 
life of Queen Victoria and her lady companions, 
oil paintings, and some Indian embroidered 
dresses. 

No. 39 represents the Queen when she was 
three or four years old standing by her mother 
Duchess of Kent. It is an engraving from a 
painting by Sir William Beechy R.A. . 

No. 83 is an engraving from a painting by 
(Sir) Edwin Landseer R.A., and represents the 
Queen with the Prince of Wales and the Princess 


Royal. 
No. 73 depicts the Queen in her old age 


writing correspondence at a table seated on her 
chair in the garden at Frogmore. An Indian 
attendant is standing by her side carrying her 
walking stick in his hand. 

In the screen in the centre of the room are 
sixty engravings representing portraits of as many 
ladies connected with the Royal Court. These 
engravings are from drawings by various artists 
(1899). On another screen there is a letter (No. 
52) written by the Queen with her own hand 
addressed to the Viceroy of India in 1900 in reply 
to a letter sent to her expressing sympathy at the 
andson His Royal Highness Prince 


death of her gr ya 
Albert Christian Victor who visited India in 1898. 
Of the three oil paintings, displayed in this 
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gallery, No. 43 represents King Edward УП 
(1841-1910). The king has been shown with all 
his royal decorations and robes of state. The 
hands and fingers of the portrait have heen 
delineated with great fidelity giving the idea that 
blood is pulsating in them. The dark tone on 
the right side of the face has been provided to 
give an illusion of the roundness of the face. The 
shade behind the lower ends of the coat has been 
admirably treated. The delicate modelling of 
the planes creates an idea of curved surfaces. The 
colour of the uniform and the surrounding objects 
though brilliant has been treated in a way not to 
subordinate the face. No, 46 portrays Queen 
Alexandra the consort of King Edward УП. This 
portrait is more artistic than that (No. 33) in 
gallery No. П. Tenderness pervades the whole 
feature. The delightful quality of the flesh is 
noticeable. The general treatment of the colour 
particularly that of the garment is charming. 
No. 65 depicts the laying of the foundation stone 
of the Victoria Memorial in January 1906, by 
King George V as Prince of Wales, 

In the show cases are two embroidered 
dresses—one worn by Queen Alexandra at a 
state function in London, and the other worn by 
Lady Curzon at the fancy dress ball on the 
occasion of the Centenary of the construction of 
Government House, Calcutta. 

Gallery No. У displays a Theodolight in a big 
glass case. 

In Gallery No. VI, which is to the east of the 
Entrance Hall, are some Dutch and German 


` 
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engravings representing views of the cities of 
Mausulipatam, Goa, Surat, Cochin, Pondicherry, 
Cannarese, Hugli, Malacca, Calicut, Dabul, and 
Aden in the 18th and 19th centuries, They 
supply materials for the reconstruction of the 
social, economic, and architectural history of the 
period. An engraving (No. 156) representing a 
scene of the burning of the Sati (Hindu widow) 
is of considerable interest. The Sati, who is well 
attired and who is pouring on her head some 
liquid with her own hand, is seated on a pile of 
wood properly arranged. A man is setting fire 
to the pile and three other men on the left are 
pouring oil or ghee to the fire from the flasks. 
Three European gentlemen on horse back are 
watching the proceedings, and some men in front 
of them are playing music. At a distance on the 
left under a tree are seated some villagers witness- 
ing the ceremony. The engraving is meant for 
Millars ‘New System of Geography’. An 
engraving of the same work represents some beasts 
of rare varieties living in different parts of the 
world of which the “Aunts Bear” (No. 157) 
deserves special notice. The Dutch engravings 
‘Pondicherry attacked by the British Fleet 
under Admiral Boscawen in 1748’ (No. 164), and 
the “Taking of Cochin before: 1702” (No. 163) 
bear historical interest. “A great Moghul riding 
in a chariot of State drawn by oxen” (No. 175), 
and “The court of Fath Ali Shah of Persia” 


(No. 176), which was attended by six Europeans 
r of Turkish, Arab, and Indian 


and a large numbe і : - 
envoys deserve special notice. The marble bus КОКО“ FO, 
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(No. 178) of the well known statesman and 
orator Charles James Fox (1749-1806) Бу 
Joseph Nollekens, R.A., on the northern part of 
the gallery is superbly executed. 

Gallery No. ҮІ contains important and 
interesting exhibits comprising oil paintings, 
statues, manuscripts and some old journals. 
Above the entrance arch from the west is a large 
painting (No. 179) in oils representing the state 
entry into Delhi of Lord and Lady Curzon with 
Their Royal Highnesses Duke and Duchess of 
Connaught on the occasion of the Coronation 
Durbar, on the first of January, 1903. The 
picture suffers from some technical defects, It 
lacks unity of purpose due to a wide gap provided 
between the first two elephants. The scintillat- 
ing scarlet uniforms worn by the mahouts 
distract the eyes from the central theme. The 
bright red uniform worn by the Duke appears 
more prominent than his face. The treatment 
of the Jami Masjid, the perspective behind the 
procession, and the rendering of the animals are, 


however, noteworthy. The picture is painted by 
R. T. Mackenzie. 


On cither side of the archway are two 


paintings in oils, one of Sir Robert Sherley 
(1581?-1628) (No. 201) and the other of his 
wife Lady Sherley (D, 1668) (No. 180), by a 
Dutch artist. Sir Robert Sherley twice visited 
Europe on behalf of Shah Abbas of Persia to 
establish diplomatic relation with countries there 
against the Turks and also to promote commer- 
cial relations with them, He came back. to 
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Persia at Ше end ої 1697. Не was given a cold 
reception at the court. He died in disgrace in 
that country in 1628. Lady Sherley, a noble 
Circassian lady, named Teresia, related to one of 
the wives of Shah Abbas, left Persia for Rome 
after the death of her husband and died there in 
1668. Both these paintings have gone down in 
toné and have lost their freshness. Details of 
the embroidering work on the costumes worn 
by both have been developed with subtlety. 
The drawing, spacing and lighting are fairly 
good. А 

Painting No. 181 represents in oils Reginald 
Heber (1783-1826) a poet and a preacher, who 
became the Bishop of Calcutta. He died of an 
accident at an early age. The picture is a copy 
by A. E. Dyer of the painting by Thomas 
Phillips, R.A. The face draws sympathy. Тһе 
representation of a cathedral at a distance on the 
left gives a depth in the picture. This may also 
be hinting at Heber’s clese association with the 
church. 

No. 182 portrays in oils Dr. Alexander Duff 
(1806-78) who worked for the promotion of learn- 
ing in India, particularly at Calcutta. He 
organised the Calcutta University along with 
others and took a prominent part in founding the 
‘Calcutta Review’. The picture represents him as 
delivering a lecture holding a pamphlet in the left 
hand and placing the right hand on a map of 
India on а table. The face has been treated with 
such dramatic intensity that one feels as if he is 
hearing the voice of the speaker. The table on the 


44 VICTORIA MEMORIAL HALL 


left and the chair behind have served to introduce 
the third dimension providing space between 
the principal figure and the background. Subtle 
gradation of tones on the face and beard has 
created an illusion of roundness of the head. The 
look is piercing and impressive. The lower por- 
tion of the picture is dull and hazy. This is 
because the black trousers of the principal figure 
and the dark green cushion of the chair have been 
shown in juxtaposition without any relief of pale 
grey or slight green. 

No. 183 delineates Field Marshal Viscount 
Gough, G.C.B. (1779-1869) in oil. He was the 
Commander-in-Chief of India from 1843-1849, 
and he participated in the Sikh Wars. The 
picture is a copy by Miss B. Chamier from the 
painting by Lowes Dickinson. The face bears all 
the character of a man full of experience of life 
with the imprints of care and suffering. The 
draughtsmanship of the neck is defective. 

No. 184 depicts Acharya Keshab Chandra 
Sen (1838-84) in oils. He was a religious refor- 
mer connected with the Brahma Samaj, and a well 
known orator. The portrait was painted Бу W. 
Muir White, 1886. Tt is a full length standing 
figure. The left hand holds a book with fingers 
inserted into it to help ready reference. Acharya 
Sen is delivering a lecture with reference to the 
book in his hand. The face is not as much ex- 
pressive of the theme as that of Duff. Fingers 
introduced in the book have been skilfully 
delineated. Тһе table on the right and the arm 
chair on the left introduce depth into the picture. 
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The red colour of the mattress on the floor matches 
well with the green colour of the table-cover and 
the cushion of the chair. 

No. 185 is a portrait of Lord Metcalfe, 
G. C. B. (1785-1846) painted in oils by Charles 
Pote, after that by F. В. Say. Lord Metcalfe was 
appointed acting Governor-General of India on 
the departure of Lord William Bentinck. He 
granted freedom to the Indian Press. Тһе model- 
ling of the face is of a high order. The picture 
has been painted with truth and power which 
introduces life and individuality into it. The nose 
and mouth have been superbly executed. The 
draugtsmanship of the body is, however, defective. 

No. 186 represents in oils Major-General Sir 
Henry Rawlinson, Bart G.C.B., (1810-95), who 
served as a Political Agent in many countries, 
became a member of the Council of India, and 
earned an abiding reputation by deciphering the 
Persian cuneiform inscription of Darius Hystespes 
at Behistun. The picture is painted by an un- 
known artist, who was not, as the work shows, a 
man of little attainment. He gives proof of his 
command over the brush in the realization of 
individual character. The face reveals serious 
thoughtfulness of expression and depth of vision. 
The modelling of the face has been developed with 
exquisite skilfulness. The right hand holds a 
scroll and the left hand rests on the arm of a chair 
with a red cover. The left hand and its fingers 
have been treated with life like realism. The 
shrinkage of skin on them due to old age, shown 
by the gradation of tone, is realistic. The red 
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cover has been introduced as a tone to offset the 
sombre darkness of the costume and the back: 
ground. 

No. 187 represents in oils His Royal Highness 
the Duke гої Edinburgh with the insignia of 
G.C.S.I., at an Investiture held at Government 
House, Calcutta, in 1869. The ceremony was 
attended by the Viceroy, Lord Mayo, some 
Governors of Provinces, Indian Princes, and some 
high officials and ladies of high rank. On the left 
the Duke is being introduced to the guests. On 
the right on the fore-ground two boys are talking 
to each other. The picture is painted by W. Muir 
White. The. guests have been portrayed in a 
variety of attitudes. The introduction of two 
boys, however, in the foreground, which may be a 
product of an after thought or which may be a 
subsequent addition, disturbs the general unity of 


purpose and distracts the eyes from the central 


theme. 

No. 188 is a portrait in oils of Major-General 
William Kirkpatrick (1754-1812). He acted as 
Resident in Gwalior, Hyderabad, and Poona, and 
mediated between Nepal and China. He was 
well versed in Oriental languages particularly in 
Persian, and he translated Tippoo’s Diary from the 
Persian. He is depicted with a scroll in his hand. 
At a distance on the left is seen the Kidderpore 
House. ‘The face looks tender and there is soft- 
ness all through. But the weak tone of the picture 
makes it unattractive. The main figure appears 
as if glued in the background due to lack of proper 
perspective. It is painted hy Thomas Hickey. 
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No. 189 represents in oils Viscount Lake 
(1744-1808) and his son. Lord Lake was Com- 
mander-in-Chief in India in the early years of the 
nineteenth century. He advanced from Cawnpur, 
captured Aligarh and Delhi from Scindhia’s Army 
and brought the old Moghul Emperor Shah Alam, 
who was in the custody of the Mahratta, under 
British control. Не then inflicted a crushing blow ` 
on the remaining forces of Scindhia at Laswari 
in the Alwar State. Scindhia made peace with 
the British and ceded to them his territories in 
Upper India. In 1804 the British entered into a 
war with the Holkar. In the middle of November 
an army of Holkar was defeated at Dig in the 
Bharatpur State. Four or five days later Lord 
Lake defeated an army led by Holkar himself at 
Ferrukhabad. Early in 1805 he met with failure 
in his attempt to capture Bharatpur from the Jat 
Raja. The scene represents Lord Lake’s arrival 
at Fatehgarh in the Ferrukhabad District on horse 
back apparently in the course of his march to 
Ferrukhabad. He is moving on the top of a hill 
being followed by his son on horse back. Two 
members of the staff are riding up the hill to meet 
them, His army mostly consisting of cavalry is 
marching on the plain down the hill. In the 
distant background a building is shown. 

Lord Lake is conversing with his son looking 


backwards as he moves forward. The artist 
places them close to the foreground hardly leaving 


any space in front. The draughtsmanship of the 
picture is perfect. Lord Lake has been depicted 
as a man of personality with strong determination. 
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The face of the young son is full of gracious 
animation and tenderness befitting the age. The 
life-like rendering of the horse on which Lord Lake 
is mounted is admirable. The treatment of the 
hair on its neck and the modelling of its physique 
are particularly noticeable. The aeri 
tive together with the bleak winter 
` been rendered with skill, but the lin 
tive seems to be partly defective 
officers ascending the hill and the soldiers below 
ars too small to be in true perspective with the 
two principal figures. The artist has nicely 
organized colour in terms of light. 
was painted by Robert Home in С 
time between 1795 and 1814. 

No. 190 is a portrait of Major-General Sir 
David Ochterlony, Bart., G.C.B. (1758-1825), in 
oil. David Ochterlony served in the army of the 
East India Company for sometime and also acted 
as Resident in Rajputana, at Delhi, and in some 
other places. The Ochterlony column оп the 
Calcutta Maidan was erected in his memory. The 
picture was painted by Jewan Ram. Ochterlony 
is holding the pipe of a hooka in his right hand. 

No. 191 represents in oils Lord William 
Bentinck, G.C.B. (1774-1839), who served as 
Governor-General and Commander-in-Chief ої 
India from 1828 to 1835. It is a copy by Doro- 
field Hardy from the painting by Sir Thomas 
Lawrence P.R.A, Tt is of the same technique as 
the portraits of Lord Dalhousie and of Sir Arthur 
Wellesley in Gallery No, ПП. The dark Баск 
ground and the darker coat of Lord Bentinck 


al perspec- 
climate has 
ear perspec- 
. The two 


The picture 
alcutta some- 
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have served to enhance the brilliance of the flesh 
tint of his face. The eyes are graceful and 
expressive of nobleness. 

No. 192 represents in oils Viscount Hardinge 
(1785-1856), who served as Governor-General of 
India from 1844 to 1848. The picture has been 
painted by John Lucas. The artist has succeeded 
in instilling, dignity into the countenance of 
Viscount Hardinge. 

No. 193 is a portrait in oils of Lord Clive 
(1725-74), the facts of whose career are well known, 
He served twice as Governor of Fort William in 
Bengal, and was as a matter of fact the founder 
of the British dominion in India. Тһе picture is 
a copy by W. E. Spanton from the painting by Sir 
Nathaniel Dance, R. A. Light has been: distributed 
evenly over the picture. The treatment of the 
aerial perspective is pleasing to the eyes. The 
artist portrays Lord Clive as a man with a depth 
of vision. His whole body and face seem to be 
charged with an air of dignity. 

No. 194 represents in oils Ghazi-ud-din 
Haider, Nawab Wazir of Oudh, who died in 1827. 
He is ates on a high throne with two attendants 
standing on either side. A man presents tribute 
to him with low obeisance. Several bags of coins 
are lying in a heap in front of the throne. The 
picture is painted by Robert Home. The artist 
has developed personality and dignity in the 
countenance of the Nawab, The spacing is 
accurate. The throne with its canopy creates an 
illusion of the third dimension. 

No. 195 represents in oils Babu Dwaraka 


if 
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Nath Tagore (1794-1846), the well known citizen 
of Bengal, who was the grandfather of the illus- 
trious poet Rabindra Nath Tagore. Babu 
Dwarakanath moved for the abolition of Suttee 
and the freedom of the Press, and was one of the 
first Indians to conceive the idea of and 
participate in international trade and commerce. 
It was painted by F. В. Say, in 1843. All the 
pomp, prosperity, and splendour of Bengal of the 
early half of the nineteenth century are summed 
up in this portrait. In this also is represented the 
culture and high standard of living of the Indian 
aristocracy of the 19th centur 
maturity of drawing and colouring. Tagore, 
whose right hand rests on an open book, seems to 
be addressing an audience at the Town Hall, 
Calcutta. The face is not however very expressive 
of emotion, On the right at a distance a part of 
the statue of Cornwallis is seen. Though this 
tends to create an optical illusion of a third dimen- 
sion the principal object appears as if undetached 
from the background, 

No. 196 depicts in oils Muhammad Ali, 
Nawab of Carnatic (1717-95), who succeeded his 
father to that position in 1749. It was painted 
by George Willison. The Nawab has been painted 
with all his regal decorations and robes of state, 
and the face is shown in a pose of sombre dignity. 

No. 197 represents Admiral Charles Watson 
(1714-57) and his son in oils. The Admiral was 
associated with Clive in the recovery of Calcutta 
- after the Black Hole incident. Не is shown with 
а telescop in his right hand. The boy is in 


у. It shows perfect 


ТУ SPRINGER LAWRENCE 


by Sir J. Reynolds 
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oriental dress. The colour scheme introduces 
piquancy and gaiety to the picture which is pleasing 
to the eyes. The face of Watson expresses 
amiability and his look exercises a soothing in- 
fluence. The draughtsmanship and modelling 
are not of a superior order. The child is gazing 
with love and perfect trust. It shows the artist’s 
affection for the innocence of- childhood. Тһе 
picture is painted by Thomas Hudson. 

No. 198 occupies an important place in the 
collection of oil paintings in the Victoria Memo- 
rial. It has been painted by the famous British 
artist Sir Joshua Reynolds, P.R.A. It represents 
Major-General Stringer Lawrence (1697-1775) 
who is called the ‘father ої the Indian army’ and 
ho was Clive’s friend and instructor in military 
matters. The picture is marked with nobility of 
thought and conception. It reveals the artist’s 
exquisite ‘skill and refinement in portraiture. He 
has developed a personality to the face, which 
reflects human emotions entirely m keeping with 
his soldierly qualities. The modelling of the head 
is perfect and reminds one of tbe ушыш: and 
style of ‘Dr. Johnson’—Reynold’s masterpiece. 
The colour of the picture has gone down in tone 
г а its freshness. 
pi ae A is a portrait of John Zephaniah Hol- 
well (1711-98) in oils. The work is ascribed to 
Sir Joshua' Reynolds. Its technique, style, and 
characterization do not, however, support this 
ascription. Holwell is well known for his defence 
of Fort William against Siraj-ud-daula. He 
officiated as Governor for six months in 1760 after 


W. 
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the departure of Clive. The modelling and 
draughtsmanship are tame and the face is not 
expressive of emotion. 


No. 200 represents in oils Sir John Macpher- 
son Bart (1745-1821), who was the Governor of 
Fort William from 1785 to 1786. 
a copy by J. C. Morton fr 
Joshua Reynolds, 
and worries, 


The picture is 
om the painting by Sir 
The face looks free from cares 


The gallery contains three marble statues 
of excellent design and execution. No. 202 re- 
presents the Marquess of Dalhousie, K.T. (1812- 


1860), executed by Sir John Steel, R.S.A., some- 


time before 1870. Dalhousie wears a cloak over 


the shoulders. His coat which is partly visible 
bears the star and ribbon ої the order of the 
Thistle. A roll of paper with a map drawn in it 
is held open by the left hand. The right hand is 
pointing to a particular spot in the map. Lord 
Dalhousie seems to be addressing an audience 
with reference to the map. The sculptor has 
succeeded in developing this idea in his face. The 
sculpture is free from rigidity and conventionalism. 
The treatment of the fingers and palm with 
engorged veins of the right hand is realistic. The 
elbow and knee joints are easy and free. 

No. 908 is а statue of the Marquess of 
Hastings, КЕС (1754-1896), who was the 
Governor-General and Commander-in-Chief ої 
India from 1813 to 1823. The sculpture was 
erected by John Flaxman R.A. The right hand 
grasps a scroll. The sculpture exhibits a heavi- 
ness of form and fullness of modelling. 
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No. 204 represents the Marquess of Wellesley, 
К.С. (1760-1842), who was the Governor-General 
of India from 1798 to 1805. The statue was 
erected by John Bacon, Junior (1809). Lord 
Wellesley is in court dress. The face looks 
slightly to the right of the spectator. The 
modelling of the nose, mouth, and the cheek is 
admirable. Lord Wellesley is in a thoughtful 
mood. The body is so modelled as to suggest the 
soft texture of flesh and skin, which is covered 
with thin tight trousers and tunic. The elbow 
and knee bends are pliant and free. The whole 
execution shows the sculptor’s skill in the subtle 
treatment of the varied gradations of relief. 

In the show cases Nos. 7—10 there are more 
than forty Persian manuscripts. Of them Ain-I- 
Akbari by Abul Fazl, Diwan Hafiz, History of 
Cooch Behar and Assam with Author’s Autograph, 
written in Shahjehan’s time, Note Book of Tipu 
Sultan, Tipu Sultan’s letters, Akbarnamah in two 
volumes, Shah Namah, Document written by 
Ibrahim, grandson of Tamerlane, Haf and Paikar 
by Maulana Nizami, Ganjina written by Nizami, 
Kulliyat-I-Sadi, Diwan-I-Amir Khusru, History 
of Alamgir, Dahpund-I-Hakim Arustu by the 
Prince Dara Shikoh, Seven Volumes of Manu- 
scripts being a collection of elegant extracts from 
Persian Literature prepared and copied by Mir 
Emad in 1610 A.D. for Emperor Jahangir, Anwar- 
T-Soheili, Nala Damayanti translated into Persian 
by Abul Fazl, Lawaih of Jami, and Majmaul 
Bahrayu in the hand writing of the Prince Dara 
Shikoh are of importance (Nos. 205-234). In 
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show case No. 11 are the first volume of the 
“Calcutta Gazette’ (No. 259), dated June 3rd, 
1784, Lithograph sketches of the Public Characters 
of Calcutla (1833-1850) (No. 261), and the pre- 
sentation copy of Sir William Jone’s translation of 
the Sanskrit drama ‘Sacontala or the Fatal Ring” 
by Cali Das, published in 1789 (No. 264). 

In Gallery No. VI is a collection of old arms 
and armour presented by various Indian Princes, 
including the Nawab of Murshidabad, and the 
Nizam of Hyderabad, has been displayed. There 
are swords of various designs, varieties of lances 
and javelins, knives of divers pattern, some 
peculiarly shaped weapons, shields, armour and 
helmets, rifles and revolvers. They help us to 
form an idea of the weapons with which the 
indigenous people fought with their enemies. 
Arms and armour will also be found displayed in 
galleries Nos. XIV and ХҮП. 

On ihe walls of this gallery are portraits of 
some important personalities of the 18th and 19th 
centuries in engravings, mezzotints, coloured 
prints, photographs, phetogravures, and litho- 
graphs. The most interesting of them are the 
portraits of Tipu Sultan (No. 332), Wiliam 
Carey (No. 339), David Hare (No. 340), William 
Jones (No. 341) and Raja Ram Mohan Ray 
(No. 366). At the eastern corner of the gallery 
is a marble Ризі of Edward Frederick Venables 
(1815-1858) (No. 354). who took an active part 
in the Mutiny of 1857 and died of wounds in 


the following year. The bust is executed by Sir 
John Steel, R.S.A, 
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The Gallery No. VIII, which is known as the 
Queen’s Hall, possesses an architectural grandeur. 
In the centre of the hall on a pedestal stands a life 
size statue of Her Majesty the Queen Victoria 
(No. 385), presented as she was at the time of her 
accession. She is holding the sceptre with the 
right hand and the holy Cross with the left. The 
serene beauty of her face is associated with 
majestic dignity. Her eyes express commanding 
personality. The treatment of her neck is soft 
but subtle. The delineation of both the hands 
is graceful. The lower half of the body is 
enveloped in compact masses of drapery showing 
no sign of its movement or even existence. It is 
executed by Sir Thomas Brock, В.А. . 

Around the gallery above are twelve semi 
circular panels (Nos. 373-384). They contain as 
many lunette frescoes by Frank Salisbury depict- 
ing the principal events of the life of the Queen. 
They begin with the event of Queen Victoria’s 
calling to the throne on June 1837. As soon as 
King William IV died in the early hour of June 
26th, 1837, the Archbishop of Canterbury and the 
Lord Chamberlain proceeded to Kensington 
Palace with the news of the death of the king, 
where they were received on the steps by Victoria 
in her dressing gown. The spacing of the figures 
has been done with success. The linear perspec- 
tive has been rendered faithfully. Movements of 
the Archbishop of Canterbury and the Lord 
Chamberlain are free from rigidity. The Queen’s 
pose is dignified but her features appear stiff, 
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The sunlight entering into the room through the 
glass panes is noticeable. 

The next picture in the series represents “Тһе 
first Council, at Kensington Palace, June 980, 
1887". Shortly after breaking the news of the 
death of the King to Victoria the Privy Council 
held a meeting in the Kensington Palace and the 
Lord Chancellor administered usual oaths to the 
Queen. It is recorded that the members of the 
Council were highly impressed at the graceful and 
stately bearing of the Queen. The artist has not, 
however, been successful in depicting that bearing 
in the face of the Queen in the picture. Nor has 
he succeeded in delineating in the faces of the 
councillors expressions of that sentiment, 

The third picture represents ‘The Corona- 
tion of the Queen in Westminister Abbey in June 
17th, 1838. Тһе quality of its colour is brilliant. 
The fourth one represents ‘Prorogation of Parlia- 
ment in July 17th, 1837. The draughtsmanship 
of the picture is not of a superior order. The 
fifth picture represents the Queen’s ‘first visit to 
the city of London in November 9th, 1837’, after 
her accession. The sixth picture represents 
‘Empire’—Britannia is shown. upon a crystal 
sphere with the British Lion and the Bengal Tiger 
supported by the Indian army on either side. 
The picture is distinguished by its brilliance of 
colour and the beautiful rendering of the two 
animals. The seventh picture represents the 
marriage of Queen Victoria. T he composition 
of this picture is satisfactory. The movements 
of both the Queen and the Prince Consort are 
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easy and free from rigidity. The colour scheme 
and lighting are also pleasing. The eighth 
picture represents the ‘Proclamation of Her 
Majesty as Empress of India in January Ist, 1877, 
The ninth picture is the apotheosis of the Queen 
in her Imperial robes and crown holding the orb 
and sceptre, enthroned under a canopy of state, 
upon which are emblazoned the Royal Arms. 
There is the scale representing Justice and the 
inextinguishable torch representing Truth to 
support the Queen. The’ next two pictures 
represent respectively ‘Jubilee Service at West- 
minster Abbey in June 1887 and ‘Diamond 
Jubilee Service at St. Paul’s in June 1897’. The 
last picture represents ‘Lying in State in January 
22nd, 1901’. The bier js covered with the 
Queen’s Imperial robe. The Crown, the Sceptre 
and the orb of state rest on the coffin. Behind 
the coffin is the St. George’s Cross. The ecclesias- 
tical cross is in front. Groups of bronze candle 
sticks have been placed at each corner. There 
are four gentlemen at arms. On the left Britannia 
with a bunch of lilies in her hand mourns the loss 
of the Queen. The stiff attitude of the gentle- 
men at arms offers а sharp contrast to the soft 
treatment of the figure of Britannia with her 
tender A tint. и 
ч күл Quadrangle outside the Queen 8 
Hall із а marble statue of Marquess Cornwallis, 
K.G. (1798-1805) (№. 386). The work of exe- 
Cution of the statue was entrusted to John a 
who died in 1799 leaving it unfinished. The wor! 
Was completed by his second son four years later. 


8 
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Cornwallis is in Roman costume. His left hand 
grasps a sheathed sword and his right hand extends 
the olive branch of peace. On his either side 
seated on the pedestal are two female figures. 
The one on his left gazing into a mirror represents 
Prudence, the other grasping a serpent typifies 
Fortitude. The face of Cornwallis is expressive 
of dignity. The sculptor shows amazing dexterity 
in the treatment of the muscles апа different 
planes. ‘Phe woman figure representing Prudence 
has been delineated with tenderness. Тһе 
natural ease of her posture is noticeable. Her 
face is endowed with grace and charm. In the 
centre of the West Quadrangle is a statue of 
Warren Hastings (1789-1818) (No. 387), the 
first Governor-General of India, by Richard West- 
macott, К.А. Warren Hastings is clad in a toga. 
The draperies fall in natural folds. The modell- 
ing of the face is subtle indicating advanced age. 
On his right stands a Brahman pundit with a tuft 
of hair on a shaven head, and with a palm leaf 
manuscript in his right hand. On the left ої 
Warren Hastings is seated а Moslem reading the 
Quoran. The arrangement of the turban on his 
head is graceful. The relief of his beard has been 
rendered with skill. 

Gallery No. IX also known аз Prince’s Hall 
contains a number of sculptures and two French 
guns. The most imposing figure in this gallery 
is the full length statue of Lord Clive standing in 
the western side of the room. It was executed by 
John Tweed in 1909. Lord Clive is in military 
uniform. His right hand holds a document and 
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the left rests upon his sword. His face reveals 
his character and personality. It is full of dignity 
and strength. The modelling of the sculpture is 
of a superior character and the movement of the 
limbs is free from rigidity. The chisel of the 
artist has proved to be more effective than the 
ferule of a historian in representing Lord Clive in 
his true colour. 

On the eastern part of the Gallery there are 
marble busts representing the generals who parti- 
cipated in the Indian Mutiny of 1857. ‘The 
bronze bust (No. 395) of Sir William Wilson 
Hunter (1840-1900) is an exception. It is 
executed by Sir Hamo Thornycroft, В.А. Sir 
Wilson Hunter was a member of the Indian Civil 
Service (1862-87) and is reputed for his works in 
India and Indian history. Next to the preceding 
one is a marble bust of Major-General Sir James 
Outram (1803-63) (No. 389). Outram’s services 
in connection with the suppression of the Indian 
Mutiny in 1857 are well known. The bust is 
executed by J. H. Foley, R.A. The next one 
represents Brigadier-General John Nicholson by 
J. H. Foley, R.A. (No. 390). General Nicholson 
(1821-57) was mortally wounded in a street fight 
at Delhi during the Mutiny in 1857. The bust 
of Earl Canning (No. 391 ), which is to be viewed 
next, is executed by Mathew Noble. Earl Can- 
hing (1812-62), during whose tenure of office as a 
Governor General of India the Mutiny broke out, 
earned universal praise for showing calmness, 
Courage, judgment, and foresight in dealing with 


the situation. The bust of Lord Lawrence 
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(No. 392) next to that of Earl Canning is executed 
by J. Bailey. John Laird Mair Lawrence First 
Baron (1811-1879) saved the Punjab from the 
Mutiny and worked for its eventual suppression. 
He was Governor-General of India from January 
1864 to January 1867. The next bust after that 
of Lord Lawrence represents Major-General Sir 
Henry Havelock (No. 393). It is executed by 
Mathew Noble. Sir Henry Havelock (1795- 
1857) was in command of a movable column 
during the Mutiny. He occupied Cawnpur after 
defeating Nana Sahib, and subsequently relieved 
Lucknow where he died of illness in the latter part 
of 1857. No. 394 is a marble bust of Brigadier- 
General Ј.С.5. Neill, C.B., (1810-57) by Mathew 
Noble. General Neill assisted Havelock in sup- 
pressing the Mutiny at Lucknow but was killed 
in action in 1857. 

On the western part of the Gallery there is a 
marble bust of William Makepeace Thackeray 
(1811-63) (No. 402), the well known English 
novelist, who was born in Calcutta and whose 
father and grandfather were in the Company’s 
Civil Service. It is executed by Leonard Jennings. 
Next to Thackeray’s is a marble bust of the Duke 
of Wellington (1769-1852) (No. 397) by Р. 
Turnerelli. The Duke of Wellington has already 
been referred to in connection with his portrait 
in the Gallery No. Ш. The marble bust of Major- 
General Claude Martin, who endowed the educa- 
tional institution in Lucknow and Calcutta named 
after him, (1735-1800) (No. 398), by Thomas 


Banks R.A., is to be noticed after the preceding 
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one. Claude Martin attained to the rank of 
Major-General in the East India Company’s 
army. In 1776 he was placed in charge of the 
arsenal of the Nawab of Ои at Lucknow, which 
he made his residence for the rest of his life. The 
bust is light and free from rigidity. 

No. 400 is a marble bust of Lord Metcalfe 
executed by E. В. Bailey, В.А. There is an oil 
painting of Lord Metealfe in the Portrait Gallery, 
which has already been discussed. The next one 
is a marble bust of the Earl of Auckland (1784- 
1849) (No. 401) by Henry Weekes, R.A. (1844). 
Lord Auckland was the Governor-General ої 
India from 1836-42. These two busts are marked 
by their elegance and dignity and technical 
excellence. 

No. 396 is a bronze bust of Major James 
Rennell, F.R.S. (1749-1830). It is a copy by 
W. H. Thornycroft of the bust by Hagbolt in 
Westminster Abbey. James Rennell was appoin- 
ted Surveyor General of Bengal in 1764, and was 
made Major of the Bengal Engineers in 1776. He 
wrote several books on Geography and was called 
the father of Indian Geography. 

In the centre of the gallery there are two 
French Guns (Nos. 403 & 404) captured by Lord 
Clive in the battle of Plassey in 1757. Nawab 
Siraj-ud-Daula, the adversary of Clive, was aided 
in the battle by the French. 

On the east of Gallery No. IX lies Gallery 
No. X. This Gallery which is in the Durbar 
Halhdisplays exhibits of great interest. The most 
important of them are the water colour paintings 
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of the Moghul and Rajput Schools, and those of 
the British period of Indian History in the 
European style and technique, swords and pistols 
of historical importance, historical documents and 


the slab of stone which held the throne or musnad 


of the Nawabs-Nazim of Bengal. The Moghul 
and Rajput paintings in 
special notice. 

Though the Victoria Memorial has not a 
very wide collection of Moghul paintings it 
possesses a sufficiently large number of them to 
give an idea of the characteristics and develop- 
ment of the Moghul school. 

No. 690 is a portrait of Taimur or Tamer- 
lane, fifth in ascent from the Moghul Emperor 
Babur, who invaded India in 1898. 
bears the idiom of the early Moghul painting. 
There is stiffness in the body and the colour is 
brilliant. The floor is elaborately designed. 

No. 672 is a picture depicting the Moghul 
Emperor Humayun as a young Prince hunting. 
The Emperor js pointing to a groaning deer, 
which has just been struck with an arrow. The 
artist gives a faithful picture of a chase in which 
all the royal attendants and the animals are in 
action. The spacing, massing and colour effect 
are satisfactory. 

No. 689 represents Gulbadan Begum, the 
sister of the Emperor Humayun, receiving drink 
offered by an attendant maid. The lines are soft 
and the faces of the princess and the attending 
figures are marked with tenderness. The bright 
blue garments of the two 


the Gallery deserve 


The picture 


attendants, * however, 
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distract the eye from the central figure. The 
perspective is satisfactory. 

No. 675 represents the Emperor Akbar, aged, 
standing in a graceful pose. The body is almost 
free from stiffness. The Emperor looks to things 
in front with eyes of mature experience. A touch 
of green landscape behind is pleasing. 

No. 681 depicts a scene in which the Emperor 
Akbar is having a discourse with Hindus and 
Musalmans with regard to their sacred books. A 
Pundit is explaining his view point before him 
with reference to а book. The hand of the Pundit 
is expressive of the idea. he intends to convey. 
The artist has depicted the Emperor in an atten- 
tive mood. The attending figures all round have 
been represented in a variety of poses. 

No. 797 is a portrait ої Jodh Bai, consort of 
the Emperor Akbar. The outlines are soft and 
the face is graceful. 

No. 673 represents | 
queen Jodh Bai listening to music 
Kokla Bai. Both the Emperor and the Queen 
as appreciting the music. 
s not, however, free from 


Akbar along with his 
played by 


have been represented 
The figure of Kokla Bai i 
stiffness. > 
No. 691 represents а water fete held by the 
Emperor Akbar. The Emperor 15 seated on the 
upper deck of a barge with his attendants on a 
river. He is in a gay mood and is receiving an 
offer, The royal barge is surrounded by a number 
of boats carrying attendants, musicians, elephants 


and horses. It gives an illusion as if the upper 
bart of the picture 15 seen from a higher eleva ži жом FOR 
AIO ERAT 
con 
Á 
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This results from the rendering of the horizon at 
a height. The picture gives an idea how the 
Moghul Emperors’ enjoyed their leisure. 

No. 758 represents Akbar controlling a mad 
elephant. The Emperor is shown in his youth. 
‘His face does not show any sign of anxiety or 
strain which is natural on such occasions. There 
are, however, expressions of alertness on the faces 
of the attendants all round who are vigilant and 
active to ensure the safety of the Emperor. The 
artist shows considerable skill in representing the 
elephant in its madness and fury. 

No. 678 is a scene at the court of the Emperor 
Akbar. The Emperor is seated on the throne and 
talking to the audience. The general characterisa- 
tion of the Emperor and the attendants is remark- 
able. і 

No. 800 represents the Navaratna Durbar ої 
the Emperor Akbar. The Emperor is seated in 
his Durbar with nine eminent members of his 
Court, namely, Hakim Hamam, Raja Todarmall, 
Raja Man, Raja Birbal, Mollah Dopeaza, Faizy, 
Abul Fazl, Tansen and Nawab Khankhanan. The 
members have been successfully represented 
appreciating the discourse of the Emperor. 

No. 663 is a portrait of Akbar, which is a 
production of the decadent period. The draughts- 
manship is defective, 

No. 663A Prince Salim (Jahangir) standing. 
The tender face of the prince is full of charm. 

No. 720 is a bust of Jahangir in sketch. The 
picture is untinted except that there is a touch of 
gold in the turban and collar of his jacket. 
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Outlines of the head and body are bold and sensi- 
tive. The picture represents the Emperor in his 


advanced age. The chin is protruded. There 


are signs of excess in life on the face. The look 
is determined and gives the air of a born ruler. 
It may be considered as.one of the best charac- 
terisations in Moghul portraiture. 

No. 755 represents Jahangir distributing 
charity in the shrine of Selim Chisti in Fatehpore 
Sikri. He is seated on a throne under a tree at 
night. An attendant holds a pair of candles 
burning. A man is receiving the gift from the 
Emperor and an old man is being conducted by 
two attendants to have his share. On the fore- 
musician playing music. The 
Emperor is in a sympathetic mood. The shrine 
is in the background beyond which all is dark 
indicating nightfall. The red tint on some tur- 
bans and jackets has been used in a subdued toue 
so that eyes ате not distracted from the central 


ground is a 


theme. ү 
No. 665 із а small bust of Jahangir with usual 

characterisation. i 
seated on а 


No. 710 represents Jahangir 
throne holding a jar in his left hand. The righi 
hand holds a sword. The left foot is shoeless and 
is placed on the edge of the seat. ge right leg 
is as usual pendant. The Emperor’s face is ex- 


pressive of dignity. , | | 

No. 795 represents Jahangir standing. His 
left hand is placed on the head of a lion. Tt 
symbolises the unbounded power and influence of 


the Emperor The Emperor is in his majestic 


9 
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bearing commanding obedience. There is slight 
modelling in the face with a touch of shade. The 
lion, full of life and vigour and in a challenging 
mood, is a faithful reproduction. 

No. 797 is a conventional bust of Jahangir. 

No. 750 represents Jahangir on horse back 
advancing with cavalcades and attendants. 

No. 734 represents Jahangir with a hawk. 
The hawk perches on his extended right hand. 
The Emperor’s hand rests on the hilt of a sword 
The hawk turns its head sidewise and has a 
graceful appearance, 

No. 695 represents Jahangir talking to his 
son Shabjahan. This is a production of the 
decadent period. Both Һе Emperor and his son 
have not been depicted in their true likenesses, 

No. 747 represents the Sultan Sharyar, the 
youngest son of the Emperor Jahangir. The 
prince is carrying a hawk. The face bears the 
tenderness of early age and the look is innocent. 
The draughtsmanship is soft and subtle. It may 
be considered a fine specimen of the Moghul 
paintings. 

No. 662 represents the Moghul Emperor 
Shajahan with all the characteristics of Moghul 
portraiture. The modelling of the face and the 
relief of the draperies are shown by a skilful treat- 
ment of light and shade. The picture is painted 
in a light gold colour with variations of tint in the 
turban, beard, and in the 
scabbard of the sword. 


No. 776 represents a bust of Shajahan with 
a stately pose. 


lower part of the 
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No. 737 is a sketch of Shajahan. The treat- 
ment of the face is finished.. The lines are sensi- 
tive and the modelling has been effected by 
shading. The graceful pose of the hands 15 
noticeable. 

No. 688 represents Shahjahan conversing 
with his commander-in-chief Khan Khanan. The 
picture is painted by Alam, son of Muhammad 
Talib. It bears almost all the characteristics of 
the Moghul painting but unlike the usual Moghul 
miniatures an attempt has been made in it 
towards the perfection of the aerial perspective 
by drawing the horizon to its normal height. This 
change in the technique of depicting the aerial 
perspective is the result of the influence of Euro- 
pean art on Moghul painting about this time. 
That the European art exercised its influence over 
the Moghul painting during this period is further 
proved by the introduction of winged angels 
flying in the sky. In the picture under review a 
flying winged angel is noticeable. | The drawing 
of the picture has been executed with sureness of 
touch. The commander has also been treated 
with a fair amount of success. 

No. 702 is а conventional bust of Shahjahan 
who has been represented as looking forward in 
a pensive mood. ee 

No. 664 is a quarter length portrait of the 
prince Dara Shikoh the eldest son of the Emperor 
Shahjahan, standing on а balcony made of white 
marble, and holding ап effigy of his dear wife 
Nadira Banu. Lady Nadira Banu accompanied 
her husband during his flight from fear of being 
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captured by Aurangzeb. She died of illness and 
privation before the party reached Dadar near 
Bolan Pass. At the sight of the. portrait Dara 
Shikoh seems to be recalling his past association 
with her and lost in melancholy reverie. The 
picture is delicately modelled and has been drawn 
with a touch of feeling and sympathy. But it 
lacks proper perspective. 

No. 772 is a portrait of Dara Shikoh holding | 
a sword in his right hand. His youthful face is 
expressive of his tender age. 

No. 752 is a portrait of Dara Shikoh holding 
a gun. It is in sketch except the head which is 
complete. 

No. 794 represents the prince Dara Shikoh 
sitting with the ladies enjoying music. He is 
apparelled in princely robes but his face lacks 
emotion. The womenfolk have been treated with 
all tenderness. Their eyes have been prominently 
drawn. 

No. 753 is a portrait of the Prince Shah Shuja, 
second son of the Emperor Shahjahan. He is 
adorned with princely robes in а conventional 
manner. The delineation of his legs unlike many 
other Moghul portraits approaches perfection. 

No. 699 is a portrait of the Prince Aurangzeb, 
the third son of Shahjahan, when he was the 
Governor cf the Deccan: The drawing is soft and 
the colour effect is pleasing. The face has a 
tender appearance but lacks expression. 

No. 773 represents the Emperor Auranzeb 
seated on a throne with his two sons standing. 
The elder one standing before the Emperor seems 
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to be the Prince Muazzam also known as Shah 
Alam and the younger one standing on the left of 
the Emperor seems to be the Prince Kambakhsh. 
It appears that the Emperor is giving the elder 
one directions apparently on administrative 
matters and the latter is receiving them with all 
humility. The look of the Emperor is marked 
with determination. The artist has treated the 
boy with sympathy. The boy looks to his 
brother pitifully, and he does not appear to be 
at ease before his mighty father. The picture 
has deteriorated in tone due to age. 

No. 759 represents Aurangzeb investing the 
fort of Golkonda in 1687. He used mines, 
batteries, and cannons to capture it but failed. 
The front rank consisting of artillery is engaged 
Next the cavalry has been 
arrayed indicating its readiness to fight. In the 
rear the Emperor is standing with a lance in his 
right hand and a buckler in his left issuing com- 


mands to some of his lieutenants, who are stand- 
in various attitude. The 


ing before him itude 
Emperor stands in a pose of determination and 
his face is not expres 


in storming the fort. 


sive of emotion. The artist 
has, however, succeeded in developing an expres- 
sion ої keenness оп the face of the lieutenants 
receiving orders from the Emperor. 2 uur the 
picture belongs to the decadent Dee of ‘the 
Moghul art it succeeds in representing a sae 
atmosphere in which everything ез to ре щі 
а state of suspense- Volumes of curly smoke 
resulting from the gunfire 
fort and above its bat 


are seen in front of the 
tlements. The artist 
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shows successfully the massiveness and strength 
of the fort which defied all the military ‘devices’ 
of the Emperor. The colour scheme serves to 
infuse vitality to the picture. 

No. 826 is a portrait of Aurangzeb seated on 
a throne and reading the Quoran in his old age. 
The pose of the Emperor is natural and unaffected. 

No. 770 is also a portrait of Aurangzeb of the 
same design as the preceding one, but it lacks 
expression. 

There are also portraits of some Moghul 
princes, who were descendants of Aurangzeb in 
this Gallery, named Shah Alam (No. 676), 
Farrukh-Siyar, Azam Shah, Muhammad Shah, 
Ahmad Shah (No. 705), Bidar Bakht (No. 692), 
Wala Jah (No. 774), Shah Alam II (No. 740), 
Akbar II (Nos. 677, 718), Bahadur Shah 
(No. 799), Mirza Khuram Bakht (No. 756), son 
of Jahandar Shah ete. With the exception of a few 
almost all of them are conventional, Shah Alam 
I and Akbar II have been represented as seated 
on the Peacock Throne. No. 756 representing 
Mirza Khuram Bakht deserves special attention. 
The prince seated on a carpet on the floor is listen- 
ing to a discourse given by a Mollah in a prayer 
hall. The function is also attended by ladies of 
the harem seated in groups on the left, in front, 
and on the right of the Prince. The picture 18 
distinguished by the skilful presentation of the 
characters. The speaker is discoursing with con- 
fidence and the Prince is listening with interest 
and conviction. The ladies are in а variety of 
attitudes, The drawing is subtle, tender, and 
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precise. The colour із pleasmg. Тһе bright red 
tint of the garment of the lady standing in the 
extreme recess of the building is detractive. The 
most interesting feature of the picture is its treat- 
ment of the linear perspective. The artist 
succeeds in creating an illusion of the third dimen- 
sion with great skill. 

There is in the Gallery also a number of minia- 
tures representing the nobles, dignitaries, cele- 
brities and provincial chiefs under the Moghuls. 
With the exception of a few almost all of these 


pictures are brush line studies partly or fully. 


Though they belong to the decadent period of 
Moghul painting some possess good artistic 
merits. 


No. 745 represents Darab Khan. 

No. 741 represents Nawab Murtaza Khan in 
brush line with gold tint at the base of the turban 
and on the tassel of the waist band, and with a 
red tint on the sword and shoes. ‘There are traces 
of modelling by shading. No. 696 is a portrait 
of Fateh Khan, son of Malik Amber, ruler of Kirki 
(Aurangabad) and Ahmadnagar, which is full of 
character, Мо. 788 15 а portrait of Wazir Khan, 
which is expressive of dignity. He was an office: 
under Aurangzeb. No. 778 represents Mir Safdar 
Ali Khan, Nawab of Arcot, who lost his life in 
1742, His face indicates that б = man of 
mature judgment and thought. No. 721 repre- 
sents Asaf Jah, first Nizam of Hyderabad (1725). 
Though the colour scheme of the portrait is 
attractive it lacks any expression of emotion. 
No. 760 is а portrait of Shah Ali Jah, which is 
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attractive for its well characterised drawing. 
No. 723 is a portrait of Mirza Khan, the author of 
Tuhfat-ul-Hind, a work on Hindu Music. No. 731 
is a portrait of Moghul Khan, which is an impres- 
sive specimen of the Moghul art of the period. 
It is a skilful presentation of character showing 
Moghul Khan as a man of hard experience. 
No. 746 iepresents Farrukh Shah, a saintly man, 
reading with a book in his right hand and stand- 
ing. The free flowing of the lines of his garment 
emphasises the rhythm. А 
The portraits ої the decadent period in the 
gallery, which are of less artistic attainment, are 
those of Bairam Khan, general of Akhar, his two 
sons Mozaffar Khan (No. 787) and Mirza Dara 
(No. 742), Maktub Shah, a Munshi under Akbar 
(No. 794), Itmad-ud-Daula, father of Nurjahan 
(No. 783), Shayista Khan, Governor of Bengal 
under Aurangzeb (No. 763), Abdullah Khan, 
styled Qutb-ul-Mulk, Governor of Allahabad 
under Bahadur Shah (No. 743), Zain-ud-Din, 
Amhad Ali Khan, Nawab Nazim ої Bengal 
(No. 744), Nawab Dalel Khan, Governor of 
Kashmir (No. 825), Nawab Asaf-ud-Daula ої 
Lucknow ап Salar Jang of Delhi (No. 796), 
Karol Beg Muhammad Shah (No. 732), Zulfikar 
Khan (No. 760), Kamkar Khan (No. 730), 
Mirza Abu Zafar (No. 788), Mirza Zafar 
(No. 771) and Khan Dowran Khan (No. 735). 
There are four other Moghul paintings in the 
collection which deserve special attention. One 
is No. 703 which represents Hazrath Khwaja, 
whose full name is Muin-ud-Din Chisti Khwaja, 
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a saint who lived in Ajmer during the reign of the 
Chahamana Prithviraja Ш in the latter part of 
the 12th century A.D. The picture shows model- 
ling by shading, and represents the saint as a 
man of personality. The other picture No. 791 
represents the king Sulaiman of Badakshan seated 
with his grandson Shah Rukh and Nawab Nijibar 
Khan. Sulaiman was related to the Moghul 
Emperor Akbar. In 1585 both Sulaiman and 
Shah Rukh were expelled from Badakshan. Shah 
Rukh fled to the court of Akbar and accepted 
service under him. Sulaiman is seated in the 
picture with his spare body in a characteristic 
attitude. He surveys with inward vision his past 
life full of vicissitudes. The outlines of his body 
are free from rigidity. 

No. 661 represents an amorous scene. A 
prince, who cannot be identified, is seated dallying 
with a woman reclining on his body. He is drink- 
ing with 2 cup with his left hand offered to him 
by an attendant woman in front. Behind, the 
prince is attending another woman holding in her 
crossed left hand а handkerchief. In the back- 
ground the horizon, as usual in the Moghul paint- 
ing, has been raised high above leaving little 
space for ihe sky in which some flocks of birds are 
flying. The face of the prince, which is soft and 
tender, indicates his young абе. The draughts- 
Manship is subtle and tender and free from 
rigidity. The flowing outlines of the figures are 
pleasing. ‘The picture is a good specimen of 
Moghul painting. It is interesting” to mete that 
Mr. N. С. Mehta incorporates 11 his ‘Studies in 

10 
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Indian Painting’ (Plate, No. 46) a picture which 
is almost a reproduction of the one mentioned 
above. There is agreement between the two 
pictures in the likenesses of the prince ‘and his 
woman companion and in the subject matter. 
There are, however, differences in detail parti- 
cularly in the background. In the picture repro- 
duced by Mr. Mehta flocks of flying birds have 
been replaced by winged angels. Two of these 
winged angels are holding scales of Justice. The 
painter of this picture has been mentioned as 
Meherchand. It appears that the original paint- 
ing by Mcherchand із that one which is in the 
collection of the Victoria Memorial. When in the 
later period copies were made from it winged 
figures and other new features were introduced. 

No. 713 represents the birth of Christ. The 
baby Christ is lying in a bed on a green patch of 
land in the open air on the slopes of a mountain. 
Four female devotees are adoring the child with 
folded hands. Deer is moving about in the fore- 
ground and angels are flying in the sky in the 
background. The faces of the devotees are ex- 
“pressive of their deep feeling. 

It is well known that European paintings ог 
their facsimiles were imported into the Moghul 
court during the reigns of the Emperor Jahangir 
and his successors. They represent various 
subjects including incidents connected with 
Christianity. Copies were sometime prepared 
from them at the royal command or to the order 
of the Jesuit missionaries. No. 718, referred to, 
belongs to this category of pictures. 
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There are few specimens of the Rajput paint- 
ings in the collections of the Victoria Memorial. 

No. 709 represents the King Prithviraja Ш 
ої Ше Chauhan dynasty of Ajmer (1178-1199), 
who lost his life in the battle with Shihab-ud-Din 
Muhammad Ghori. The king is seated with his 
hands placed on a sword resting оп his lap. Itis 
a brùsh line picture having tint only in the turban, 
pillow and the cushions. The king assumes a 
majestic bearing. 

No. 693 also represents Prithviraja ПІ. The 
king is seated with an attendant behind. There 
is dignity in his face. 

No. 716 represents the spectacle of a durbar 
held by the king Jaychand of the Gahadavala 
dynasty of Kanauj (A.D. 1114-1 154). The king 

and the courtiers are seated 


is seated on a throne 
on the ground before him. One of the courtiers 18 


representing something to the King, standing with 
reverence. The figures are all conventional. The 
of the court has been delineated by 


magnificence l 8 
е robes of Ше King and the 


using gold tint in th 


courtiers. АК б? 
No. 667 is stated to represent Rani Padmini 


of Chitor (с. 1303 АТ), who as Ше tradition 
runs burnt herself to death when Ala-ud-Din 
Khalji invested the fort of Chitor. The picture 
shows Padmini binding а turban around her head 
with a red cloth drawn from а lump. A lady in 
front of her is holding a mirror to help her in her 
work. ‘The Rani’s face is seen reflected in the 
mirror. Another lady on the left stands with a 
coat in her hand for the use of the Rani. Some 
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ladies in‘attendance are standing on the left. On 
the right a male attendant in princely dress holds 
the end of the tube of a huka carried by a female 
attendant. It is evidently for the use of the Rani. 
There are two more female attendants on the 
tight. The Rani and her attendants stand in the 
courtyard of a royal palace provided with terraces. 
mosaic floors and water spouts. In front of them 
down below in the street is waiting a carriage 
ready to be drawn by two horses attended by some 
grooms. It seems that the Rani after putting 
on her costume will be riding in the carriage. The 
Rani is in a very beautiful pose. The movements 
of her hands engaged in binding the turban have 
been treated skilfully. The stiffness in the neck 
as depicted is realistic under the circumstance. 
The women attendants are in a variety of poses. 
Their looks are graceful and their features are 
free from rigidity. The modelling of the faces 
has been executed by light touches of shading. 
The grooms have been shown in action and the 
treatment of the horses deserve special notice. 
The colour effect in general is pleasing though the 
red tint in the garments of some of the attendants 
is distracting. 

(No. 671 represents Rana Pratap Singh 
(1572-1597) of Mewar riding on a horse attended 
by servants. The face of the Rana looks tame. 

No. 748 represents Ram Singh, son of Mirza 
Raja Jaya Singh (1625-1667), chief of Jaipur, 
Rajputana. He was honoured by the Moghul 
Emperor with the title of Raja and placed in 
possession of his father’s territory. The Raja is 
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discharging an arrow. А sword is lying on the 
right and a buckler on the left. It is а brush line 
work with gold tint on the turban, arrow, butts 
of the sword and the dagger ete. The artist has 
succeeded in representing the king in action. 

No. 684 represents Kavir Fakir, a disciple of 
Ramananda, who flourished in the 14th century 
during the reigns of the Lodi Sultans. He was 
originally a Moslem weaver. He preached unity 
of Ged and his followers were known as Kavir- 
Kavir has been shown in the picture 
spinning cloth. His face is expressive of 118 
character. A prince ога general with a sword is 
seated in front in a reverential mood. The 
drawing is soft and tender and the colour effect is 


pleasing. 

No, 694 represents Guru Nanak (1469-1539), 
the founder of Sikhism, seated, listening to music 
played on a bina by a disciple on the left. The 
appearance of the Guru is divine and the model- 
ling of his face 1s subtle. The colour scheme is 


sombre, The drawing of the right leg and foot 
is, however, defective. 

No. 784 represents G 
ng on horse back. 


panihis.. 


uru Govinda Singh 
An attendant is also 
with him on foot holding a huka 
Govinda Singh (1675-1708) is the 
tenth and last Guru of the Sikhs. The drawing 
of the picture is perfect and the colour is attrac- 
tive. Tt is a painting of the Pahari school of the 


late period. Ову е 
No 765 represents the Maharaja Siwai Jai 
Singh of Jaipur (1693). Tt isa brush line work 


advancir 
moving along 
in his hand. 
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with conventional draperies, The face expresses 
sobriety and dignity. 

No. 679 represents Maharaja Golab Singh, 
the Dogra chief of Jammu. Golab Singh received 
Kashmir from the British after the Sikh war in 
1946 on payment of one million sterling. He was 
the founder of the modern Kashmir State. The 
Maharaja, seated on a well decorated carpet is 
giving audience. Behind the Maharaja is an 
attendant standing, The modelling and colour 
effect are pleasing. An attempt has been made 
to provide an aerial perspective on the back- 
ground. It is a production of the Pahari school. 
The golden halo around the head of the Chief, his 
head dress and the arrangement of draperies 
indicate Moghul influence. 

No. 685 represents Dewan Mulraj, who was 
a semi independent chief of Multan. He revolted 
during Lord Dalhousie’s Governor-Generalship 
but was forced to surrender in 1849 and was 
punished with transportation, The Dewan is 
seated smoking a huka and giving audience to a 
boy. The background is in the old orthodox 
style depicting the horizon high above. 

No. 700 represents the Maharaja Sivaji (2). 
The picture was presented to the Victoria Memo- 
паї by Lord Curzon and the inscription in it 
written with a pencil reads Sivaji. The likeness 
to Sivaji as depicted here does not agree with that 
known to be representing the well known Maha- 
rashtra chief of this name who fought with the 
Moghul Emperor Aurangzeb. Sivaji is without a 
beard and the usual head dress here. The picture 
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is a brush line work except at the head and hands, 
шч it seems to be representing a Rajput prince. 
The pose is dignified and the dress is conventional. 
There is a touch of modelling in the face. 

No. 700A apparently represents a Rajput 
prince seated on a carpet smoking a huka under 
а canopy on an open terrace., The prince is 
witnessing a dance performed by a girl, attended 
with music at a distance in front in the open. On 
the right of the prince little behind are seated 
four ladies witnessing the function. Behind the 
prince are five male attendants standing. A 
number of musicians are engaged in playing 
musical instruments in tune with the dance. The 
prince wears a turban and ornaments. Gold tint 
is noticeable in the head dress, skirts of the body- 
wear and ornaments. Ladies wear costly dresses 
and ornaments. One of them is smoking a huka. 
The king is in an appreciative mood. The 
rhythm of the dance is of Rash-lila type. The 
stretched hands of the dancing girl are in a grace- 
ful pose. The movements of her body are free 
from rigidity. The musicians are in a variety of 
attitudes. The composition of the picture is fairly 

ing is perfect. On the 


„satisfactory and the draw 
riting in Arabic character 


back of the picture is а W a 
Morshan Badshah”. 


which reads—‘“Lalkunwar 
Guru Мап Pratap 


No. 795 represents | 
Chidanand discoursing to his disciples seated 
behind and in front of him listening with rapt 


attention. Some of the disciples hold a rosary in 
their hands. The background has been provi 
with profuse floral decorations. 
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No. 798 represents the Regent Raj Rana 
Jalim Singh of Jhalwar. The Rana is smoking a 
huka. The drawing is clear and bold and the face 
is marked with dignity. The attendants ‚аге 
depicted conventionally. 

No. 775 represents Amir Chand of Jaipur. 
The garment, which is in black colour with gold 
lint, is conventional. The drawing is sharp. 

No. 715 represents Maharawal Gaja Singh of 
Jaisalmer holding а durbar seated on a chair. The 
courtiers are seated with folded hands on a well 
decorated carpet. Attendants are standing 
behind the Rawal. АП the figures are conven- 
tional. 

No. 682 represents the Maha raja of Patiala. 
The Maharaja is seated on a chair. A dignitary 
is standing reading out a firman. Three persons 
are standing behind the Maharaja in attendance. 
The Maharaja is in an attitude of listening. 
Perspectives both linear and aerial are in proper 
setting. The colour scheme is harmonious. 

No. 790 represents Ardhanarisvara—a Hindu 
deity having the aspects of both a man and a 
woman. Votaries in front and sides are offering 
worship, one of them on the right is the God 
Brahma with four faces. In front of the principal 
deity lie a bull and a tiger. 

No. 801 represents a scene from the Maha- 
bharata War. Armies belonging to the contend- 
ing parties are arrayed against each other. A 
combatant of tender age presumably of a very 
high rank is discharging showers of arrows against 
the enemies from a chariot drawn by horses. The 
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arrows discharged are resisted by Sri-Krishna 
with his right hand and his left hand is holding a 
chakra or disk. The brush of the artist has 
succeeded in creating an atmosphere of the battle- 
field. The picture seems to be a work of the 
Pahari school. 

No. 789 represents a page from the Maha- 
bharata. Sri-Krishna is distributing alms. People 
from outside are entering into the enclosure of the 
house to receive it. The picture is incomplete 
and is partly in sketch. $ 

There are also portraits of Maharaja Bethal 
Das Gaur (No. 739), Shankamani Ganghalia 
(No. 738), Balwant Singh Bahadur (No. 686) 
and some others who cannot be identified. 

In addition to Moghul and Rajput paintings 
the screens of this gallery display a good collec- 
tions of water colour paintings done by Hon. 
Emily Eden (1797-1869), the sister of the Earl of 
Auckland, who was Governor-General of India 
from 1836 to 1842. She accompanied her brother 
to this country, and was a painter and a writer. 
Her paintings are not smooth and soft and appear 
therefore like sketches and incomplete productions. 
They have however been done im accordance 
with European technique and style. They may 
be regarded as specimens of paintings of the Euro- 
pean School in water colour in the nineteenth 
century in India. Some among them are noticed 
below 

ane 499 represents ‘Studies of C hildren’. Two 
children are standing—one of them putting the 
fingers of the left hand into his mouth. The 
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childlike movements of their bodies are graceful 
and free from rigidity. Their faces are expressive 
of the simplicity of childhood. Drawing is clear 
and precise, 

No. 423 represents a fisherman and his wife. 
Their faces are full of character and the move- 
ments of their bodies are free. Their dresses are 
simple and unaffected. 

No. 424 represents ‘Embroidery work at 
Dacca.’ Four Moslems are engaged in embroidery 
work with all attention. Their faces are free from 
care and anxiety. 

No. 434 represents an aspect of village life at 
Simla. An ailing child is being treated in indi- 
genous system by pouring water on the head in 
stream through a pipe from an earthen pot. Two 
young boys presumably brothers are seated by the 
side of the child and the mother is seated near his 
head. The grandmother is seated on the left of 
the mother at a little distance. Two brothers are 
in a thoughtful mood probably at the uncer- 
tain future of the child. heir vacant looks ex- 
press their painful feeling. The grandmother 
seems to be on the point of breaking in agony. 

No. 427 represents a camel rider of the 
Governor-General’s suite. The animal is a faith- 
ful reproduction and is full of vitality. 

No. 450 represents an old guide. His face 
bears marks of long experience in life. 

No. 452 represents a Vazir from a Hill Raja. 
The face is full of character and its modelling is 


superb. The draperies of the body are skilfully 
delineated. 
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No. 453 represents Dedar Khan Jamadar, an 
employee in Government House. The experienced 
and faithful Jamadar is seated on his legs with his 
child. 

No. 444 represents an old jeweller at Simla. 
The modelling of the face has been treated with 
success. The face is expressive of character and 
life. 

No. 456 represents Maharaja Ranjit Singh 
(1799-1839), the Lion of the Punjab. The Maha- 
raja is seated on a chair, looking forward, and 
pointing to something in front with his left hand. 
Не is absorbed in thinking. The body and the 
head are free from rigidity. The drawing of the 
left leg is defective. 

No. 458 represents ‘a Faqueer’, or a Moslem 
mendicant, absorbed in playing upon a drum. 
The face shows depth of vision and feeling. 

No. 459 represents an old and veteran Hindu 
maid-servant. The outlines of her body are flow- 
ing freely without any rigidity. She stands in a 
natural pose. Her face indicates that she is 
reliable and experienced. 

No. 482 represents an Ayah or maid-servant. 
She is standing with a baby seated on her left 
hip. Her pose is natural and unaffected and her 
dress is simple. The flowing of her Saree is un- 
impeded. The face of the baby is marked with 
the simplicity of childhood. 

No. 461 represents a group of heads depict- 
ing character. The group consists of four men 
and three women. They are in a variety of poses. 
The face of the old man in the centre is very vivid 
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in expression. The modelling of his head, his 
piercing look, and the bold and certain drawing 
make the portrait impressive, and make one feel 
the presence of a living man before him. ‘The 
elderly woman behind is also a faithful delinea- 
tion, There is liveliness in her face. 

There are many other paintings done by Miss 
Eden on the screens of this gallery and also in the 
albums preserved in the Memorial Library in 
Gallery No. XI, depicting the life and character 
of the people and princes of the age. Apart from 
their artistic merit they supply valuable materials 
for the reconstruction of the Social ' history of 
Northern India in the first half of the nineteenth 
century. 

On a screen following. the paintings of Miss 
Eden are the original water colour drawings (Nos. 
501-525) made during the period of the Mutiny 
by Captain G. F. Atkinson—illustrating military 
operations before Delhi and its neighbourhood. 
They are in sketches and are twentyfive in number. 
They represent cavalry engagements, artillery 
engagements, sappers at work at the batteries, 
advance of a slege trains, movements of troops 
on the high ways, the storming of Delhi, camp 
life and hospitals. The sketches though they 
lack softness and precision in drawing show the 
battle scenes in their true perspective. The 
artist has succeeded in introducing into the 
pictures the tense atmosphere of the battle field. 

On the screen following the preceding one 
are a number of coloured aquatints by H. Merke, 
J. С. Stadler and Harraden from drawings by 
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Шеш James Hunter, published in the latter’s 
Picturesque Scenery in Mysore, 1805’. The 
series represents—Tipu’s palace at Bangalore, 
Gates of the Fort of Bangalore, Moorish Mosque 
at Bangalore, View of Seringapatam, Artillery 
camps at Conjeeveram and Arcot, ete. (Nos. 
526-565). 

Nos. 566-589 on the screen represent some 
lithographs by A. Laby and J. D. Harding from 
sketches by the Hon’ble Charles Hardinge, 
published in the latter’s ‘Recollections of India’, 
1847. The series represents the Battle of Firoz 
Shah, the Fort at Agra, Wulur Lake, Tomb of 
Jahangir ete. 

No. 615 represents three views of Esplanade, 
Chandpal Ghat, and Dhurrumtola Street in 
Calcutta in 1833. They offer a close contrast to 
the conditions obtaining there now more than 
hundred years after. 

Nos. 644-647 are four pictures representing a 
Muharram Procession on the move in the early 
19th century. There ате elephants, camels, 
horses with canopies, flags, pageantries, palan- 
men, artillery drawn by horses, 
ists consist of Indians and 
All the pictures are water 


quins carried by 
etc. The procession 
Europeans as well. 


colour paintings. А À 
There are a number of Show. Cases in this 


Gallery displaying miniature water colour paint- 
ings both in paper and ivory, swords and pistols 
of historical interest. documents, autograph letters 
from dignitaries who played important roles in 
the history of the early British rule in India. 
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In the Show case No. 22 exhibit No. 833 
represents the Emperor Shah Alam reclining on 
a cushion with gorgeous royal robes. His bearing 
is majestic. He ascended the throne of Delhi 
after the death of his father the Emperor 
Aurangzeb in 1707 and ruled upto 1712. 

The exhibit No. 836 represents the Emperor 
Nadir Shah of Persia who plundered Delhi in 
1739. The picture bears the characteristics of a 
Moghul painting. The expression is not, how- 
ever, impressive. 

The exhibit No. 837 represents Tansen, the 
celebrated musician at the court of the Moghul 
Emperor Akbar. Tansen is seated with a rosary 
around his neck and wearing a white turban with 
blue top. He wears a blue gown over his white 
apparel. The modelling of the face is subtle, The 
face expresses dignity and the eyes depth of 
vision. The drawing is satisfactory. 

The exhibit No. 841 represents the Maharaja 
Nao Nehal Singh, grandson of the Maharaja 
Ranjit Singh, seated with a hawk in his right hand 
and a sword in the left. 

The exhibit No. 842 represents Chait Singh, 
the Raja of Benares, who after a strenuous resis- 
tance had to surrender his territory to Warren 
Hastings. The Raja is holding the tube of the 
huka with his left hand. He is in a meditative 
mood. The drawing is clear and precise. 

The exhibit No. 847 represents Amir Khusrau, 
the celebrated historian and poet at the court of 
Ala-ud-din Khalji, Sultan of Delhi (1296-1315). 
He died in 1325. Amir Khusrau is standing on a 
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grassy tract of land looking forward with depth 
of vision. He is in a contemplative mood. 

In this Show case No. 22 and in the Show 
case No. 23 there are a large number of miniature 
paintings besides those which have been discussed 
above. The most notable of them are the por- 
traits of Raja Raj Vallav, Nawab Suja-ud-daula, 
Nawab of Oudh, Nur Mahal Begum or Nur Jehan 
Empress wife of the Moghul Emperor Jahangir, 
Nawab Samru husband of Samru Begum, Nawab 
Asaf-ud-daula of Qudh son of the Nawab Suja-ud- 
daula, Tippu Sultan, and Emperor Muhammad 
Shah of Delhi. 

In Show case No. 20 there is an Album of 
Rajput paintings containing 63 portraits of Rajput 
Princes and Chiefs in water colour. They are 
e first half of the 19th century. They 
aracteristics of the Rajput school 
and show the succes- 
The portraits are 


works of th 
bear all the ch 
in a conventional mannner 
ages of its decadence. 
without any life or vitality. 

In the Show case No. 17 there are two 
volumes of Albums containing a collection of 215 
water colour paintings, by Robert Home, of 
different sizes of mammals, birds, reptiles of India 
chiefly of Bengal, drawn from Nature. T і 
also some paintings relating to specimens in New 


и well known Artist. His 


Robert Home was а 
і ayed in the Royal Academy and 


works were displ sesh A 
at Dublin. He came to India т 1790 and was 
i Я . p > Ж 
Chief Painter to the King of Oudh at Lucknow 

ч 1 rks in 
fon) cone усап n his wo 


sive st 


He carried 0 
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painting іх India and published ‘Select Views in 
Mysore’, etc. He died in Calcutta in 1834. His 
paintings which are faithful reproductions and 
which are of high artistic merit are use- 
ful and interesting particularly to students of 
Zoology. 

In Show case No. 24 there are two swords 
with scabbards which belonged to Hyder Ali 
(1761-1782) and his son Tipu (1782-1798). The 
scabbards, inlaid with brass, have decorative 
designs in relief. There is another sword which 
was presented to Van Cortland by Maharaja 
Ranjit Singh while the former was in command 
of the Sikh forces in the Punjab. The butt of this 
sword and its scabbard are inlaid with gold and 
precious stones. The strap tied to the sword for 
hanging is also decorated with metal pieces inlaid 
with gold and jewels, 

In the same Show case there are three more 
swords—one carried by Lord Clyde (Sir Colin 
Campbell), the Commander-in-Chief-in-India, 
during the Indian Mutiny, the other carried by 
General John Nicholson, who died fighting in the 
Mutiny, the third was carried by Earl Roberts as 
Commander-in-Chief of the Madras Army, 
1884-85, and of the Indian Army, 1885-1892. 

In Show case No. 21 there are original 
manuscripts of the English translation of the 
Bhagavadgita by Sir Edwin Arnold, and the 
English translation of ‘Indian Song of Songs’ 
from the Sanskrit of Gita Govinda by the same 
author. Sir Edwin Arnold (1832-1904) was well 
known as a poet, scholar, and journalist. He was 
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the Principal of the Government Deccan College, 
Poona, from 1856 to 1861. 

In this Showcase there are two brass plates 
used by the Lottery Committee at Calcutta in 
the early years of the 19th century. The in- 
scription engraved in one of them for reprints 
runs—“A.D. 1807. The Proprietor hereof will be 
entitled to such prize as shall arise to the above 
number in the Third Calcutta Town Hall Lottery 
payable at the General Treasury at Calcutta 
thirty days after the Drawing of the Lottery 
shall have been concluded”. The second plate 
is an exact copy of the first except that the date 
1807 is changed into 1808 A.D. 

It appears that a body known as the 
Caleutta Town Hall Lottery Committee came 
into existence in 1805 with the object of collect-: 
ing money through Lottery for the erection of 
a Town Hall at Calcutta. The members were 
called Commissioners. In 1817 a new Lottery 
Committee, which superseded the old one, was 
constituted by the Vice President in Council in 
the Judicial Department. The new Committee 
drew a ‘twenty year plan’ for the improvement 
of the town of Calcutta by excavating tanks, 
constructing squares, and building roads 
approved by the Government. With the money 
contributed by the Lottery Committee the Town 
Hall was built, Belliaghata canal was dug, апа. 
the Strand Road, Amherst Street, Coolotola 
Street, Mirzapur Street, Free School Street, 
Canal Road, Mangoe Lane, Bentinck Street 
and ther long roadway formed by Cornwallis 
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Street, College Street, Wellington Street and 
Wellesley Street with four adjoining squares 
were opened out. The Lottery Committee was 
dissolved in 1836 as the public opinion in 
England did not support this method of provi- 
ding funds for Municipal purposes. It is in- 
teresting to note that the proceedings of the 
meetings of the Lottery Committee in original 
in manuscripts from November, 1817, to Decem- 
ber, 1821, are in the collections of the Victoria 
Memorial. 

In Showcase No. 14 is displayed a splendid 
pair of tube duelling pistols by Samuel and 
Charles Smith, Princes Street, London, No. 
3631, bore 31, which were presented to Messrs. 
Manton & Со. on the 8rd of June, 1895, by St. 
John Carrutters Esqr., Solicitor of the High 
Court, Calcutta, and which were formerly the 
property of Longueville Clarke, Esqr., also a 
Solicitor of the High Court, Calcutta. 

In July, 1780, Warren Hastings accused 
Philip Francis of his lack of support in the prosecu- 
tion of the Maratha War and in the administra- 
tive system of Government. In course of con- 
versation Philip Francis became infuriated and 
challenged Hastings in a duel. There was a fight 
between the two with pistols in which Philip was 
wounded. ТЕ is stated that the two pistols in the 
collection of the Victoria Memorial Hall, as 
referred to above, are those used by Warren 
Hastings and Philip Francis in the duel. 

In Showcase No. 18 there are some autograph 
letters of historical interest. One of them, dated 
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the 27th of February, 1759; was written Бу 
Warren Hastings to Joseph Creswick Esqr. 
Warren Hastings was at this time an employee 
of the East India Company. It is stated in the 
letter that Delhi King’s son was making prepara- 
tions to overthrow Mirzafar. Arrangement had 
been made to oppose him at Patna. It further 
states that Warren Hastings made some fortune 
from trade during the two previous years. 

King’s son referred to was Shah Alam П and 
Mirzafar was the Nawab. Warren Hastings 
became the Governor of Fort William in 1772. 

The second autograph letter was written by 

Lord Clive from Berkley square London, on the 
20th of May, 1764, to John Spencer in Bengal. 
Lord Clive expresses that he could not advocate 
Mr. Spencer’s remaining in Bengal on principle 
in view of the evil consequences which had follow- 
ed Vansittart’s appointment from one settlement 
to another. He also intimated that he would 
again visit India for twelve months. 
Clive left India im January, 1760, and 
returned in May, 1765. He was succeeded in 
the Government of Bengal by Holwell for a few 
months after January, 1760. In July, 1760, Henry 
Vansittart, a Madras Officer, was appointed 
Governor of Bengal. This appointment, which 
was made at the instance of Clive, was regarded 
as an act of supersession by the members of the 
Council, and was greatly resented. The original 
appointment of Spencer was in Bombay. 

There are several autograph letters from the 
Marquess of Wellesley ( Richard Colley Wellesley, 
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Lord Mornington). One of them dated the 3rd 
of October, 1797, was written to Charles Grant 
with reference to Wellesley’s prospective appoint- 
ment to the post of the Governor-General of 
India in place of Sir John Shore. 

Richard Colley Wellesley held the post of 
the Lord of the Treasury and Commissioner of 
the Board of Control in England. He served as 
Governor-General of India from 1798 to 1805. 
Charles Grant was a member of the Board of 
Trade and was a commercial adviser. 

Wellesley’s autograph letter dated the 3rd of 
February, 1799, was written from Fort St. George ` 
to Lieutenant General Alured Clarke, K. B., 
Commander-in-Chief, T he letter refers to con- 
temporary events in connection with Tipu, Vizier 
Ali, Zamman Shah, and gives a brief survey of the 
then political conditions in India. 

Wellesley’s autograph letter, dated 1st ої 
October, 1801, was written from Monghyr to Rt. 
Hon’ble Henry Addington, Prime Minister of 
England. Wellesley complains of the apathy of 
friends in England and the ingratitude of the 
King and the Government for all that he had 
accomplished during the tenure of his office as 
Governor-General. He asks to be relieved of his 
office between 1802 and 1803. He also refers to 
his refusal to accept £1,00,000/- which was offered 
to him from the plunder received at Seringapatam 
by the Directors, This act of sacrifice on his part 
was not recognised and appreciated. 

Wellesley’s forward policy in India did not 
find support in England, A motion was brought 
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by private members in Parliament for his impeach- 
ment but it was voted down. Henry Addington 
had been Prime Minister of England since Pitt’s 
resignation in 1801. 

A second autograph letter from the Marquess 
of Wellesley dated the 13th of March, 1802, was 
written from Benares to Addington. It gives 
reasons for Wellesley’s resignation from his office 
and the conditions under which he was willing to 
continue in his post for one more year. 

An autograph letter dated the 29th of Septem- 
ber, 1802, was written by John Roberts from East 
India House to the Marquess of Wellesley, pro- 
posing to write to the Members in England for 
the extension of the Governor's service by one 
more year. 

An autograph letter, dated the 22nd of May 
1805, was written by the Marquess of Wellesley 
from Fort William to David Scott. Wellesley 
informed him that he was leaving India in August, 
and hoped that conditions would improve after 


his departure. 

An autograph letter, dated the 27th of 
September, 1803, was written by Arthur Welles- 
ley from the camp at Assaye to J. H. Piele. It 
gives an account of the battle of Assaye with 
Dowlat Rao Scindia and the Raja of Berar. The 
Indian chiefs fled from the battle. Though the 
British won the battle they suffered heavy losses. 

Arthur Wellesley (Duke of Wellington), 
younger brother of Richard Wellesley (Marquess), 
arrived in India in 1797. The Marquess of 
Wellesley placed him in charge of the military 
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operations in the Deccan. Arthur Wellesley 
dispersed the combined forces of Daulat Rao 
Scindia and the Bhonsla Raja of Berar at Assaye, 
45 miles north of Aurangabad, on the 28rd of 
September, 1803, і.е. four days before the date of 
the above letter. 

In Showcase No. 17 there is an official letter 
with the autograph signature of ‘Cornwallis’ (Lord 
Cornwallis), Governor General of Bengal (1786- 
1793), appointing Keith Macalister as a Captain 
of the army from the 1st of January, 1786. The 
Commission was signed by Lord Cornwallis on 
the Ist of March, 1789. 

In Showease No. 16 there аге two silver 
staves of the Sadar Diwanni Adalat. In the old 
days of the British rule in India Sadar Diwanni 
Adalat was the chief civil court of appeal. At 
first the Governor-General in Council formed the 
Sadar Diwanni Adalat, Subsequently they were 
replaced by three judges. 

In the eastern end of the Gallery on Ше 
platform is a round table of black slate, 6 feet in 
diameter and 18 inches in height. This including 
‘the four thick pedestals has been hewn out of 
one block. There is a Persian inscription engraved 
on it stating that “this auspicious throne was 
made at Monghyr in Behar by the humblest of 
slaves, Khawjah Nazr of Bokhara, on 27th Shaban, 
1052 of the Hegira”. The date corresponds to 
November 11th, 1641. The inscription seems to 
be referring to the Musnad or throne, which was 
supported by this stone table, and which is now 
missing. The Musnad was erected when Shab 
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Shuja, second son of the Emperor Shahjahan, was 
the Subadar of Bengal (1639-1647). This round 
slab of stone must have originally been in Raj- 
mahal. It was subsequently shifted to Dacca 
and ultimately to Murshidabad. It was on this 
throne that Lord Clive placed Mirzafar after the 
battle of Plassey and saluted him as Nawab Nazim 
of Bengal. Lord Clive shared this throne with 
Nawab Najm-ud-daula when the British took 
charge of the Dewani of Bengal, Bihar and Orissa. 
There are three marble busts representing 
Lord Cornwallis, Sir Arthur Wellesley (Duke of 
Wellington), and Lady Canning in this gallery. 
The bust of Cornwallis, executed by John Bacon, 
R.A., 1799, is full of life and vigour. The modell- 
ing of the head is superb. A life size statue of 
Lord Cornwallis standing in the east quadrangle 
has already been discussed. The artist who has 
executed the bust of Sir Arthur Wellesley 15 
unknown. The modelling of its head is subtle. 
Another marble bust of the Duke of Wellington 
ру Р. Turnerelli, 1814, has also been mentioned. 
The marble bust of Lady Canning is not of 


high artistic merit. The face is tender but the 


modelling is poor. À 
Gallery No. XI is known as the Library, 


lowed without the permis- 
sion of the authorities. Here there is a collec- 
tion of old postal, fiscal and telegraph stamps 
from the days of early British rule in India, some 
books of varied interest, and engravings and 
origina] paintings preserved in the albums 
published in the 18th and 19th centuries. 


where visitors are not al 
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The stamps іп е collection were in use іп 
British India and in various Indian States viz., 
Chamba, Faridkot, Gwalior, Jhind, Nabha, 
Patiala, Alwar, Jaipur, Jhalwar, Indore, Bhopal, 
Dhar, Kashmir & Jammu, Nawanagar, Hydera- 
bad, Cochin, Travankore, etc. The collection also 
includes Indian stamps used in the Strait Settle- 
ments, British Somaliland, British East Africa, 
and Zanzibar. There are also stamps used in 
Afghanistan, Tibet, Nepal and Burma. 


The albums and books of great importance 
published in the 18th and 19th centuries are: — 


“Oriental Scenery and Antiquities of India” 
—a collection of engravings from drawings by 
Thomas and William Daniell, and James Wales 
by Thomas and William Daniell etc. 1795, 1797, 
1801, 1807, 1799, 1803. 


“Collection of original sketches Бу: Thomas 
and William Daniell”, including Water Colour 
sepia and pencil drawings executed for Artists’ 
‘Indian Scenery’, 1789-92. 

“A collection of water colour drawings and 
sketches”, by the Hon’ble Miss Emily Eden. Some 
of these sketches have been exhibited in the 
Durbar Hall. 

“India Ancient and Модего"--А series of 
illustrations of the country and people of India 
and adjacent territories executed in chromo- 
lithography from drawings by William Simpson, 
with descriptive literature by John W. Kaye, in 
ten parts. 


“English and Bengali Vocabulary” and vice 
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versa in two parts, Ьу Н. Р. Forster, published й 
in 1799. 

“Dig Darshan” or the Indian Youth’s Maga- 
zine, from April, 1818 to March, 1819, and from 
January to April 1820, published 1819 to 1822. 

“The Travels of Mirza Abu Talib Khan in 
Asia, Africa, and Europe”, written by himself in 
the Persian Language, in two volumes, English 
translation by Charles Stewart, published 1810. 

“Travels in India” during the years 1780, 
1781, 1782 and 1783 to 1793 by William Hodges, 
published 1793. 

“Scenery, Costumes, and Architecture” 
chiefly of the Western side of India, by Captain 
Robert Melville Grindlay, published 1826. 

“Manuscript catalogue of the Library of 
Tipu Sultan”. The Library was taken at the 
siege of Seringapatam and was presented by the 
Marquess of Wellesley to the College of Fort 
William. Manuscripts composing the Library 
were subsequently distributed to other Institu- 
tions under the orders of the Court of Directors. 
The Catalogue of the Library in the collection of 
the Victoria Memorial із the original опе 
prepared by Captain Chas Stewart for the 

of Fort William in August, 1805. 


College 
“Historical Sketches of the South of India”, 


in an attempt to trace the History of Mysore, by 
Colonel Mark Wilks, from the origin of the Hindu 
Government to the end of Moslem rule, published 


1817. 
“Oriental Memoirs of Seventeen Years in 


India”, by James Forbes, and his daughter the 
18 
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Countess de Montalembert, including observa- 
tions on Africa and America, with illustrations 
and paintings, Vols. I & II, (2nd ed.) published 
1834, and Ш and IV, published 1813. 

“The Complete Farmer”, or General 
Dictionary of Agriculture ‚ Husbandry, fully 
illustrated, 1807. ; 

“Thirty-five Years in the East”, Adventures, 
Discoveries, Experiments and Historical Sketches 
relating to the Punjab and Kashmere, with a 
medical vocabulary, in four European and five 
Eastern Languages, with illustrations, and 
Pictures of all the Rajahs of the Punjab, by John 
Martin Honigberger, two volumes in one, 
published 1852. 

In Gallery No. XII there are some uniforms 
ete. used by the Imperial Staff at the Delhi Coro- 
nation Durbars in 1903 and 1911, and during the 
visit to India of the Prince of Wales (George V) 
in 1905-06 and during the visit of Prince of 
Wales (Edward VIII) to India in 1821-22. At 
the head of the staircase to the south of 
this Gallery are one brass cannon and one brass 
gun. The brass gun belonged to the Maharaja 
Krishna Chandra Ray of Nadia, who played ап 
important role in the social and political life of 
Bengal in the middle of the 18th century. 

In Gallery No. XIII there is a collection of 
oil paintings by Thomas Daniell and William 
Daniell. Thomas Daniell was born in 1749 and 
came to India along with his nephew William 
Daniell in 1786 to earn money by painting. They 
lived in India eight years, visited places in North 
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and South India, and also Garhwal in the 
Himalayas. They took sketches during the 
course of their journey particularly of the archi- 
tectural buildings and landscapes which attracted 
them. Оп their return to London they pubilshed 
“Oriental Scenery” in six volumes completed in 
1808. In recognition of their achievements in 
the domain of Art both the uncle and the nephew 
were made Royal Academicians (R.A.) in 1799 
and 1822 respectively. Both of them were also 
well known for their achievements in the Art of 
Engraving. 

Paintings of Thomas and William Daniells 
are faithful reproductions of objects selected by 
them for their works. Drawing and linear per- 
spective executed in them bear mathematical 
precision. The pictures have in general a very 
broad sky overcast with light clouds. The colour 
scheme and tone effects are admirable. The 
spacing of the objects is also satisfactory. Activi- 
ties of men and women have been shown here 
and there appropriate to the occasions but they 
play only secondary parts. Buildings, mountains, 
and big trees inspiring awe dominate the whole 
scene. The pictures lack to a certain extent 
proper representation of Nature’s animation, and 
therefore appeal more to the eye than to the 
imagination. 

There are altogether forty oil paintings of 
various size by the Daniells in this gallery and in 
galleries Nos. XVI & XXII. Their titles have 
been selected by the painters themselves. Tt has 
already been observed that three volumes of 
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Oriental Scenery containing engravings by Daniells 
are in the collection of the Memorial Library. 

No, 994A is entitled Kos Minar or Mile Stone 
Chamber, in oils, by Thomas Daniell. The old 
tapering Kos Minar standing on the road side 
is over grown with weeds. Some travellers with 
two camels are resting at its foot. One of the 
camels is carrying musical drums on its back. 
There are clumps of trees the tops of which are 
sparkling with the light of the evening sun. ‘There 
are some camps by the side of the trees at a 
distance the occupants of which are seen through 
the opening, between the trunks of the trees. 
The picture has delicacy of draughtsmanship. 
The colour scheme is harmonious, 

No. 994B is a scene near Najibabad near 
Rohilkhand, in oils, by Thomas Daniell. The 
Sewalik Mountain is on the background. An 
elephant is toiling its way along a road in the 
country side. A person of high rank is seated on 
its back and an attendant is holding an umbrella 
over him. The Mahut is leading the animal 
which is crossing a low bridge. The artist БУ 
using a variety of pigments obtains subtle and 
tender gradations, which give unity and grandness 
to the scene. Light red covers on the back of the 
elephant harmonise with the dark green colour 
of the trees under which the elephant is moving 
forward and remove to a certain extent the dull- 
ness of the scene. 

No. 994C represents the ‘Ruins of а Palace 
at Madura’, in oils, by Thomas Daniell. The 
palace in ruins along with the Gopuram or the 
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Gate, and the Vimana or the principal spire are 
on view. Some thatched cottages inhabited by 
people of modest. means outside the palace have 
been shown. There is no sense of life all round 
and dead silence reigns everywhere. 

No. 994D bears the title ‘School Master’, in 
oils, by Thomas Daniell. A temple stands on the 
background. Outside the temple premises is a 
tree under which are seated on a carpet the school 
master and his wife. The school master is 
smoking/a huka. In front ої him, аге some boys 
with shaven heads. One of them is standing 
reading a book and the second one is working out 
a sum by scratching the bare ground. The 
school master and his wife are in a thought- 
ful mood. The simple manners and ways of 
the boys are noticeable. In early days in 
South India educational institutions were located 
in temples. 

No. 994E bears the title ‘A State Barge on 
the River Gumti’, in oils, by Thomas Daniell. The 
barge is long but narrow and is well decorated. 
A large number of people are engaged in rowing. 
The picture is notable for the adjustment of light 
and shade, and the neatness of drawing. 

No. 994F is entitled ‘Durga Puja’, in oils, by 
Daniell. Some images have been -brought on 
the bank of a river for immersion. One of them 
has been placed in a boat for disposal. Some 
people are witnessing the ceremony. Durga Puja 
is a festival popular with the Bengali Hindus. 
Here the massiveness of the building and adjoin- 
ing structures in the picture overlooking the river 
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seems to subordinate the importance of the main 
theme. 

No. 994G represents ‘Muharam Procession’, 
in oils, by Daniell. The Procession has been 
shown moving on both banks of the river 
with Tajias. It is a faithful rendering of a typical 
Moslem festival in India, which has a charm and 
interest of its own. Successful treatment of 
different gradations of light and shade serves to 
produce a harmonious effect. 

No. 994 represents the ‘Mausoleum of Nawab 
Assuf Khan’ at Rajemahal on the Ganges, in oils, 
by T. Daniell. Asaf Khan was the brother of 
Nurzahan, and father-in-law of the Moghul 
Emperor, Shah Jahan. The building was near 
about one hundred forty years old when T. 
Daniell visited the place. It was then overgrown 
with weeds. 

No. 995 represents ‘A view of Jambukrishna 
the great Hindu Temple on the island of 
Seringham, near Trichinopoly’, in oils, by Thomas 
Daniell. The magnificent temple is shown with 
all its grandeur of design, decorations, and 


sculptures in round and in bas-relief. On the left ° 


of the pillar is eight armed Ganesa, and on the 
right Karttika is seated on a peacock. On the 
door jambs on two sides are two sculptures which 
seem to be representing Dwarpalas or door- 
keepers. On one of the steps leading to the 
temple a young girl is dancing witnessed by @ 
number of visitors to the temple. The graceful 
movements of both the hands and the left leg 
of the girl are noticeable. Linear perspective has 
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been executed successfully showing the inner 
recess of the temple. The splendour of colour 
along with the lofty architectural features has 
created an atmosphere of elegance. Р 

No. 996 represents a portrait of Thomas 
Daniell, in oils, by William Daniell. Thomas 
Daniell is seated on a cushioned chair. The 
fingers of both his hands are deformed probably 
as the result of an attack of gout. A cushion has 
been provided on the foot stool to support the 
right foot which also seems to be suffering from 
the same ailment. There are marks of premature 
age in the face seemingly due to irregular habits. 
The modelling of the face is satisfactory. The 
red colour of the cover of the cushions of the seat 
and back of the chair and of the foot stool along 
with the deep green colour of the floor and the 
background produces a harmonious effect. A 
table has been introduced on the left to give 
depth to the foreground. Ап aerial perspective 
has been provided on the right to indicate the 
third dimension. 

No. 997 represents a temple of Vishnu 
(Siva?) at Secunder Mali near Madura, in oils, 
by Thomas Daniell. The gopuram or the gate- 
way of the temple stands on the left. The main 
shrine is not visible. In the courtyard there is a 
procession carrying an effigy of a bull. The bull 
stands on a litter which is being carried on their 
shoulders by some men. The gateway offers an 
imposing sight. 

No. 998 represents the temple at Tritchencore, 
in oils, by Thomas Daniell. The entrance into 
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the courtyard of the temple is through a porch 
open on all sides. The roof of the porch is 
supported on pillasters. An ascetic with matted 
hair and discs in both hands is dancing on the 
porch facing towards the courtyard. Opposite 
the porch to the other side of the courtyard is the 
gopuram or the gateway with a spire surmounted 
by a barrel shaped roof. There is a procession 
moving out of the courtyard along with an 
elephant with riders. Further to the left of the 
gopuram ihe vimana or the spire of the main 
temple is seen through the opening of the porch. 
On the background is a range of mountains of 
great height. 

No. 989 represents an ‘Officer going Shoot- 
ing’, in oils, by William Daniell. The officer 
wearing a red jacket has a gun in his hand. The 

‘artist depicts him in action. There are some ` 
hunting dogs following the officer. An Indian 
servant on the left is busy bringing one of them 
under his control. An aerial perspective on the 
right gives depth to the picture, 

No. 990 represents “Muttra’, a city sacred to 
the Hindus, in oils, by Thomas Daniell. The 
city with its old buildings stands on the Jumna. 
The artist has shown his skill in delineating the 
glow of the sunshine falling on the adjoining parts 
of the buildings by blending colour into different 
gradations. This gives gaiety to the whole com- 
position. The surface of the water of the river 
is flat. The buildings on the bank are reflecting 
on it. 


No. 991 represents ‘Currah’ (Kara) near 
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Allahabad, in oils, by Thomas Daniell. The ruins 
of the old city stands on the Jumna. There is a 
tomb of Mirza Berar with mosque in the back- 
ground. ‘here is also a tomb of Gada Ali Shah. 
Glowing sunshine falling on the tops of the trees 
and on the ripples of the river together with 
reflected light adds liveliness to the scene. Daniell 
attained mastery in treating sun light under 
varying circumstances. 

No. 992 represents ‘Imambara of Asaf-ud- 
daula’ at Lucknow, in oils, by William Daniell. 
The front entrance to the building is shown. 
There are elephants with riders moving about in 
the foreground. A large number of people, some 
in uniform, are busy attending to their works 
there. The artist has succeeded in showing live- 
liness in the moving figures. He also shows his 
opulent sense of colour. The glitter of the sun- 
shine falling on the facade of the gateway and the 
foreground introduces vitality to the picture. 

No. 993 represents "Ап Indian Landscape’, 


_ in oils, by Thomas Daniell. The locality cannot 


be identified. It is a river scene on the bank of 
which are some buildings mostly in ruins. The 
sky is cloudy. So the light reflected on the river 
is dull, Consequently the reflections of the build- 
ings on the river appear to be hazy. 

No. 1000 represents “A Mountain Scene in 
Garhwal’, in oils, by Thomas Daniell. It is a 
view in the Srinagar Mountains. Daniell visited 
Garhwall in 1789. The mountain scene is 
majestic in design and inspires awe. In the 
valley in front is a tent occupied by some men, 
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No. 1001 represents ‘Hurdwar’, in oils, by 
Thomas Daniell. Daniell visited Hurdwar in 
1789. The Ganges is flowing down washing the 
bases of the buildings on its banks, Ranges ої 
mountains are on the background. On the other 
side of the river on the bank is а palanquin with 
its bearers. The artist has painted the river scene 
with tender fidelity. 

No. 999 represents ‘A House at Calcutta’, in 
oils, by Thomas Daniell. The house is suggested 
to be the residence of Warren Hastings but it 
cannot be traced now. It is a large three storeyed 
building surrounded by a compound fenced 
with railings. In front of the house is a broad 
road. 

No. 1002 represents ‘Benjamin Roebuck 
(1753-1809 )’, in oils, by William Daniell. Roebuck 
joined the Madras Civil Service in 1776, and held 
various posts besides engaging largely in mer- 
cantile pursuits. He died at Vizagapatam. It is 
a full length seated figure with civilian dress with 
black breeches and greyish stockings. On his 
left stands an Indian servant handing a letter over 
to his master. Roebuck’s face which is well 
lighted on the dark background is marked with 
dignity. The servant shows nimbleness in his 
work. 

_ No. 988 represents “The Fort at Thana’, іп 
oils, by Thomas Daniell. Thana оп Salsette 
Island, Bombay, had been in the possession of the 
Mahrattas since 1739. It was stormed by the 
British in 1774, and was ceded to them by the 
Treaty of Salbai. The Union Jack is flying over 
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the Fort which is surrounded by a ditch. An 
entrance to the Fort is provided by a bridge. 

No. 983 represents “The Rope Bridge at 
Srinagar (Garhwal), in oils, by Thomas Daniell. 
Srinagar was the capital of Garhwal. It was 
washed away by an inundation caused by the 
bursting of the Gohna Lake in 1904. The town 
stood on the Alaknanda over which there was a 
rope bridge 240 feet long. The picture shows the 
Alaknanda flowing through gorges with speed. 
The surface of the river is in turmoil. Travellers 
with luggage on their heads are crossing the river 
by the rope bridge. A man of rank is seated in 
a carrier specially prepared for the purpose of 
crossing the river. On the other side of the river 
at a distance are seen the buildings of the town of 
Srinagar in groups on the tops of smaller peaks. 
As the sky is cloudy the general atmosphere does 
not look bright. Human beings moving about 
leok like so many pigmies. The aerial perspec- 
tive and the gradations of light and shade have 
been treated with success. Тһе picture is notable 
for its grandeur of design. 

No. 983A is entitled ‘A Hindu Choultry at 
Ramesvaram’, in oils, by William Daniell. The 
temple with its vimana stands оп the sea shore. 
The weather is cyclonic. The sky is overcast 
with dark and dreary clouds. A terrific wind 
puts the sea in tumult. The surging waves with 
foamy crests are violently dashing against the 
shore, Forlorn ships caught by the storm and 
rolling to and fro on the restless sea are struggling 
hard to preserve their existence. Sea gulls are 
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moving about in the dreadful sky. The colour 
scheme is admirable. The artist has succeeded in 
depicting nature’s activities in the circumstances 
in their true perspective. A spectator at close 
quarters may feel as if he is in the midst of the 
gale. 

No, 983B represents a ‘Military Orphanage’, 
in oils, by Daniell. It overlooks a river. The 
picture bears the general characteristics of Daniell’s 
paintings, 

No. 985 represents ‘Embassy of Haidarbeg 
to Lord Cornwallis at Calcutta’, in oils, by John 
Zoftany. Haidarbeg, Vizier of the Nawab Asaf- 
ud-daulla of Oudh, was sent by the Nawab to 
Calcutta with attendants in 1787 A.D. to negotiate 
with Lord Cornwallis, Governor-General of India, 
for a reduction of the contributions levied from 
the Nawab. The annual tribute payable by the 
Nawab to the English was seventyfour lakhs of 
rupees. As the result of these negotiations the 
annual tribute was reduced to fifty lakhs of 
rupees. 

John Zoffany, the celebrated British artist, 
was born at Frankfort-on-Main in 1733. He ran 
away from his parents when. very young and 


studied art in Rome for more than a decade. He 


went to England in 1758 and had a very difficul! 
time at the beginning, but ‘soon earned distinc- 
tion as a portrait painter. He is one of the 
foundation members of the Royal Academy: 
which came into existence in 1769. Не came +0 
India im 1783, and carried on his activities at 
Calcutta and Lucknow. The subjects of his 
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paintings were “dramatic scenes and conversation 
pieces” and he sometimes combined incident with 
portraiture. He went back to England in 1790 
and died there in 1810. 

The scene represents an incident which 
happened near Patna during the course of the 
advance of the party towards Calcutta. At a 
distance in the background is seen the famous 
granary of Patna erected under the instructions 
of Warren Hastings for storing grain against times 
of famine. In the centre of the picture a baggage 
elephant is shown angrily catching hold of the 
mahut with its trunk obviously after displacing 
him from his seat, while men, women and children 
are falling down in confusion from its back, On 
the second elephant are Captain ( afterwards Sir 
John) Kennaway, the Company’s interpreter at 
Lucknow; the Nawab’s interpreter and some others 
are watching the situation with deep concern, 
On the right in front of the second elephant is the 
painter John Zoffany on horse back with his 
attendants. In front and at the sides of the in- 
furiated elephant on the ground the members of 
the party are in confusion. Some are fleeing 
away, and some are trying to bring the animal 
under control with a show of threat. Only a 
Patna missionary with a long beard and the 
Nawab’s Portuguese doctor are watching the 
situation without showing any nervousness. In 
the foreground is а congregation of people con- 
sisting of а vegetable seller, soldiers, pedestrians 
etc. On its right some coolies are carrying 


bedding. 
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The artist has well depicted a sense of anxiety 
and concern in the movements and faces of the 
people on the two elephants and of the crowd in 
front. The unconcerned attitude shown in the 
movements of the people on the foreground seems 
to be interfering with the general unity of design. 
The perspectives have been executed with skill. 
The general tone of the picture is satisfactory and 
the colour scheme is attractive. 

Gallery No. XIV, known as the Queen Mary 
Room, contains oil paintings, views of ancient 
remains, portraits of important personalities in 
engravings, acquatints, photographs, and litho- 
graphs on screens, and arms in show cases. 

No. 1013 is an oil painting by Sir Philip 
Burne-Jones representing ‘Rudyard Kipling’ who 
was born in India in 1865. Kipling was the 
Assistant Editor of the Civi! and Military 
Gazette, Lahore, and the Pioneer, Allahabad for 
some years. He із the author of some well known 
books which have earned for him a reputation 
as a great literateur. 

The artist Sir Philip Burne-Jones is the son 
of Sir Edward Burne-Jones, the well known 
English painter and designer. He was related to 
Kipling. He died in 1926. Kipling is sitting at 
the table writing. He has been depicted deeply 
absorbed in thought collecting ideas for his work. 
The portrait is a superb rendering of the man’s 
character. The picture, however, does not re- 
present any depth in the absence of foreground. 
The colour scheme is also not very attractive. 

No. 1014 represents Edmund Burke (1729- 
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1797), їп oils, painted by Edmund Dyer from 
the portrait by Sir Joshua Reynolds in the 
National Portrait Gallery. Edmund Burke, the 
famous British Statesman, took an important 
part in the impeachment of Warren Hastings. 
The portrait bears the technique and charac- 
teristics of Reynold’s painting to the extent that 
a casual spectator may mistake it for an original. 
The artist deserves credit for faithful charac- 
terisation and vivacity of expression. Burke is 
in his full grown youth, and is pulsating with life. 
His eyes give eloquent expression to his special 
mental endowments. The subtlety of the soft 
flesh tone of his face is intensified by the dark 
background and the dark colour of his coat. 

No. 1015 represents Lord Macaulay (1800- 
1859), in oils, painted by A. C. Dyer after the 
painting by John Patridge (1840). Thomas 
Babington Macaulay (Lord Macaulay) was a 
statesman, historian, and an essayist. He was 
appointed a member of the India Board in London 
(1832), Secretary of the same (1833), and Law 
Member of the Governor General’s Council in 
India (1834-38). He served as the President 
of a commission to enquire into Indian juris- 
prudence. The Indian Penal Code is based on 
the draft, which was prepared and submitted by 
him, He played an important part in the intro- 
duction of Western education in India. The 
portrait of Macaulay is full of life. He is seated 
on a cushioned chair half reclining. He is in a 
mood of serious thinking and his eyes show depth 


of vision, The fingers of his hands have been 
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treated with subtlety. The portrait is so realistic 
that a spectator feels Macaulay’s presence 
before him. 

No. 1016 represents William Butterworth 
Bayley (1782-1860), in oils, by an unknown 
artist. Bayley joined the Bengal Civil Service in 
1799 and subsequently became a member of the 
Supreme Council at Fort William. He officiated 
as Governor General in 1828 after Lord 
Amherst and before Lord William Bentinck. He 
was appointed Director of the East India Com- 
pany and Chairman of the Court in 1840. He 
retired in 1858. The head of the portrait is flat 
and the eyes look directly at the spectator. The 
modelling of the face is not very impressive. 

No. 1017 represents Sir James Fitzjames 
Stephen, Bart, K.C.LE. (1829-1894), in oils, by 
C. H. Thomson, after the portrait by G. F. Watts, 
R.A. Stephen was a Law Member of the Supreme 
Council in India (1869-1872). He became 4 
High Court Judge in England (1879-1891). He 
was a famous Jurist and a writer and made 
valuable contributions to Indian legislation. He 
has written “Тһе Story of Nuncomar, and Sir 
Elijah Impey’ and some other books, ‘The artist 
depicts him with success as a man of mature 
thinking and experience, who has made his mark 
in life. The modelling of the face with light and 
shade has been admirably executed. 

No. 1045 represents Gilbert Elliot, First 
Earl of Minto (1751-1814), in oils, by George 
Chinnery. Minto was a member of the British 
Parliament for sometime. He brought а motion 
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in Parliament censuring the conduct of Sir Elijah 
Impey in the trial ої Nuncomar but it was lost. 
Iie became Governor-General of India from 
1807-1813, and carried out reforms in Indian 
administration. 

George Chinnery (1766-1852) is a well known 
English artist. He is both a portrait and a land- 
scape painter. After carrying on his artistic 
activities in Dublin and London he went te China 
and thence to India. He painted pictures in 
Madras (1802-1807) and in calcutta (1807). He 
left India for China in 1825 and was at Canton in 
1832. Не died at Macao in 1852. His paint- 
ings won high admiration for him in India and 
are referred to in Indian literature with apprecia- 
tion. Chinnery’s portraiture of the First Earl of 
Minto is a marvellous production. Minto is 
seated on а chair with crossed legs. The seat and 
back of the chair are provided with cushions of 
red colour, Minto has his chin resting on his 
right hand on the table in front. His left hand 
a map spread on the table. He is 
wearing a black coat, breeches, and shoes. On 
the table are some books and maps and the globe 
for geographical studies. Through a wide open- 
ing in the background is seen a big river, on the 

of which are shown at a distance 


opposite bank | ‹ 
some brick built houses. Minto is absorbed in 
deep thoughts. His attitude is marked with 


dignity without haughtiness. There is no hint of 
a Governor-General in his expression. The posi- 
tion of hig hands is striking. The draughtsman- 
d with tenderness and the body and 


is holding 


ship is marke 
15 
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the head are free from rigidity. The delightful 
colour scheme together with the skilful treatment 
of light and shade introduces a general softness 
in the picture. The artist paints the river seeng 
with tender fidelity and poetic vision. 1 һе 
aerial perspective has been delineated so nicely 
that the third dimension is perfectly expressed. 
The whole composition of the picture is well 
balanced and harmonious. 

No. 1309 represents the Secretary, Orphanage 
House, Calcutta, and the Sailor’s son, in oils, by 
G. Garter. The Secretary is seated on an arm 
chair. Ап envelope addressed to Thomas Hender- 
son, Paymaster, Calcutta, is lying on the table: 
On the left stands a sailor with a wooden leg with 
a boy at his side. On the right is an Indian 
employee holding an envelope addressed to the 
Secretary, Orphanage House, Calcutta. The 
Secretary has been shown as if asking explana- 
tions from the employee for some lapses. His 
eyes give expression to his feeling of dissatisfac- 
tion. The pose of the outstretched right hand 
placed on the table seems to be suggesting that 
the matter under discussion is with reference 10 
the representations made by the sailor. The 
employee holding the letter in his hand is in a 
submissive mood. The artist paints the sailor 
and his son with a depth of feeling and sympathy: 
Their distress has been movingly expressed. The 
faces of the sailor and his son bear the imprints 
of suffering. All the figures in the picture are 10 
their natural position іп space, А big river 15 
seen through the wide opening of the room at the 
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back. The trees and buildings on the opposite 
side of the river gradually fade into the horizon. 

No. 1008 represents Raja Sir Madhava Rao, 
K.C.S.1. (1898-91), in oils, by Raja Ravi Varma. 
Madhava Rao, son of the Diwan of Travancore, 
a Mahratta Brahman, received higher education 
at an early age. He served as Diwan in the 
Native States of Travancore and Indore, and as 
Diwan Regent of Baroda. He introduced 
administrative reforms into these Native States. 
He was twice offered a seat in the Governor- 
General’s Legislative Council but he refused 
the offer on both occasions. He published a 
pamphlet—“Hints on the ‘Training of Native 
Children”. 

Ravi Varma, the famous Indian Artist, was 
born in 1848. He was related to the Maharaja 
of Travancore by marriage. He learnt the art 
of painting By his own efforts and improved his 
knowledge on the subject under the guidance of 
British artists in India. He painted many por- 
traits of Native Princes and persons of high rank 
and position. His works were displayed at many 
exhibitions held in India, London, and America, 
and they earned for him high laurels. His 
characterisation of the portrait of Sir Madhava 
Rao is superb. He delineates him as a man of 
personality and power by the gradation of tones 
in the head. This is further emphasised by the 
{ the hands and the body. The artist’s 


position 0 
ing is shown m the beauty of the 


mastery of colour 
costume. 


Хо. 1009 represents Sir Saiyed Ahmad Khan, 
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K.C.S.I. (1817-1898), in oils, by Poresh Nath 
Sen (1904) from a picture by Ellen Strachey. 
Sir Saiyed entered Government Service in 1837 as 
a Subordinate Judge in the N.W.P. He rendered 
valuable service to the Company’s British servants 
at Bijnur during the Mutiny. He founded the 
Moslem Anglo-Oriental College at Aligarh in 1877, 
which was at a later period converted into the 
Aligarh Moslem University. He served as а 
Member of the Legislative Council, N.W.P., and 
was appointed an Additional Member of the 
Governor-General’s Legislative Council. ‘The 
picture shows Sir Saiyed with a flowing grey beard 
seated on an arm chair, with his right hand rest- 
ing on a paper laid upon the table. The picture 
is drawn in dark tone. The red cap on the head 
gives relief. The modelling of the face has been 
executed with great skill representing the figure 
as a man of vast experience and sober judgment- 
The portrait has the warmth and charm of а 
faithful reproduction. 

No. 1010 represents Mirza Abu Talib Khan 
(1752-1806), in oils, by James Northcote, R.A» 
1800. Mirza Abu Talib Khan was born at Luck 
now. He was at first in the service of the Nawab 
of Oudh, and then of the British. He visited 
England and Europe in 1799 and after extensive 
travels returned to India in 1808. He wrote а 
account of his travels and published it. It has 
been preserved in the Memorial Library. Abu 
Talib is wearing a white turban and a blue dress 
and his left hand is placed on the hilt of a sword- 
A Persian book is in the left hand corner, Light 
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falls flat on the face. An aerial perspective has 
been provided on the right. 

No. 1011 represents Sir Henry Bartle Edward 
Frere, Bart, С.С.В.: (1815-84); in oils, by Mal- 
colm Stewart after the portrait ‘by Sir George 
Reid, P.R.S.A. Frere joined the Bombay Civil 
Service in 1834, became Chief Commissioner of 
Sind (1850-59) when he helped\to suppress the 
Mutiny in the Punjab and South Mahratta 
country. He became Governor of Bombay 
(1862-1867), and was appointed a member of the 
Council of India (1867-77). He went to Zanzi- 
bar to negotiate a treaty for putting down the 
slave trade in 1872, accompanied the Prince of 
Wales in his Indian tour (1875-76), and became 
Governor of the Cape and the first High Com- 
missioner of South Africa. He contributed a 
number of papers on Indian problems. 

In the picture Frere is in his political uniform 
with orders, standing, his left hand busy turning 
з on the table and his right hand clenched, 
in an attitude of delivering a speech with reference 
to the notes on the papers on the table. The 
lling of the head is satisfactory and the face 


paper 


mode 


is expressive. | 
No. 1019 represents Major-General John 


Briggs, ER.S. (1785-1875), in vils, by J. Smart 
(1839). Briggs joined the Madras Army in 
1801, was a Resident at Satara, and was a senior 
member of the Board of Administration of Mysore 
in 1831. He was Resident at Nagpur (1832-35), 
became a Major-General in 1838 and opposed the 
policy of Lord Dalhousie as a member of the 
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Court of proprietors of the East India Company. 
His reputation as a Persian scholar is well known. 
He has translated Firishta’s ‘Mahamedan Power 
in India’ in eight volumes. Не has also translated 
“‘Siyar-ul-Mutakharin’. 

Briggs is seated in a chair in a comfortable 
position with his legs crossed. He is in court 
dress with white breeches. Both hands hold a 
book which rests on his knees. Light falls flat 
on the face and there is no heavy shadow on it оп 
either side to give the illusion of roundness. The 
countenance is placid and amiable. Through the 
window in the background are seen the Union 
Jack flying, the spire of a church, and some trees 
with foliage. The glowing sky adds vitality to 
the picture. There is softness in the picture in 
general, 

No. 1019 represents Mrs. Grant, in oils. by 
an unknown artist. Mrs. Grant was the first 
Lady Superintendent of the Military Orphan 
School at Kidderpore. 

Mrs. Grant wears a lace cap. The modell- 
ing of the face, which has been skilfully executed, 
shows her as a woman of mature age. The 
colour of the picture is subdued. 

No. 1206 represents Sirdar Dost Muhammad, 
in water colour, by an unknown artist. Dost 
Muhammad established himself as Amir in Kabul 
in the 3rd decade of the 19th century. He anta- 
gonised the British in the Punjab by allying with 
the Russians during the Governor-Generalship О! 
Lord Auckland. The British army capture’ 
Kabul and placed their nominee Shah Shuja оп 
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its throne. In 1840 Dost Muhammad made 
an attempt to recover Kabul but was taken 
prisoner to India. In 1841 and 1842 Akbar Khan, 
son of Dost Muhammad, gained the upperhand 
and inflicted a severe defeat on his enemies, 
Shah Shuja was murdered. Soon after this the 
British followed a policy of conciliation. Dost 
Muhammad was released and restored to his 
throne. His relations with the British were 
friendly for some time, but in 1863 he wrested 
Herat from the independent Saddzai prince 
against the wishes of Lord Elgin, the then 
Governor-General of India. Не died shortly 
after this incident. 

Dost Muhammad is wearing a gorgeous dress 
holding a rosary in both hands. He looks for- 
ward in a meditative mood, 

No. 1021 represents John Clark Marshman 
(1794-1877), in oils, by an unknown artist. He 
came to Serampore in Bengal with his father in 
1799. He joined the brotherhood in 1819. He 
was the first to start a paper mill in India. Dig- 
Darsan, the earliest Bengali periodical, was 
published by him. He also issued the weekly 
Samachar Darpan and ‘The Friend of India’. 
He along with others founded the Serampore 
College. He is the author of a number of books 
among which ‘History of India’ deserves parti- 
cular mention. 

Marshman is seated with his arms folded. 
The artist succeeds in depicting Marshman as a 


man of mature experience. 
No. 1018 represents Sir Henry Montgomery 
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Lawrence (1806-1857), in oils, by Miss M. 
Saunders от the portrait by J. R. Dicksee. 
Lawrence joined the Bengal Army in 1898, fought 
in the first Burma War, first Afghan War, and in 
the first Sikh War. He was a Resident in Nepal 
and Lahore, and was appointed Chief Commis- 
sioner in Oudh from March, 1857. He took 
an active part in putting down the Mutiny. He 
was wounded in an engagement and died on 
July 4. 

Lawrence is seated in civilian dress with a 
star on his coat, holding a letter in his hand. 

No. 1029 represents Victor Alexander Bruce, 
ninth Earl ої Elgin and Kincardine, К. б. 
(1849- ), in oils, by A. Dyer from the portrait 
by Sir George Reid, P.R.S.A. Elgin was Viceroy 
and Governor-General of India (1894-99). 

No. 1030 represents Frederick Temple 
Hamilton-Blackwood, First Marquess of Dufferin 
and Ava, К.Р. (1826-1902), in oils, by Dorofield 
Hardy from the portrait by Frank Holl, В.А. 
Dufferin was the Under Secretary of State for 
India (1864-66) and also Viceroy and Соуегпог- 
General of India (1884-88). He was appointed 
in the diplomatic service in Russia, Turkey, Italy 
and France, Н 

Dufferin is in civilian dress with the order of 
St. Patrick. 

No. 1031 represents , George Frederick 
Samuel Robinson, First Marquess of Ripon, К. б. 
(1827-1909), in oils, which is а copy of a painting 
of Sir Hubert Herkomer, R.A. Ripon became 
Under Secretary for India (1861-63), and also 
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Viceroy and Governor-General of India (1880-84). 
He repealed the Vernacular Press Act, and 
supported the ‘Ibert Bill’. 

Ripon is wearing glasses, seated, holding a 
letter in his right hand. 

No. 1039 represents Francis Rawdon- 
Hastings, First Marquess of Hastings, K. G. 
(1754-1826), in oils, by A. E. Dyer from the 
portrait of John Hoppner, R.A. Hastings became 
Governor-General of India (1813-1823), con- 
ducted the Nepar War, the Pindari War, and the 
Mahratta War. 

Hastings is in military uniform with star, his 
right hand grasping a letter on the table. A life 
size statue of Hastings has been displayed in 
Gallery No. VI. 

No. 1033 represents William Pitt Amherst, 
First Earl Amherst of Arracan (1773-1857), in 
oils, by A. E. Dyer from the portrait by Sir 
Thomas Lawrence, P.R.A. Amherst succeeded 
the Marquess of Hastings and occupied the post 
of Governor-General from 1823-1828. During 
his tenure of office Assam and Tenasserim were 
acquired by the British and Bharatpur was 
captured. f 

Amherst is in official robes, his right hand 
resting on a table and holding a paper. 

No. 1024 represents Laird Mair Lawrence, 
First Baron Lawrence, G. C. B. (1811-79), in oils, 
by the Hon'ble John Collier. Lawrence joined 
the Indian Civil Service in 1830. Lord Dalhousie 
conquered and annexed the Punjab and appointed 
Lawrence Commissioner of a Division there in 


16 
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1853. He helped in the suppression of the Mutiny 
and was appointed first Lieutenant Governor of 
the Punjab in 1859. Не became Viceroy and the 
Governor-General from 1864 to 1869. The 
Hon’ble John Collier, the well known British 
artist, studied painting in England, France, and 
Germany. He specialised in portraiture, and is 
the author of several books on the technique of 
painting. 

Lawrence wearing a cloak and standing, looks 

to the spectator’s left. The colour of the cloak 
is dark and the background is darker. The red 
strap of the cloak, however, breaks the monotony: 
The draughtsmanship is neat and clean and the 
lines are precise. The modelling of the face has 
been executed with skill. Eyes look forward with 
a depth of vision. The artist depicts him as а 
man of mature experience and thought. Light 
falls on the face leaving the environments dark- 
There is general softness in the picture. 
у No. 1095 represents Richard Southwell 
Bourke, Sixth Earl of Mayo, K. Р. (1822-72), іп 
oils, which is a copy with some differences by Н. J. 
Haley of a painting by the Hon’ble John Collier. 
Lord Mayo became Viceroy and Governor- 
General in 1869, and was assassinated at Port 
Blair in the Andaman Islands in 1872. He 
established friendly relations with Afghanistan 
and devoted himself to the improvements of 
Public Works and progress of education. 

The colour scheme, modelling of the face, and 
draughtsmanship of the portrait are attractive- 
The fingers of the hands have been treated 50 
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realistically that they appear to be pulsating with 
life. The face looks soft but is expressive of 
dignity and courage. Haley deserves credit for 
successtully reproducing Collier’s technique in the 
portrait. 

No. 1026 represents Thomas George Baring, 
First Earl of Northbrook, К. G. (1826-1904), in 
oil, by C. Johnson. from a portrait by W. W. Ouless, 
R.A. Northbrook was Governor-General and 
Viceroy from 1872 to 1876. He grappled with 
the Bengal famine in 1874 by importing large 
quantities of rice for the affected area. 

No. 1027 represents Henry Charles Petty- 
Fitz Maurice, Fifth Marquess of Lansdowne, K. G. 
(1845), in oils, by Miss В. Chamier from the 
Frank Holl, R.A. Lansdowne was 
yernor-General from 1888 to 1894. 
During his tenure of office further rights were 
given to the Legislative Councils. The Imperial 
Library and the Record Office were established. 
No. 1028 represents James Bruce, Eighth 
Earl of Elgin and Kincardine, K. T. (1811-1863), 
in oils, by A. Dyer from a portrait by Sir F. Grant, 
R.A. Elgin became Viceroy and Governor- 
General in 1862. While touring in Upper India 
in 1863 he died of a heart complaint at a Dharma- 


portrait by 
Viceroy and Go 


sala. б 
Мо. 1093 represents Edward Law, First Earl 


of Ellenborough (1790-1871), їп oil, by A. E. 
Dyer from the portrait by F. R. Say. Ellen- 
5 аѕ Governor-General from 1849-44. He 
ed President of the India Board of 
On the last occasion he 


borough У" 
was appoint 
England for four terms. 
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was forced to resign because of his insolent 
despatch to Lord Canning. He annexed Sindh 
and subdued the mutinous troops at Gwalior. 
No. 1023A represents Claude Martin (1735- 
1800) and his friends, in oil, by John Zoffany- 
Claude Martin has already been discussed 
(No. 898, Gallery No. IX). 
Claude Martin is seen in the picture in а 
room of his residence at Lucknow along with his 
two friends Colonel Anthony Polier and Jobn 
Wombbell and the artist Zoffany. On the left 
Colonel Anthony Polier is seated in a chair wear- 
ing a red coat, yellow breeches, and Indian feather 
cap. He is higgling with two Indian vegetable 
sellers. One of the vegetable sellers raises the 
basket full of varieties of vegetables and holds it 
before him for choice. On the ground is lying 2 
bunch of half green banana. The Colonel wh? 
is pointing with his fingers towards the vegetables 
seems to be enquiring their prices. The move 
ments of his body and limbs are free and the 
expressions on his face are appropriate to the 
occasion. The senior of the two vegetable sellers 
with a hatchet in hand is giving answers to the 
queries obligingly. He has developed elepha- 
Uasis in his right leg. In the centre, a little 
behind, Zoffany is engaged in painting on а canva® 
fixed in a painter’s stand but turns his face 
towards the spectators. The drawing of the 
picture seems to be almost complete. It shows 
some recluses practising austerity by keeping his 
hands raised and standing on one leg. 
On the right an Indian servant is unfolding 


EXHIBITS 125 


a picture before Claude Martin and John Wom- 
bbell. Claude Martin rising from his seat is ex- 
plaining the picture to Wombbell seated. He is 
in a red coat and blue breeches. The movements 
of his body are free from rigidity. His face has 
been truly moulded to develop the idea that he 
is explaining something. The face of the servant 
is expressive of simplicity. He is standing in an 
easy manner. A little behind, between Zofanny 
and Claude Martin, stands a baboon holding a 
banana in its raised left hand, and the end of a 
chain fastened to its neck with the right hand. 
There are two attendants standing behind it. 
The back wall of the room is shown to have been 
айогпей with five pictures. The picture under 
is notable for its sense of light, air and 


space and for its well balanced composition. The 
to every little detail 


artist’s unswerving fidelity 
of representing the characters in their proper roles 
makes the picture attractive. Though the mem- 
bers are playing their parts, which are not con- 
nected with a central theme, there is a general 
underlying unity by reason of which the picture 
as a whole offers a pleasing sight to the spectator. 
Some more original paintings in oils by 
Zoftany have been displayed in gallery No. XIX. 
ffany in coloured print 
from a painting in gallery No. ҮШ. There is 
also a photograph of the same artist from a paint- 
ing by himself in the gallery No. XIV, exhibit 
No. 1081. 
No. 1028B 


fourth son of Tipu 


review 


There is a portrait of Zo 


represents Sultan Muhi-ud-din, 
Sultan, in oils, by T. Hickey 
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at Vellore in 1801. It is stated that Muhi-ud- 
din is the only legitimate son of Tipu. He died 
at Calcutta in 1811. 

It is the portrait of a youth wearing a white 
turban and red choga. The face is marked with 
simplicity. й 

No. 1023C represents Budr-ul-Zaman Khan, 
in oils, by T. Hickey in 1801. Budr-ul-Zaman 
Khan was a general under Tipu. He held the 
fort at Dharwar bravely for sometime against the 
combined attacks of the English and the 
Mahrattas. й 

Budr-ul-Zaman Khan is shown with a hand- 
some grey beard, wearing a chapkan and over її 
a brown сова. 

No. 1023D represents Shukr-ullah, seventh 
son of Tipu, in oils, by T. Hickey, at Vellore in 
1801. Shukr-ullah, a young boy, is dressed in а 
costume of light white material with a large red 
pagri on his head. The background is coloured 
red. There is childlike simplicity in the face. 

Thomas Hickey (1740 ?-1822), the well 
known English portrait painter, came to India in 
the latter part of the 18th century. He is said 
to have been the author of a book “The History 
of Painting and Sculpture from the Earliest 
Accounts’, which was published at Calcutta in 
1788. He painted three pictures discussed above 
in 1801. He was granted a pension by the 
Madras Government after retirement, There are 
five more pictures painted by him in the collec- 
tion of the Victoria Memorial. 

No, 1023E represents Maharajadhiraj Mahtab 


9 


~Œ 
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Chand Bahadur of Burdwan, in oils, by В. 
Hudson. The face is expressive of dignity. 

No. 1203 represents Mahdaji Sindhia ої 
Gwalior (1730-94), in oil, which is a copy by Cecil 
L. Burns of a painting at Gwalior. It is wrongly 
attributed to Zoffany. Mahdaji, the celebrated. 
Mahrata chief of Gwalior, played an important 
part in the History of India in the second half of 
the 18th century. He established his supremacy 
in Northern India, and became the protector of 
the Emperor Shah Alam at Delhi. 

Mahdaji is seated dressed in a costume of light 
material having caste marks painted on his face. 


He is depicted as a man of swarthy complexion. 
No. 1205 represents Mirza Muhammad 


oils, which is a copy by Pramatha 
869. Muhammad Mohsin (1782- 
ууп for his benevolent activities. 
He travelled їп Arabia and Persia. He made a 
gift of property yielding an annual income of one 
lakh and fiftysix thousand rupees for the educa- 
tion of the Moslems. The Imambara at Hughli 
| the Hughli College were founded by him. 
No. 1020 represents Raja Rajendra Lal 
Mitra (1894-1891); in oil, by Lai Fong, 1891. 
Raja Rajendra Lal Mitra was well known for his 
and scholarship. His name and fame 
avelled far beyond the bounds 
distinguished author and a 
e President of 


Mohsin, in 
Nath Mitter, 1 
1812) is well Кис 


апа 


erudition 
аз an antiquarian tr 
of India. He was 2 
linguist and was for sometime th 
the Asiatic Society of Bengal. 

The figure is wearing red and white striped 


turban and а black coat. 
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No. 1246 represents Kesab Chandra Sen, in 
oil, by an unknown artist. А life size portrait of 
Acharya Кеѕау Chandra Sen, in oils, by Muir 
White has already been discussed (No. 184 in 
gallery No. VIL). The portrait under observation 
18 a bust in a black coat. 

No. 1246A represents Bankim Chandra 
Chattopadhyaya (1838-94), in oil, by Bamapada 
Banerji from life. Bankim Chandra, the famous 
Bengali novelist and prose writer, obtained the 
B.A. degree in 1858, and was the first Indian to 
receive this honour. He was a prominent mem- 
ber of the Bengal Civil Service. 

The figure, seated on a chair covered with 
red cushions, is wearing a head dress of Indian 
design and a loose chapkan of blue colour, 
holding in hand a copy of his well known novel 
Krishnakanter Will. The picture appeals to us 
by its life like realism. The artist succeeds in 
getting a true interpretation of the flesh tone of 
опе of mature age. The drawing showing the eyes 
as full of vivacity is superb. They give an illusion 
of those of a living person. ‘The modelling of the 
face has been treated with fidelity, All these 
combined give the face dignity without haughti- 
ness. The most splendid performance of the 
artist is his delineation of hands particularly the 
right one. The delineation of the fingers specially 
the thumb of the right hand could not be more 
realistic, сг more full of vitality. The artist 
Bamapada Banerji deserves high commendation 
for this unique contribution to art in the 19th 
century. 
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No. 1246B represents Rabindra Nath Tagore 
(1861-1941), a charcoal drawing by Atul bose. 
Rabindra Nath is esteemed all over the world as 
one of the greatest poets of his age. His poems 
give inspiration and solace to afflicted human 
minds of all ages. The artist Atul Bose occupies 
a distinguished position in the ranks of painters 
in oil in India in the modern age. 

No, 1246C represents Sir Elijah Impey 
(1782-1809), in oil, by Tilly Kettle. Elijah 
Impey was appointed the first Chief Justice of 
the new Supreme Court at Calcutta under the 
Regulating Act of 1773. In 1775 he tried Nun- 
coomar оп a charge of forgery and sentenced him 
to death. In 1780 he was appointed President 
of the Sadr Diwani Adalat. He was recalled to 
England in 1783 and had to answer charges of 


illegalities. He succeeded in acquitting himself 


honourably. \ 
Tilly Kettle (1735-1786), who came to India 


in 1769, was the earliest of the British professional 
painters to visit this country. He earned a large 
sum of money by painting portraits, historical 
scenes etc. and returned to England in 1776. 
Sometime afterwards his financial _position 
became precarious and he started for ү ү! 
overland route to earn шд i but died in 
i leppo in Syria in 1/59. | 
Үй. Ш seated in а chair wearing a | 
gown, his right hand being placed on the table 


and the left holding @ piece of black cloth. Що 
subtle modelling of the face and by touches 0 
light and shade the artist has sueceeded in giving 


17 
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an illusion of roundness 
expressive of dignity 
associated with the 


, to the face. The face is 
and thought which are 
conception of a judge. 
Delineation of the fingers, which give an illusion 
of being real, is perfect. On the left an aerial 
perspective has been provided. A two storied 
building is seen in the distance, f 
No. 2957B represents Samuel Feake Esquire, 
in oils, by Joseph Highmore. Samuel Feake 
belonged to Durrington House, Essex. He was 
the Governor of British Factories under the East 
India Company in Bengal in 1739 and became 
the Chairman of the East India Company in 1744. 
He died in 1757 at the age of seventyfive. 
The figure із seated, wearing a brown over- 
coat over a long red jacket. The picture shows 
perfect maturity in drawing and colouring, ‘The 
artist penetrates deep into the character, and 
models the face skilfully representing Samuel 


Feake as а man of vast experience and sober 
judgment, 


There are on the screens 


large number of engravings, lithographs, acqua- 
tints, etchings, Photographs, ete., representing 


high officials, nobilities, distinguished litterateur 
historica] sites, buildings etc, 


In show case 
rifles, 


Та a second show cage No. 35 аг 
some flags used by the Bhopal 


head dresses or helmets used by 
at Secunderabad, 


Gallery No, XV. 


їп this gallery a 


No. 36 are displayed some 


e displayed 
Army, and some 
the British army 


>» known as the Annexe to 


уш Ena 
by Tilly Kettle 
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кен Mary Room, displays some paintings 
the ж Т м ater colour, engravings, 2 model of 
attle field of Plassey etc. 

ne No. 1235A represents a British Resident and 
= staff going to visit the Nizam’s palace, in oils. 
he procession consists of cavalry, infantry, and 
some elephants conducted by the mahuts without 
any other rider. In the foreground is carried a 
Palanquin. There is a row of trees on the sloping 
green land on the opposite side of the road. 
Beyond the row of trees is a palace with gate- 
Ways in the compound. At a distance in the 
background is a range of mountains. The linear 
and aerial perspectives have been executed with 
Success. The picture as a whole offers a pleasant 
view. The stillness of the country side has been 
depicted with fidelity. 
No. 1236 represents the ‘Ganges East India- 
man’, in oils, by W. J- Huggins. There were two 
Sea going vessels of this name employed by the 
East India Company in their China trade. The 
first one of 720 tons made six voyages between 
1779 and 1795. The second one of 1200 tons, 
which is probably the one represented, made her 
first voyage in 1797. During her third voyage 
she participated in the battle in the Arabian Sea 
off the coast of the peninsula between Commodore 
Dance’s Fleet and a French Squadron under 
Admiral Linois, and shared in the victory: 
During her fourth voyage in 1807 she was lost off 


the Cape of Good Hope. 
The ship is on sail and the crew is at work. 


The sea is rolling. The sun glitters in the water. 
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Some boats are seen moving here and there at a 
distance and Seagulls are depicted flying in the 
air. On the sea shore at а distance stands a 
range of hills. 

No. 1937 represents “Thom 
Indiaman’, in oils, by W. 
made eight voyages betw 
East mostly to China. 
recorded coverage of distance, 

The vessel as represented 15 at anchor in 
Singapore. The sea 15 comparatively quiet. 
Small boats are seen here and there. 

No. 1243 represents “The Palace of the 
Nawab of Murshidabad’, in water colour, by 
George Chinnery. The artist depicts the Ganges 
flowing down. On its right bank are seen at a 
distance the Nawab’s palace and a mosque with 
five domes. A big country boat is plying in 


front near the left bank. There are other country 
boats moving far and near. 


No. 1244 represents Sir 
K.C.B. (1769-1833), in oils, by an unknown 
artist. Sir John Malcolm, a writer of many books, 
rose to the position of Governor of Bombay. He 


was a prominent figure in India in the early part 
of the 19th century. 


No. 1245 represents 


as Coutts East 
J. Huggins. The ship 
een 1817 to 1833 to the 
In 1826-27 she made a 


John Malcolm, 


‘The Encampment. ої 
General Nott’s Army outside Kabul’, in oils, in 


1842, by an unknown artist, Major General Sir 
William Nott (1789-1 845) was in military service 
in Lower Afghanistan and Sind in 1842. After 
fighting successfully with the Afghans at Kanda- 
har he advanced on Kabul and entered the city 


EXHIBITS 133 


in September of that year having demolished the 
fortifications of Ghazni in the way. The picture 
represents Nott’s encampment outside Kabul on 
that occasion. There is a range of mountains in 
the background. On the left in the foreground are 
rows of tents. The soldiers are moving here and 
there. On the right is a line of baggage camels. 
No. 1247 represents Sambhu Chandra 
Mukherji (1839-1894), in oils, by James Archer, 
A.R.S.A. Sambhu Chandra Mukherji was a well 
known journalist of his time. He is the author 
of a number of books. In 1877 he rose to the 
position of Minister to the Maharaja of Tripura. 
The figure is in bust wearing a turban. There is 
a touch of good modelling in the face. 
No. 1252 represents “The Water Falls of the 
Cauvery’, in oils, by an unknown artist. 
No. 1263 represents ‘Alexander and Pitt 
East Indiamen’, in oils, by an unknown artist. 
The two vessels are on sail. The crews are busy 
at work, There are other vessels with bellying 
sails far and near. The sea is very rough. Clouds 
in the sky are reflected in the sea creating a 
gloomy and ‘stormy atmosphere. Light and 
shade have been adjusted in a way to make the 
whole scene lively. 
No. 1263A represents ‘Water Witch’, in oils, 
‘attributed to George Chinnery. Tt is a vessel of 
the East India Company. Tt along with some 
other vessels is waiting at the port. The sea is 
calm and quiet. A row of buildings is seen at a 
distance on the shore. Some men wearing uni- 
forms are moving about on the land. 
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There are also in this 
sketches of Seringapatam, 
views by Percy Carpenter 
porary portrait of Francois Bernier, the famous 


French Traveller, and а sketch of Bengal troops 


on the line of march by an officer of that army 
ete. 


Gallery some coloured 
eight Hog Hunting 
› а copy of а contem- 


There are three show cases. One of them 
No. 39 contains parts of instruments which were 
in use when the electric telegraph installation was 


introduced into India in the middle of the 19th 


century. The second one No. 1276 displays a 


“Model to scale of the Old East Indiaman 
Allumghier’ exact in every detail. It was made 
by Commander E. W. Petley, R.N., CLE, 1905. 
The third one No. 1277, in show case No, 40, is 
a “Model in pla 


ster of Paris cf the Battle of 
Plassey’, The battle, as 


із well known, was 

fought between the British under Colonel Clive 
and Siraj-ud-Dawlah, Nawab of Bengal. In a 
Corner of the show case is displayed a cannon 
ball picked up from the battle field of Plassey. 
The Gallery Мо. XVI 


is also known as the 
Armoury. Tt consists of a number of oil paint- 
ings, engravings ete, 
No. 1188A represents ‘Residence of Richard 
Goodlad 


at Barrypore ne 
Francois Balthazar 


was born at Antw 
and studied 

witnessed .the 
published his Бо 
Specialised in раї 


ar Calcutta’, in oils, by 
Solvyns (1760-1894). Solvyns 
erp in 1760. He у 
conditions 
siege of 
ok Les Hi 
nting se 


isited India 
in the country. He 
Seringapatam. He 
ndous, 1807-12. He 
a pieces, 
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2 The Residence is in the background of the 
picture. In the foreground are extensive flat 
stretches of green land under a bright sky. ‘There 
are stray trees, cows and cow boys. The artist 
shows the peaceful and serene aspect of Nature. 
The atmosphere is lively and the aerial effect is 
appealing. 

No. 988С represents ‘Falls of Courtallum’ 
in the Tinnevelly District, Madras, in oils, by 
Thomas Daniell, 1796. Some paintings of 
Thomas and William Daniells have already been 
discussed. In this painting the artist shows the 
tortuous spring flowing down from the mountain 
covered with green and brown grass and bearing 
trees here and there. The artist depicts Ше 
crashing tumultuous water with success. But 
the silver tint has been used in it to excess. The 
artist also by the gradation of light and shade 
and appropriate use of colour tints and subtle 
draughtsmanship creates a lovely mountainous 
scene pleasing to the eyes. + ee 

No. 983D represents ‘Tajmahal,’ in oils, by 
William Daniell 1829. Tajmahal considered as 
one of the wonders of the world was erected at 
Agra by the Moghul Emperor Shahjahan on the 
grave of her consort Mamtajmahal in the middle 
of the seventeenth century. The world famous 
marble edifice is shown from the side of the Jumna 
in the calm waters of which it is reflected. The 
artist shows Ше architectural features and 
grandeur with precision. On the opposite bank 
of the river in the foreground is a congregation 


of men, some on elephants, some on horses, some 
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on camels, and some squatting on the ground. 
The introduction of the congregation in the fore- 
ground seems to interfere with the general unity 


of the picture. The picture is uniformly lighted 
and the colour is brilliant. 


No. 983E represents (Р 
in oils, in the Tinnevelley 
Thomas Daniell (1800). Here the artist shows 
almost exclusively the waterfall without making 
any attempt to trace the upper course of the 
spring. The artist gives proof of his superior 
merit in treating crashing water in tumult. ‘The 
dark rolling clouds in the sky introduce dramatic 
intensity to the scene. 

No. 983F represents ‘Hindu Females on the 
bank of the Ganges’, in oils, by William Daniell 
(1827). The air is full of morning mist. The 
Ganges is flowing and the barges with their. puffed 
up sails are moving about. 


are taking their baths in the 
carrying зу. 


all of Puppanassum’, 
District, Madras, by 


Some village women 
river and some are 
ater home in pots on their heads. The 
women figures in their various attitudes have been 
positioned to give a harmonious effect. The 
picture gives proof of the artist’s power of depict- 
ing weather. 


No. 983G reppresents 
Thomas Daniell. The com 
is more harmonious 
discussed above. 


‘Tajmahal’, in oils, by 
position of this picture 
than that by William Daniell, 
The artist shows his object in 
о pleasing to the eye and in 
limpid weather, enlivened by fresh country air. 
The colour scheme adds nobility and dignity to 
the scene. 


proq `1 fq 


ЧУНУМСУІ, XI 


= 
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í No. 983H represents ‘Three Officers’, in oils, 
painted at Trichinopoly, by Thomas Daniell. 
One of them is in blue uniform and the two others 
m red uniforms. The first one ds being con- 
ducted to a building by the latter two officers. 
The movements of all the officers are free and 
their faces are expressive of sentiment. But the 
linear perspective being defective the artist has 
not been wholly successful in adjusting them in 
the composition. 

No. 9881 represents a ‘Banyan Tree’, in oils, 
by William Daniell (1833). The picture is a 
Superior production and may rank with the 
best of its kind painted by British artists in India 
in the eighteenth and nineteenth centuries. ‘The 
old banyan tree stands on an extensive flat land 
With its roots and branches spread all round. 
On the right some cows of dark, brown, and white 
colour, have taken shelter, and on the left some 
travellers are taking rest with their camels. In 
the big hollow at the root some people seem to be 
busy preparing their food. On the other side of 
the tree is a tent. At a distance on the right 
some barges with sails are seen moving on a river. 
In the background on the other side of the river 
is a hill overgrown with trees. The artist has 
rendered the luminous sky wonderfully with the 
sun falling on the white cow and the tree in 
patches. The picture is one of perfect delinea- 
tions of a phase of the rural life in India. In 
breadth and freedom of treatment, in the 
delineation of light and shade, in its colour scheme 
and in the execution of perspectives the picture 


18 
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is unsurpassable. It proves that William Daniell 
` was not merely a topographical artist or a 
draughtsman, he also possessed great merit 
in transcribing rural life and the mood of Nature 
in their true bearing. А 
No. 983J represents ‘Jumma Masjid at Delhi’, 

in oils, by Thomas Daniell. The Juma Masjid 
was erected during the reign of the Moghul 
Emperor Shahjahan, The picture shows Daniell’s 
skill in treating purely architectural subjects. ; 
No. 983K represents a ‘View near Najibabad’, 

in oils, by William Daniell, 1828. In the fore- 
ground is a pool with a bathing ghat. On the left 
is а clump of trees. 


At a distance are seen a 
tomb and palatial 


buildings. The picture 
attracts us by its skilful treatment of light and 
shade, by its soft colour soothing to the eyes and 
by its breadth of vision. The artist makes a 
spectator feel the presence of Nature. ` 

No. 9881, represents ‘A Chinese Junk’ in the 
Sea near Macao in the Straits of Malacca, in oils, 
by Thomas Daniell. 

No. 1188B represents “Old Bombay’, in oil. 
The artist is unknown. Some vessels with the 
Union Jack are waiting at the port. The artist 
has created a sense of life in the scene. 

No. 983M represents ‘European Factories at 
Canton’, in oil, by William Daniell. The port is 
crowded with vessels bearing the flags of various 
nationalities, 


A row of Magnificent buildings is 
seen on the shore, 


е The picture is a faithful 
rendering of the activities of mariners in a ports 
Tt shows the artist’s feeling for light and air. 
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Мо. 1188D represents ‘Persian Princess іп 
Procession’, in oils. There is a procession of 
elephants on one of which is seated the Persian 
princess, who, as the inscription in it records, is 
going to meet her lover. The picture is notable 
- for its decorative design. But its draughtsman- 
ship and perspective are defective. 

No. 1188Е represents “Thomas and William 
Daniells’, in oil, after the portrait by Robert 
Home. Thomas and William Daniells, the uncle 
and the nephew, who visited India in the latter 
part of the 18th century, are well known for their 
works of painting. The picture is attractive for 
its soft colour and delicate treatment of the head 
and hands. 

Three large paintings, in oil, representing 
Maharaja Jaswant Singh of Bharatpur (1851- 
1893), Fath Ali Shah, King of Persia (1797- 
1834), and Sher Ali Khan, Amir of Kabul (1863- 
1879) have also been displayed in this Gallery. | 

There are some engravings in this Gallery. 
One of them represents the Trial of Warren 
Hastings before the Court of Peers in February, 
1788. ‘The facts connected with the impeach- 
ment of Warren Hastings are well known. There 
is also an engraving representing “Poona Durbar’ 
in which Sir Charles Warre Malet delivered the 
ratified Treaty to Madhu Rao Narayan Peshwa 
in August 6th, 1790. Sir Charles Warre (1752- 
1815) was appointed Resident at Poona in 1785. 
In 1790 he entered into a defensive and offensive 
alliance with Madhu Rao Narayan Peshwa and 
the Nizam against Tipoo Sultan, 
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Gallery No. XVII displays some paintings in 
oil and water colour, and some weapons of war 
used by the indigenous people. г, 09 

No. 1023E represents ‘Abdul Khalik’, in oil, 
by T. Hickey in 1801. Abdul Khalik is the 
second son of Tipoo Sultan and the elder of the 
two hostages sent to Lord Cornwallis in 1792. Ч 

Хо. 1028Е represents “Muiz-ud-Din’, in oil, 
by T. Hickey in 1801. Muiz-ud-Din, also called 
Mois-ud-Din, is the third son of Tipoo Sultan and 
the younger of the two hostages sent to Lord 
Cornwallis in 1792. (Vide poste Exhibits 
Gallery No. XIX). 

There are two show cases containing arms 
and armour used by the Indians during wars in 
the early days. One of them displays an iron 
coat, shield, head cover with pointed spikes etc. 
The other displays swords of various designs, 
rifles etc., which were used by the ancestors of 
the Maharao of Kotah. i 

Gallery No. ХУШ in the first floor of the 


Building is a vestibule leading to the Hastings 
Room. There is a coloured 


(No. 1281) of the Dasara 
Highness the Rao of Cutch. 
sketches representing men 
elephants, bullock carts, fl 
soldiers with rifles ete, There is also a coloured 
print (No, 1282) about 80 ft. long representing 
the coronation procession of Her Late Majesty 
Queen Victoria. Tt Consists of carriages drawn 


by horses, cavalry, musicians on horse back, 
soldiers with rifles ete, 


oriental painting 
Procession of his 
There are rows of 
on foot, cavalry, 
ag bearers, musicians, 
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Gallery No. XIX is known as the Hastings 
Room. It consists of oil paintings, engravings 
еіс. Some of them represent incidents connected 
with the wars between the British and Tipoo 
Sultan of Mysore, whose head-quarters were at 
Seringapatam. In 1792 Lord Cornwallis, Gover- 
nor-General of India, stormed Seringapatam, and 
forced Tipoo to accept his terms. Аз security 
for the proper execution of the terms of the treaty 
two of Tipoo’s young sons were surrendered as 
hostages. The British subsequently released the 
hostages. Sometime afterwards Tipoo again 
became hostile and the Marquess of Wellesley, 
the then Governor-General, ordered the invasion 
of Tipoo’s territory in 1799. Тіроо died in 
defence of Seringapatam and his body was 
recovered with difficulty from a heap of a large 
number of his dead followers. These victories 
over Tipoo were considered by the British people 
of the time as unique military achievements on 
their part in India. Many English artist of the 
age devoted themselves to painting episodes con- 
nected with the conflicts. Some of them mostly 
аз engravings are in the collection of the Victoria 
Memorial. There is only one ої! painting on the 
subject in this collection. It is No. 984 which 
represents “Lord Cornwallis receiving a son of 
Tipoo Sultan’, painted by John Zoffany. It does 
not show two of Tipoo’s sons being isur- 
rendered as was the case. Two agents of 
Tipoo as arranged surrender the boy to Lord 
Cornwallis in the English camp. One of them is 
seated on a litter held on the shoulders of some 
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men. He is identified with Gholam Ali Beg, who 
was lame. Behind the litter is an elephant with 
riders. On the right Lord Cornwallis is receiving 
the boy by extending his right hand апа the 
incident is being watched by 


a number of 
European officers. 


The boy stands in front of 
Lord Cornwallis. The artist has depicted Lord 
Cornwallis in a placid and affectionate mood. 
He has also succeeded in developing in the face 
and іп the movements of the limbs ої the 
boy a sense of timidity and hesitancy. ‘The 
perspectives have been treated with skill. The 
red pigment has deteriorated in tone. 

Some of the engravings and coloured prints 
in this connection represent— The Mahratta Army 
going to join Earl Cornwallis near Seringapatam’ 
in 1791, published in 1792 (No. 1845), “Tipoo 
Saib’s two sons taking leave of their mother’ 
(No. 1352), "Гіроо Sultan delivering his two sons 
to Gholam Ali Beg, the Vaki’ (No. 1357), “The 
Hostage Princes delivering the definitive treaty 
to Lord Cornwallis’ in 1793 (No. 1358), ‘The 
Marquess Cornwallis receiving the sons of ‘Tipoo 
. Sultan as Hostages’ (No. 1361 ), ‘Return of Tipoo 

Sultan’s sons to their Mother’ (No. 1361A), 
‘Storming of Seringapatam’ (No. 1295), “The 
Last Effort of Tipoo Sultan’ (No, 1296), “The 


body: of Tipoo Sultan recognized by his family’ 
(No. 1999). 


No. 1349 represents “The s 
sons to Lieutenant-General Harris, painted on 
glass, by an unknown artist. There are engravings 
of the portraits of Haidar Ali (No. 1851) and 


urrender ої Tipoo’s 
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Тіроо Sultan (Мо. 1343). There are also eight 
water colour paintings by James 
Hunter representing Tipoo’s swordsmen, tulwar- 
men, standard bearers, sepoys and Rocketman. 
In the show case No. 45 is a model of the 
fortified city of Seringapatam. A portion of this 
Gallery is occupied by the paintings, relics, etc., 
conr scted with the life and history of Warren 
Hastings. Because of this the Gallery is called the 
Hasting’s Room. Warren Hastings served as the 
Governor-General of Bengal from 1773 to 1784. 
He was assisted in the administration by four 
councillors viz. Philip Francis, Colonel Monson, 
Sir John Clavering, and Richard Barwell. The 
period of his office was eventful and was very 
important in the history of British rule in India. 
Nos. 1308A are two Punka Boards which 
Warren Hastings. On the canvases 
Boards are oil paintings repre- 


unpublished 


were used by 
of these Punka 


senting hunting scenes. y 
No. 1808 represents Sir Philip Francis 


(1740-1818), in oil, which is a copy by W. E 
Menzies from the painting by James Lonsdale. 
Sir Philip Francis, as has been discussed above, 
was a member of the Supreme Council and was 
in opposition to Warren Hastings. The picture 
is painted on а dark background giving the 
illusion of a spot light falling on the face. The 
ell modelled to express dignity. 
Lieutenant-General Sir 
John Clavering, К. В. (1772-77), in oils, by J. Н. 
Tischbein. Clavering came to India in 1774. 
and was appointed Commander-in-Chief and a 


face is w 
No. 1307 represents ү 
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member of the Supreme Counci!. He formed an 
opposition along with Philip Francis and Monson 
against Warren Hastings and Barwell in. the 
Supreme Council. In 1775 he fought a duel with 
Barwell. Не supported Nandakumar when the 
latter brought charges against Warren Hastings. 
He claimed to have succeeded Warren Hastings 
їп the post of the Governor-General in 1777 when 
a news was circulated that Hastings had sent in 
his resignation through his London agent. 
Hastings repudiated the news of having tendered 
his resignation, and the Supreme Court in India 
gave judgment in his favour. Clavering died in 
Calcutta in 1777. 

The half length figure is in military uniform 
and wig. The left hand is missing and its sleeve 
is pinned to the breast. The picture is drawn on 
a dark background. The head has been delineated 
with great skill. The modelling of the face is 
perfect and its soft flesh tint is noticeable. A touch 
of shade on the left gives roundness to it. The look 
is pleasing and dignified. The execution of the 
body, however, is imperfect and defective. 

No. 1303 represents Warren H 


from a painting by J. T. Seton. The figure is in 
full length wearin 


5 a long coat and breeches, 
seated with his right hand on a table. 
No. 1310 represents ‘Mrs, Hastings’, in oils, 
by John Zofiany, Warren Hastings first came 
to India in 1750. He married the widow of 
Captain Campbell of the Company’s service in 
1756. Mrs. Hastings died at Cossimbazar shortly 
before 1761. Warren Hastings left for England 


astings, in oils, 


X Миз. Hastixes 


by J. Zoffane 
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in 1764. In 1769 he was appointed second in 
Council in Madras and he boarded in that year 
the ship ‘Duke of Grafton’ for Madras. Among 
his fellow passengers on board were Baron Imhoff 
and Baroness Imhoff (Marie Anne Von Chapuset ) 
with whom he made close acquaintance. Baron 
Imhoff, a German painter, sailed for Madras to 
earn money for his living. After reaching India 
he divorced his wife with her consent. Warren 
Hastings married Mrs. Imhoff at Calcutta in 
1775. He was devoted to her and she also reci- 
procated his love and shared with him gladly in 
his joys and sorrows. She had great influence 
over her husband and was a notable personality 
of her time. She left India in 1784 for England 
due to ill health and was cordially received in the 
Court by King George ПІ and Queen Charlotte. 
She died in 1837. The picture under observa- 
tion represents this second wife of Warren 
Hastings. : 

It is a full length figure seated on a sofa with 
а book in her right hand ; the left elbow is resting 
on the arm of the sofa with the hand supporting 
ihe head. The figure is clad in a long flowing 
green silk gown and body wear. 

The technique and style of the picture 
resemble that of Sir Jasua Reynold’s famous 
painting ‘Mrs. Siddons as the Trajic Muse’ now 
in the Dulwich Gallery. Zoflany was а contem- 
porary of Reynold. The artist delineates the 
eyes of the figure so skilfully that they make the 
spectator feel her living presence. Тһе face is 


expressive of a sense of wisdom and depth of 


19 
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feeling and of her personality. The movements 
of the body are easy. The flamboyant drapery 
of the gown is attractive. On the right on a stand 
is seated a dog. On the left an aerial perspec- 
tive has been introduced, а 
No. 1311 represents Warren Hastings and his 
second wife, in oils, by John Zoffany. Hastings 
in a plum-coloured coat, with a white waist coat, 
and in breeches is standing hand in hand with his 
wife under a tree in the grounds of Hastings 
House, Alipore. He holds his hat and walking 
stick in his left hand. On the left is an Ayah in 
attendance. Mrs. Hastings is wearing а bright 
golden coloured silk gown. On the right is an 
extensive meadow on the farthest corner of which 
is seen the two storied large Hastings House, Near 
it an elephant with a rider and some people are 


moving about. The faces of both Mr. Hastings 


and his wife are expressive and their movements 
are free from rigidity. 


The rendering of the 
figure of the Ayah reveals the artist’s high skill 
in delineating character. Her face is marked with 
tenderness and simplicity and the movement of 
her body is graceful, Т he perspectives have been 
executed with skill and the artist succeeds in 
creating an atmosphere of airiness under a 
partially cloudy sky. The colour effect is soothing 
to the eyes, і 

Хо. 1313 терг 


esents Warr 
(1888) 


en Hastings (1732- 
‚ in oils, by Lemuel F. Abbott (1760-1803). 
Abbott was а pupil of Frank Hayman and 
acquired efficiency in the accurate representation 
of likenesses in oil, He settled in London in 
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1780 and earned а териїайоп as а portrait 
painter. His speciality lay in the treatment of 
the head. 

The figure is a bust with white hair and a 
dark blue coat. The blue coat and the dark 
background enhance the brightness of the flat 
light falling on the face. The artist represents 
Hastings as a man of advanced age and experience 
by the subtle gradations of flesh tones. Eyes 
show depth of vision. The treatment of the head 
in general is superb. 

No. 1312 represents Warren Hastings, in oils. 
There is a controversy regarding the name of its 
painter. It seems to be a replica of No. 1313 
with a little difference in detail. 

Gallery No. XX is known as the Print Room. 
There аге thirty-one original water colour 
sketches by Samuel Davis (1760-1819). Samuel 
Davis joined the East India Company’s Civil 
Service. He was also a mathematician and an 
astronomer. He was an excellent artist devoted 
particularly to landscape painting. Along with 
his official duties he carried on his artistic activi- 
ties throughout his twenty-five years residence 
(1780-1805) in India. His paintings in the collec- 
tion of the Victoria Memorial (Nos. 1377-1407) 
represent the remains of ancient buildings, old 
bridges, water falls, and various scenes in 
different parts of India. All these pictures lack 
good finish and evince want of vitality. The 
colour scheme though soothing to the eyes is not 
of great strength. The artist has however shown 
skill in rendering the perspective and the breadth. 
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No. 1407A represents a View of Allahabad 
Fort, in oil, by William Hodges, R.A. (1744-97). 
The Allahabad Fort was built by the Moghul 
Emperor Akbar in 1583 at the confluence of the 
Ganges and the Jumna. It had great strategic 
importance as it commanded the road to Bengal 
and the eastern route to the Deccan through 
Gondwana. 

William Hodges, the well known 1 
painter of Great Britain, w 
smith. He had his educat: 
age under the guidance 


andscape 
as the son of a black- 
ion in Art in his early 
of R. Wilson, R.A. He 
came to India about 1776 and carried on his works 
on Art till 1784 under the patronage of Warren 
Hastings. He exhibited his Indian landscapes in 
England. Sawrey Gilpin, R.A., the well _known 
animal painter, introduced some animals in some 
of them. William Hodges’ Indian landscapes are 
considered his best productions, and earned for 
him a wide reputation, 


The artist succeeds in representing the fort as 
an ancient structure with an illusion of its 
pristine magnificence. He deserves admiration for 
his successful treatment of the flat surface of the 
water of the river with its reflected light. Skilful 
lighting arrangements make the’ atmosphere 
lively and gay. 

No. 1418-1496 are engravings in mezotint 
; representing portraits of some weli known British 

generals in India. 

No. 1497-1436 are coloured engravings repre- 
senting some Phases of battles at Боро, (1846); 
Aliwal (1846), Chillianwallah (1848), Moodkee 
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(1845), Goojerat (1849), Mooltan (1849), Feroz- 
shah (1845), and Ramnuggur (1848) between 
the British and the Sikhs. 

Nos. 1487-1441 represent some British 
Officers who served as Residents at Hyderabad 
sometime during their career of service in India. 
The officers are Sir John Kennaway, Bart (1758- 
1836), Major General William Kirpatrick (1754- 
1812), Lieut.-Colonel James Achilles Kirpatrick 
(1764-1805), Sir Henry Russell, Bart (1788-1859) 
and Thomas Sydenham (1780-1816). All these 
pictures are in oil and are copies from originals. 

Nos. 1442-1465 are coloured miniatures in 
ivory in a frame representing the Moghul 
Emperor of India along with some of their 
predecessors. 

No. 1004 represents Lord Clive receiving 
from the Emperor Shah Alam the Grant to the 
East India Company of the Dewani of Bengal, 
Bihar, and Orissa, in 1765, in oil. It is a rude 
adaptation (or possibly a sketch) of the large 
picture by Benjamin West, P.R.A., in the 
possession of the Earl of Plymouth. 

No. 1005 represents Colonel Skinner's 
Durbar at Hansi, 1805, in oils, by an unknown 
artist. James Skinner (1778-1841) was the son 
of a Scotsman and a Rajput lady. He served the 
Mahratta Army till 1803 and on the outbreak of 
the Mahratta War joined the British Army under 
Lord Lake. In 1818 he was promoted to the 
rank of Lt. Colonel, and was granted a jagir 
yielding Rs. 20,000 a year. He received high 
respect from succeeding Governors-General and 
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high officials. He died at Hansi in 1841. 

The picture was stolen from the estate house 
at Delhi during the Mutiny in 1857, but was 
subsequently recovered from Shahdara. In the 
picture Colonel Skinner in military uniform is 
seated on a raised platform under a canopy. On 
the right and left a large number of Sirdars are 
seated on the ground in a row. In front is an 
officer attended by some servants, The picture 
suffers from some technical defects and is not of 
a high order, 

There are a large number of pictures on the 
screens in this Gallery. No. 1486-1511 are 
coloured copies of lithographs representing scenes 
and historical edifices in the North-Western 
Frontier Province and Kabul Valley. Nos, 1513- 
1536 are hand coloured епот 
ings representing forts, gh 
and historical monuments їп Northern India. 
Nos. 1537-1560 are coloured aquatints from draw- 
ings and sketches representing episodes in the 
First Burmese War and scenes at Rangoon etc. 
Nos. 1561-1572 are engravings and lithographs 
representing some large sailing ships belonging 
to the East India Company known as ‘Indiaman’. 
As soon as the Bast India Company received their 
charter from Queen Elizabeth granting them 
permission to trade with the countries beyond 


the Cape of Good Hope they constructed large 
sailing boats to carry out their work, 

Nos. 1573-1586 are engravings representing 
Historical buildings and sites of the Moghul 
period at Dacca. 


avings from draw- 
auts, tombs, pagodas, 
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Show сазе No. 50 displays а number ої bronze, 
silver, and nickel badges of honour .and medals 
which were struck for presenting to those who 
rendered distinct and unique military services. 

Gallery No. XXI known also as the Docu- 
ment Gallery displays some historical documents 
of the eighteenth and nineteenth centuries in the 
form of sanads, treaties, grants, warrants, letters 
of appointment, agreements, parwanas, welcome 
addresses, firmans, minutes, despatches, proclama- 
tions, notifications, petitions etc. All these docu- 
ments (Nos. 1859-1978) are useful for the recon- 
struction of the History of India of this period. 

No. 1749 in this collection is an interesting 
note in the original by Thomas Boileu, written on 
August 13th, 1799. Тһе writer records that he 
visited Mrs. Mary Carey at Calcutta ‘the last 
survivor of the unfortunate persons who were 
imprisoned in the Black Hole at Calcutta in 1756. 
The lady, who was at the time of Mr. Boileu’s 
visit fifty-eight years old, confirmed all that Mr. 
Holwell had said on the subject of the Black Hole 
and added that in addition to her husband her 
mother, Mrs. Ellanor Weston (her name by 
second marriage) and her sister aged about ten 
had also perished therein. 

Mrs. Carey died on the 28th of March, 1801. 

In 1756 Siraj-ud-daula, Nawab of Bengal, 
marched against the English and captured Fort 
William at Calcutta. The Nawab threw into the 
military prison a large number of English 
prisoners for a night. Many of them died of 
suffocation due to want of proper accommodation, 
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This is known as the Black Hole massacre. 
There is a difference of opinion regarding the 
veracity of this incident. 

No. 1982 is the original Jewel Bond, which 
is alleged to have been forged by Maharaja Nanda- 
kumar (Nuncomar), Nanda Kumar Rai, а 
resident of Murshidabad, West Bengal, began his 
life as an amin or revenue collector. He rose to 
the position of the Governor of Hughli in 1756. 
In 1764 the Emperor Shah Alam conferred on him 

` the title of Maharaja. In the same year he 
served as Collector of Burdwan, Nadia and Hughli 
under the East India Company. In 1765 he 
occupied the post of Naib Subah of Bengal but 
Was replaced by Muhammad Reza Khan. In 
1775 he brought a charge against the Governor- 
General Warren Hastings in the Courts. In the 
зате year he was prosecuted along with some 
others for conspiracy, Shortly afterwards when 
the above case was pending a charge of forgery 
in connection with the above Jewel Bond was 
brought against him. The facts of the case are 
as follows, Nandakumar realised Rs. 48,021/- 
from the widow of Bulaki Doss, a resident of 
Murshidabad, on the strength of the Bond in 
question. It is stated in the Bond that Nanda- 
kumar deposited some jewels with Bulaki Doss in - 


1758. The jewels were plundered by Nawab Mir 
Kasim’s army 
in 1765. Nand 


Doss the return of the jewels which were valued 


n Rs. 48,091 /.. Bulaki Doss promised to pay 
Nandakumar the sum together with a premium 
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of four annas upon every rupee in lieu of the 
jewels. Mohan Persaud who was given a power 
of attorney by the late Bulaki Doss brought a 
charge against Nandakumar in the Courts 
alleging that the Bond on the strength of which 
the money was realised was a forged document, 
the contents of which were without any basis. 
Nandakumar was tried, found guilty and~ was 
executed in accordance with the terms of the 
English Criminal Act. It was popularly believed 
that Nandakumar was punished on a false charge 
of forgery for his antagonism towards the 
Governor-General Warren Hastings. 

Nos. 1983-1984 are indictments of Maharaja 
Nandakumar, dated June 7th, 1775, with an 
interlinear English translation (original and 
copy ). 

No. 1914 is а sketch of the career of Acharya 
Kesab Chandra Sen (1838-1884) in his own 
handwriting. He states in one place— ‘In 1857 
he joined the Brahmo Samaj, the Hindu mono- 
theistic church, founded by Raja Rammohan 
Ray’. 

No. 1899 is a note containing a collection of 
passages by Pandit Iswar Chandra Vidyasagar 
(1820-1891) in his own handwriting from 
Yajnavalkya Samhita, Manusamhita, Parasara- 
samhita etc. approving widow marriages. It is 
well known that Pandit Iswar Chandra Vidya- 
sagar, the reputed educationist and philanthro- 
pist, carried on movements for the introduction 
of widow marriage in the Hindu society. 

No. 1985 is a Tibetan manuscript Bakhthang 

20 
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(Ka-thang) or the precepts of Guru Padma- 
sambhava in two parts. It із. а copy made 
in the middle of the nineteenth century. Padma- 
sambhava went to Tibet in the 8th century to 
preach Buddhism. The manuscript bears 
miniature painted portraits of the early famous 
Buddhist teachers of Tibet viz Santarakshita, 
Padmasambhava, Tsong Khapa, Dipankara 
Srijnana, and Drom Ton Pa. 

The Gallery also displays some old views and 
maps of the city of Calcutta. 


Gallery No. XXII displays some views of old 
Calcutta and its suburbs. 


No. 1653 represents the ‘Old Court House 
Street’, in oils, by ‘Thomas Daniell. The street 
is shown with buildings overlooking it and 
pedestrians moving about. There is a palanquin 
carried by some men and a carriage drawn by 
bulls. The design of the carriages reminds one 
of an ‘ekka’ in the Uttara-Pradesa. Some 
elephants with riders are also moving about. The 
Perspective has been satisfactorily executed. 

No. 988N represents a distant view of 
Esplanade, Calcutta, in oil, by Thomas Daniell. 
The Ganges with its smooth water and boats 
plying on it has been depicted with skill. Some 
men in red uniform are angling in the river. At 
a distance, on both banks of the river palatial 
buildings are Standing. On the right is an 
extensive maidan. Light is reflected on the 
water of the river. The artist has succeeded in 
introducing Vivacity to the whole scene by the 
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successful treatment of light and shade and by the 
proper execution of aerial perspective. 

No, 9830 represents Government House, 
Calcutta, residence of Warren Hastings, in oil, by 
Thomas Daniell, in 1787. The building and the 
adjoining lands have been shown. Visitors are 
carried in palanquins. 

No. 1654 represents ‘The Reception of the 
Sikh Guns at Calcutta, 1847’, in water colour, by 
William Tayler, B.C.S. During the course of 
1845 and 1846 in the First Sikh War the Sikhs 
were defeated at Mudki, Firuzshah, Aliwal and 
Sobraon and a large number of Sikh Guns fell 
into the hands of the British. A ceremony for 
the reception of these guns was held at Calcutta 
on the 3rd ої March, 1847. Sir Herbert Maddock, 
the Deputy Governor of Bengal, is in the centre. 
On the left in the foreground are members of the 
Indian nobility and their children. Cavalry and 
infantry with rifles are shown in front. On the 
left in the interior is the row of guns. 

No. 1652 represents “The River Hughli’, in 
oils, by Thomas Daniell in 1780. The river with 
buildings overlooking it on the right bank is 
shown at close quarters. Boats, some with 
puffed up sails, are moving here and there. The 
blue sky is cast with golden clouds. The light is 
reflected on the water. The water has been 
painted so successfully that one almost feels its 
wetness. The appropriate use of colour, skilful 
treatment of light and shade and the proper 
execution of perspective combining together have 
made the scene lively. 
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No. 1610 represents ‘The Water Gate and 
Strand, Calcutta’, in water colour, by an unknown 
artist. It gives a distant view of the Ganges 


with boats plying on it. The colour has 
deteriorated in tone. 


No. 1657 represents ‘A View of Calcutta 
from Fort William’, in water colour by Samuel 
Davis (1775). Government House and St. John’s 
Church are shown. The sea going vessels and 
country boats are plying on the Ganges. The 
artist has skilfully adjusted light and shade, and 
has introduced life into the picture, 

No. 1689 represents ‘Calcutta from Prinsep’s 
Ghat’, in oils, by Е. Stocqueler, Government 
House and the Ochterlony Monument are seen on 
the right. On the left is seen a portion of the 
river with boats. On its bank are moving an 
elephant carrying a howdah, and bullock carriages 
of interesting design with ladies. The drawing 
of the elephant is defective, 

In addition to thes 
water colour there is in t 
of coloured prints, 
drawings, steel engra 
tinted lithographs, 
some interestin 
suburbs. 


e paintings in oils and 
his gallery a large number 
coloured lithographs, sepia 
vings, etchings, engravings, 
and aquatints representing 
8 views of old Calcutta and its 


In the Show Cases Мов. 54, 55 
model of the ‘The Church of 
Fort W illiam) in 1709, Model of the First Fort 
William of Bengal, and a Model of the south east 
angle of the Old Fort William at Calcutta, 


are shown a 
St. Anne’ (outside 
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showing gate, courtyard, the barracks, and the 
Black Hole (?). 

Gallery No. XXIII in the North-West 
balcony displays some views (Nos. 1986-1999) 
in and around Simla lithographed (1852) and 
some views in Mysore (Nos. 2000-2011) in 
engravings. 

Gallery No. XXIV which is in the north 
porch room displays some views (Nos. 2014-2071) 
In engravings chiefly in the Himalayas. The 
collection includes views in Madura, Golconda, 
Buru Budur (Jaya), etc. (1820, 1838). 

Gallery No. XXY, which is in the north 
porch room, displays coloured copies of aquatints 
and coloured engravings representing chiefly 
views of different places in India (Nos. 
2076-2106). 

Gallery No. XXVI in the North-East 
balcony displays in tinted lithographs the Siege 
of Lucknow and incidents at Cawnpore, Benares, ' 
Allahabad ete. during the Mutiny in 1857-58, 
published in 1858-59. 

There is a large number of exhibits in the 
collection of the Victoria Memorial. The most 
important of them have only been discussed above. 
They not only help us to form ап estimate of the 
artistic activities carried,on during the early days 
of British rule in Тоді they supply also valuable 
materials for the reconstruction of the’ political 
and social history of the country in the 18th and 
19th centuries. 
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